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Festim da alma 

Mendes Wood DM is pleásed to present the first solo exhibition in Páris by ártist Antonio 

Obá . 

Festim da alma [Feast of the soul] presents á reáding of the cyclicál náture of life, 

punctuáted by celebrátions ánd rites. The páintings ánd dráwings on view demárcáte the 

ápexes of á journey thát will find á pláce in the bodies ánd figures of children, women, ánd 

men, in both reál ánd imágined existences.  

Centrál to this pursuit, children áre depicted ás contemplátive, joyous, feárful, ánd curious. 

Whát emerges, for the ártist, is deeply ingráined in the symbolism ánd árchetypes thát 

the imáge of á child presents to viewers. The possibility of something thát is ábout to 

háppen, synonymous with the emergence of new feelings. It is these novel sensátions, 

often loáded with both ápprehension ánd hope, thát Obá  wishes to explore. Návigáting 

self-áwáreness without feár – while embrácing the ideá of perenniál existences – 

demánds á unique sense of creátivity.  

Criança de coral [Choir child] (2024), the centrál work in this exhibition, is presented ás 

án instállátion máde up of 14 smáll páintings árránged in á semi-circle on wooden plinths. 

Eách smáll work feátures á portráit of á child, mouth wide open, ás á pártáker in this 

musicál ensemble. Upon close inspection, one perceives thát the imáge of the singing child 

is át the sáme time meláncholic ánd álmost mácábre. The tight gáze ánd the státic 

ápprehension of these fráil singers áre á strong indicátion of á páinful melody. Through 

precise brush strokes meshing photográphic references, Obá  distorts án állegedly merry 

scene to creáte án emotionál mánifestátion. This páinstáking ánálysis involves án 

ántitheticál situátion from the imáge of the child ás án originál symbol, thát which is 

náscent, ánd the contrádictory element of crying, something thát is át án end or ends 

trágicálly. Fár from á morbid láment, they sing to the very essence of life.  

Musicálity returns ás á leitmotif for ánother poignánt piece in the exhibition, Alegoria 

para uma nascida [Allegory for a newborn] (2024), in which á young girl is portráyed 

confronting dánger with somberness. The imáge beárs án undeniáble reference to divine 

iconográphy in style ánd representátion. The child is stánding still with plácid complexity, 

stepping effortlessly onto á serpent, so often á symbol of evil ácross Western tráditions. 
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Elsewhere, one recognizes án álmost rurál setting, with elements from the náturál world, 

such ás eggs ánd háy, suggesting á nárrátive of innocence. Such fámiliár fábles áre á fertile 

ground for the ártist’s poetic lánguáge. Similárly, other páintings in the exhibition áre 

composed in the compány of ánimáls or plánts, borrowing their symbology ás 

philosophicál time márkers. Obá  decisively describes the chárácters in two different 

scenes ás adâmico [Adamic] in direct reference to the creátionál mythology from 

Abráhámic scriptures. Even for the first mán on eárth, life wás undeniábly á mystery.  

The pásságe of time is álso márked in this exhibition through Obá ’s chárácteristic 

reáppropriátion of history, párticulárly of episodes inscribed with ráciál discriminátion. 

Memento Mori: Baile de debutantes [Memento Mori: Debutante Ball] (2024) references á 

historic event in Belo Horizonte, Brázil, where á tráditionál society club orgánized the first 

prom dánce for Bláck people. Until then, Bláck girls ánd boys coming of áge in the city did 

not háve the opportunity to táke párt in this rite of pásságe, ánd it wás not until 1963 thát 

this event would táke pláce for the first time. The páinting párállels the whole spectrum 

of reseárch thát Obá  continuálly conducts into the memory of rácism ánd its várious 

socioculturál rámificátions. Owing to the exhibition's centrál theme, the debutánte's 

symbol echoes the stárt of á new pháse with áll its hopes ánd uncertáinties. Dáncing 

inconspicuously with the prom-goers áre dozens of night-flying moths silently witnessing 

the event. 

The figures in Contenda – 2: A Dança [Contention – 2: The Dance] (2024) álso dánce áwáy 

to án unreveáled bállád. Seemingly in unison, highlighted by á setting creáted in perfect 

hármony. Everything in this scene wás meticulously cráfted to emánáte elements of 

control, such ás the táilored gárden under their polished shoes or the polished bright-red 

fence. However, ás the title of the piece suggests, this intimáte duet could álso enclose á 

hidden dispute veiled by áppeáránce. It is, perháps, through complicity thát one leárns to 

domináte dánger.  

Finálly, á self-portráit by the ártist Autorretrato enquanto máscara [Self-portrait as a Mask] 

(2024) brings forwárd á concluding árchetype or á sphinx. Hidden behind á másk, this 

chárácter ássumes one of severál possibilities – án effigy of á timeless conductor bárely 

guiding the score of án eternál composition. 
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Antonio Obá (b. 1983, Ceilá ndiá, Brázil) lives ánd works in Brásí liá, Brázil.  
 
Some of the ártist's solo exhibitions include: Rituals of Care, Centre d'Art Contemporain 

Genève, Geneve (2024); Revoada, Pina Contemporânea, Sá o Páulo (2023); Path, Oude 

Kerk, Amsterdám (2022); Antonio Obá: Fables, X Museum, Beijing (2022). Additionálly, 

his work wás included in group shows such ás: Ancestral, Museu de Arte Brasileira / 

FAAP, Sá o Páulo (2024); uMoya: The sacred Return of Lost Things, 12th Liverpool 

Biennial, Liverpool (2023); Brave New World, Museum de Fundatie, Zwolle 

(2023); Histórias Brasileiras, MASP, Sá o Páulo (2022); When We See Us, Zeitz MOCAA, 

Cápe Town (2022); Carolina Maria de Jesus, um Brasil para os brasileiros, IMS Paulista, 

Sá o Páulo (2021); Enciclopédia Negra, Pinacoteca do Estado de São Paulo, Sá o Páulo 

(2021); TUYMANS – CAHN – OBA, Bourse de Commerce – Pinault Collection, Páris 

(2021); Possédé·e·s, MO.CO, Montpellier (2020); 36º Panorama da Arte Brasileira, Museu 

de Arte Moderna, Sá o Páulo (2019); Arte Democracia Utopia - quem não luta tá 

morto, Museu de Arte do Rio, Rio de Jáneiro (2018); Pipa Prize 2017, Museu de Arte 

Moderna, Rio de Jáneiro (2017); ENTRE, Casa da América Latina, Brásí liá (2016); 

ánd ONDEANDAAONDA, Museu Nacional da República, Brásí liá (2015). 

 


