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13 Slavs and Tatars
 Sanft Power, 2022
 wollen yarn, metal

14 Pamela Rosenkranz
 Alien Blue Window (500 S Buena Vista St, Kral), 2021
 Lighttex, LED, anodized frame
 Courtesy of the artist and Karma International Zurich

15 Zuzanna Czebatul
 A Trillion Threads Still Weaving (Green Veil), 2023
 cotton, polyester, metal

16 Sina Oberhänsli
 swaying lights, 2020
 metal, bronze

17 Kasper Bosmans
 Odinn Always Winking (One Blue Eye), 2024
 enameled steel plate
 Courtesy of the artist and Gladstone Gallery

18 Kasper Bosmans 
Odinn Always Winking, 2024 
enameled steel plate 
Courtesy of the artist and Gladstone Gallery

19 Gaia Vincensini
 Synchronized Chaos Solution, 2023
 ceramic

20 Zuzanna Czebatul
 A Trillion Threads Still Weaving (Four Veils), 2023
 cotton, polyester, metal

21 Caroline von Gunten 
 Scripting your Reality, 2024 
 raw clay, compressor
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Introduction to the exhibition
The idea behind the exhibition Désordre sacré stems from a collective and 
general reflection by the curatorial team on the contexts in which CAN is 
set, whether related to the history of the art center itself, its factory past 
or its geographical location. In this case, the theme of the Middle Ages was 
inspired by its location in the heart of Neuchâtel’s old town and beneath its 
castle, where elements of medieval architecture can still be seen. The works 
exhibited here, all created in the 21st century, were brought together because 
some of their characteristics seemed to be rooted in this medieval soil.

It’s a well-known fact that the first vision that shaped our idea of the Middle 
Ages dates back to the Renaissance, which sought to reconnect with lost 
Antiquity by leaping across it. Beyond its obvious artificiality - it seems 
reductive to unite nearly a thousand years of history under a single name - it 
has become a historical period that can be understood and studied for its own 
sake, within its many regional elements. In the context of global history, the 
Middle Ages thus appear as a specific period (generally situated between the 
beginning of the 5th and the end of the 15th century) and a specific region of 
the world that could be described as strictly “european”. Many states can lay 
claim to a medieval origin, and have sometimes used it to construct their idea 
of the nation in contemporary times. However, it is important to exclude any 
mythical genealogy, since the plurality of experiences, the discontinuity of 
temporalities and the scale of social, cultural and territorial changes have been 
transformative elements over the long term. This is why we must not confuse 
historical realities with fantasies.

Today, we see this “reinvented Middle Ages” everywhere in pop culture as 
rich, gigantic imagery. And whatever the reasons for this surge, the choice of 
aesthetic and narrative elements featured in these reinventions is of particular 
interest, as it says much more about our contemporary times than about 
the historical period itself; just as, through the futuristic visions of science 
fiction, our society projects itself into this distorting mirror, with its fears and 
aspirations. This imagery is therefore less anodyne, superficial and, above all, 
far more political than it might at first appear.

Contemporary art, as a more marginal cultural marker, is also a means of 
understanding the questioning of an era; it is permeable to popular influences, 
and this taste for the medieval certainly marks the imagination of artists. What 
aesthetic elements or “medieval” aspects appear in contemporary works of 
art, and in what ways? What figures or techniques are taken up by artists? And 
to what end? The exhibition uses these questions as a common thread, and 
attempts to find clues through works that are, moreover, highly diverse in 
terms of both technique and theme.

With Kasper Bosmans
 Martin Chramosta
 Zuzanna Czebatul
 Sina Oberhänsli
 Marie-Eve Perez
 Léopold Rabus
 Juana Robles
 Pamela Rosenkranz
 Slavs and Tatars
 Gaia Vincensini
 Caroline von Gunten
 Lauryn Youden

29.11.24    Opening

 Human artefact after all, a performance by Gaia  
 Vincensini accompanied by Nelson Schaub, 9:15pm

 Afterparty with Erlc3k (bardcore, fanfreluchecore,  
 medieval trance, dance), 22h

18.01.25    Public guided tour, 2pm

13   Slavs and Tatars

Sanft Power by the Slavs and Tatars collective - which, in its own words, is 
dedicated to the regions from the east of the former Berlin Wall to the west 
of the Great Wall of China - depicts a door that we can easily imagine in solid 
wood and ironwork, surrounded by motifs reminiscent of oriental architecture. 
What is usually the strict boundary between inside and outside becomes a soft, 
permeable woolen partition. It evokes the passage between two worlds, two 
states or conditions. Crossing it reminds us of that moment when we leave 
the known for the unknown, the profane for the sacred, the earthly for the 
celestial.

