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Meaning in painting is like a spider. It might hide under a piece of something, waiting to be revealed in
the act of overturning. Maybe it has been there, in the corner of the roorn, for days. Clearly and plainly.
I like when it lowers itself onto a shoulder, silently going long moments until it is discovered—then
with a start! Or never fully is. The only thing being felt—along the sides of the mind—are those nearly
invisible wisps ... like impossibly small corridors of wind.

The artist is an insect. It is an inheritor of a complex environment in which it must find a way to
navigate, one among many others. Because successful navigation largely depends on when, when not,
and how to be seen, insects have developed behaviors that can be looked at as strategies of defense.
Some choose 1o quietly blend into their surroundings, mimicking a twig or a leaf. Others pattern
their wings with the faces of that which makes prey out of their predators. (The best defense is a good
offense). Interestingly, there exist behaviors that are self-defeating and end up encouraging unwanted
attention. Then there are those performed in the total absence of a threat. What this confusing

logic between one and the other might reveal is that the insect’s prime interest is in fact compulsive
industriousness not as self-preservation, but as a means of assimilation 7z¢0 its environment—one that
is now devouring by its nature. Where the self is and is not.

A spider is not an insect. Unlike the insect, the work that it occupies itself with—the weaving of its
web—is fully contingent on whether or not another walks into it—and in what way. Most simply, the
web either ensnares, or it does not. But this is a poor way of looking at things. In actuality, the web is
all: it is at the same time marvelous and knowable. It is a trap, indeed. And so it is a tomb—to both the
spider and its other. It is also a network of lines between points. It is a support. Yet it is not there, it is
covered in dust, it is made new each day.

~—Ian Miyamura, December 2024
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