


In 1979, the MCA commissioned Asher to produce a work for the burgeoning permanent 

collection. A seminal figure in an art practice called institutional critique, Asher chose to have 

a selection of aluminum panels removed from the museum's facade and presented inside the 

institution's second-floor gallery. The work came with a caveat: it could only be considered 

part of the museum's collection if the act of exhibiting the panels was periodically repeated. 

This meant reinstalling the panels on the outside of the museum once Asher's exhibition 

ended, only to remove them again whenever the work was to be re-presented. The gesture 

challenged a host of institutional resources and unfortunately proved to be too complicated 

to repeat. The artwork was deaccessioned from the MCA Collection shortly thereafter. 

For this exhibition, Gerber relocates a single panel from the MCA's current facade to the 

second-floor lobby, where he will paint the entire space, panel included, with the white 

latex paint that the museum regularly uses on its walls. This deceptively simple proposition 

highlights the visitor's perception of the MCA's institutional background-both literally and 

figuratively-recognizing not only an important moment in the museum's history with 

Michael Asher but also the much broader and longer history of artists approaching museums 

as sites to be interrogated and explored. 

This exhibition is organized by Kristin Korolowicz, Marjorie Susman Curatorial Fellow at the 

Museum of Contemporary Art Chicago. 

Installation Images 

Installation view, G�yfen Gerber, MCA Chicago, May 25-Sep 8, 2013 
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	MCA - Gaylen Gerber | Museum of Contemporary Art Chicago.press release pdf copy page 1
	autumn adjusted 3



