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Adriana Lara, Josef Strau and Perros Negros
Perros Negros Presents Josef Strau, 2013

Silkscreen, paper and oil on linen

162 x 112 cm, 63 3/4 x 44 1/8 ins

DERT PAPERS OR CARDBOARD BOX. *
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Adriana Lara
Framed photographic print of an Aesthetical Relation
33x41.5cm
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JOSEFS STORY.

Adriana Lara, Josef Strau and Perros Negros
Perros Negros Presents Josef Strau, 2013
Silkscreen, paper and oil on linen

162 x 112 cm

63 3/4x441/8
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Josef Strau
Gray

lamp, paper, inkjet prints, chains

dimension variable
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Josef Strau and Perros Negros

Adriana Lara

s, 2013

Pazmaker of Chain

digital projection on offset print (Pazmaker #JS)

96 x 60 cm



Adriana Lara

Aesthetical Relations # 1, 2, 3, 4
magazine paper cutouts
dimensions variable



