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Petzel is pleased to present a short-term exhibition from Cuban-American artist Jorge Pardo. 
Comprised of four thirteen-foot by thirteen-foot abstract paintings, the exhibition will take 
place in the gallery’s private viewing room, open to the public. The installation will be on 
view for a limited time from October 19 to November 9, 2024, with an opening reception 
taking place on Wednesday, October 23 from 6–8pm. Each painting is deeply layered with 
images that are both art historical and personal, designed with software, etched with a laser, 
and painted by hand.

In creating his paintings, Pardo has pulled from a variety of source images, layering them 
beyond recognition to generate what looks like pure abstraction. Using a process he has 
developed over five years, Pardo overlays various source images, citing Philip Guston, Helen 
Frankenthaler, Édouard Manet, Dan Graham, and his own works in progress, among many 
others. They are digitally layered until visually estranged from their original compositions. 
Pardo’s renderings are then laser-engraved in outline on medium-density fiberboard (MDF), 
before being hand-finished, each painting in a distinct medium: oil paint, watercolor, 
acrylic marker, and colored pencil.

Pardo is interested in the “absurd problem of translation.” His paintings resist static 
representation and appropriation of references, instead introducing the viewer to a series of 
“contingencies,” as Pardo states in a 2019 conversation with Veronica Simpson: “I like the 
idea that artworks are like these contingency machines: the more you make, the longer they 
stay alive. They are not referential machines … A reference is about stabilizing the meaning 
of something over and over again.”

Pardo adds an additional “contingency” through the titling of the paintings: as opposed to 
written captions, the artist has employed video documentation from the perspective of the 
laser cutter burning a drawing onto the surface of the panel. The moving image stands in 
for a written didactic, the artwork title, a view of process. The painting is made reflexive, 
making us aware of its making. As Pardo notes, “the laser becomes a mechanical audience 
member.” In observing his works mid-process from the vantage point of the laser-viewer, 
video-titles tease the boundary between the artist’s hand and the viewer’s gaze.

Further, Pardo’s use of the gallery back rooms represents an instinct to destabilize 
delineations between private and public space; an attempt to reverse and confuse the space 
of exhibition and the space for transaction. These concerns have been at the core of Pardo’s 
practice since his landmark 1993 MOCA exhibition-residence on Sea View Lane, in which 
the artist opened his home to visitors as a museum exhibition. This tenet persists at the core 
of Pardo’s approach, as his oeuvre dissolves categories of painting, sculpture, architecture, 
and design to challenge ways of seeing and “living with the work.”



Installation view, Jorge Pardo’s Viewing Room Exhibition, 2024, Petzel



Untitled
2024

Watercolor on canson paper, engraved 
MDF, birch plywood, encino plywood 

156.25 x 156.25 x 2.75 inches
397 x 397 x 7 cm

(JP 24/005)



Detail view, Untitled, 2024, Watercolor on canson paper, engraved MDF, birch plywood, encino plywood



Untitled
2024

Acrylic ink on canson paper, engraved 
MDF, birch plywood, encino plywood 

156.25 x 156.25 x 2.75 inches
397 x 397 x 7 cm

(JP 24/008)



Detail view, Untitled, 2024, Acrylic ink on canson paper, engraved MDF, birch plywood, encino plywood.



Installation view, Jorge Pardo’s Viewing Room Exhibition, 2024, Petzel



Untitled
2024

Oil painting on canson paper, engraved 
MDF, birch plywood, encino plywood 

156.25 x 156.25 x 2.75 inches
397 x 397 x 7 cm

(JP 24/007)



Detail view, Untitled, 2024, Oil painting on canson paper, engraved MDF, birch plywood, encino plywood.



Untitled
2024

Colored pencils on canson paper, engraved 
MDF, birch plywood, encino plywood 

156.25 x 156.25 x 2.75 inches
397 x 397 x 7 cm

(JP 24/006)



View of a Jorge Pardo project for a private residence, Malibu, California.

Click here to read a recent Architectural Digest feature on this project

https://www.architecturaldigest.com/gallery/step-inside-this-fairy-tale-californian-ranch


About Jorge Pardo

Pardo’s artwork explores the intersection of contemporary painting, design, 
sculpture, and architecture. Employing a broad palette of vibrant colors, 
eclectic patterns, and natural and industrial materials, Pardo’s works range 
from murals to home furnishings to collages to larger-than-life fabrications. 
He often transforms familiar objects into artworks with multiple meanings and 
purposes, such as a set of lamps displayed as both sources of illumination and as 
freestanding sculptures, or a sailboat exhibited as both a utilitarian, seaworthy 
vessel and as a striking obelisk. Working on small and monumental scales, Pardo 
also treats entire public spaces as vast canvases. Pardo engages viewers with works 
that produce great visual delight while questioning distinctions between fine art 
and design.

Exhibition History and Public Collections

His work has been the subject of solo exhibitions including Pinacoteca de 
Estado São Paulo, São Paulo (2019); Hacienda la Rojeña, Tequila, MX (2019); 
Victoria Miro, London (2018); Petzel, New York (2017); José García, Mérida, 
MX (2016); David Gill Gallery, London (2015); Musée des Augustins, Toulouse 
(2014); neugerriemschneider, Berlin (2014); Gagosian Gallery, New York 
(2010); Irish Museum of Modern Art, Dublin (2010); K21 Kunstsammlung 
Nordrhein-Westfalen, Düsseldorf (2009); Los Angeles County Museum of Art 
(2008); and Museum of Contemporary Art, Miami (2007).

His work is part of numerous public collections including the Centre Pompidou, 
Paris; Tate Modern, London; Museum of Contemporary Art, Los Angeles; 
Museum of Contemporary Art, Chicago; Boijmans van Beuningen Museum, 
Rotterdam; Museum of Contemporary Art, Miami; Museum of Modern Art, 
New York, and the Whitney Museum of American Art, New York.

Jorge Pardo has been the recipient of many awards including the MacArthur 
Fellowship Award (2010); the Smithsonian American Art Museum Lucelia Artist 
Award (2001); the Louis Comfort Tiffany Foundation Award (1995).