17, 18   Kasper Bosmans

ßIn Northern mythology, Odin, the one-eyed god, was usually depicted 
with two ravens. By day they fly over the earth, and by night they return 
to his shoulder to whisper their observations. This symbiotic relationship 
in the myth may have been inspired by the prehistoric lifestyle of hunter-
gatherer societies, which seem to have developed special bonds with certain 
animals, including ravens and wolves, particularly during the hunt. Kasper 
Bosmans drew on these two anecdotes to create these enamelled steel plates, 
the preferred material for signs in the city of Brussels for centuries, and a 
traditional technique used by Belgian enamellers, almost all of which have now 
disappeared.

19   Gaia Vincensini

On Gaia Vincensini’s reception desk/chest, pens are linked by small chains as 
if at a bank counter. Held in place by masks with lock-like pupils, they evoke 
collective work, but tied up, directed and managed by faceless entities who 
seem to be under a veil of secrecy. In her practice, the artist transforms our 
view of what we keep hidden or what we believe to be indestructible: power 
structures and their behind-the-scenes effects. The same is true of her vault, 
which hides nothing but emptiness, and whose solidity is only an appearance, 
since it is made of ceramic, a delicate and fragile material. 

15, 20   Zuzanna Czebatul

The subjects of Zuzanna Czebatul’s works are enlarged details of antique 
tapestries, particularly their lower sections. These include feet, fetish motifs 
and symbols of mobility (of cultures, of knowledge), and draperies, a kind 
of mise en abîmes of textiles represented by textiles. In these digitally 
reproduced enlargements, the pixels merge with the weft of the tapestry, 
reminding us that however smooth and dematerialized an image may appear, 
it still has a material structure, whether made by craftsman or machine. The 
artist also evokes the close link that interior design has always had with 
architecture, acting as a testimony to ideology and cultural and structural 
domination, whether in an apartment today or in a château in the past.

21   Caroline von Gunten

A chimera with the body of a cat and human limbs, the deep sound of its 
flutes echoing off the walls of the exhibition space, Caroline von Gunten’s clay 
sculpture questions our relationship with animals. The cat is a species both 
tame and wild, which seems to stay close to humans by choice; one of the 
few that uses a particular language to make itself understood by humans; one 
of the many, on the other hand, to which we often lend human characters or 
feelings. The air that sings through the mouthpieces of whistles passes into the 
cat’s body, and then into ours. For the artist, all beings are biological vessels 
that move and share the same breath, the same principle of life, and are thus 
linked to one another.
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Slavs and Tatars, Sanft Power (detail), 2022
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Kasper Bosmans, Odinn Always Winking (One 
Blue Eye) (left), 2024. Odinn Always Winking 
(right), 2024
Courtesy of the artist and Gladstone Gallery.
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Gaia Vincensini, Synchronized Chaos Solution, 
2023
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Zuzanna Czebatul, A Trillion Threads Still Wea-
ving (Four Veils), 2023
Sans titre gallery, Paris.

Zuzanna Czebatul, A Trillion Threads Still Wea-
ving (Green Veil), 2023
Sans titre gallery, Paris.
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Caroline von Gunten, Scripting your Reality 
(detail), 2024
 

Pamela Rosenkranz, Alien Blue Window (500 S 
Buena Vista St, Kral), 2021
Courtesy of the artist and Karma International 
Zurich.
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Sina Oberhänsli, From dusk till dawn, 2020
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Martin Chramosta, Justizgehäuse (left), 2024. 
Haager Gehäuse (right), 2024
 

Martin Chramosta, Archiv Gehäuse, 2024
 

Pamela Rosenkranz, Alien Blue Window (500 S 
Buena Vista St, Cranim, 2021
Private Collection Switzerland.
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Martin Chramosta, Fehlendes Gehäuse, 2024
 

Léopold Rabus, exhibition view, CAN Centre d’art 
Neuchâtel, 2024
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Léopold Rabus, Oiseau N, 2022
 

Léopold Rabus, Oiseau J, 2022
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Sina Oberhänsli, We used to be, 2019
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Sina Oberhänsli, Where are my roots?, 2019
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Marie-Eve Perez, Socle, 2024
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Lauryn Youden, From the Great Above She Ope-
ned her Ear to the Great Below, 2020
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Lauryn Youden, To Offer You something, To Bring 
Relief, 2020
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Lauryn Youden, To Offer You something, To Bring 
Relief (detail), 2020
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Pamela Rosenkranz, Creation, Deterioration, 
Conservation (Lemis) (front), 2017
Courtesy of Sammlung Ricola.

Sina Oberhänsli, Stillness in the air, 2024
 

Sina Oberhänsli, Stillness in the air, 2024 (detail)
 

Sina Oberhänsli, exhibition view, CAN Centre d’art 
Neuchâtel, 2024
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Juana Robles, Anastatica, 2021
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Gaia Vincensini with Nelson Schaub, view of the 
performance Human artefact after all, 2024
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Gaia Vincensini with Nelson Schaub, view of the 
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Gaia Vincensini with Nelson Schaub, view of the 
performance Human artefact after all, 2024
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