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Jacopo Benassi

Eden

For an artist today, nothing is more challenging than dedicating oneself to photography.
The proliferation of devices has made it possible for anyone to take photos at any moment.
The unstoppable tide of images flooding the world has led to an inevitable devaluation of
this medium, comparable to what happens when a nation prints too much money. It’s as if
a question lingers: how is it still possible to create meaningful photographs in a time when
everyone has a camera in their pocket? Almost all great artists who use photography seem to
seek a way to elevate it into another realm, one that is inaccessible to the average person.
For Jacopo Benassi, this space matches that point where photography meets sculpture and
installation.

But perhaps [ am not being accurate: the truth is that Benassi’s work is nothing less than a
way of giving photography a tangible form. It all began quite naturally, progressively, about
ten years ago now. | he first step was to use cut glass for his frames: glass, that material most
photographers would like to make disappear, rendering it as thin, transparent and without
reflections as possible, becomes for Jacopo a noble material, one to be highlighted, celebrated
by cutting it, showing its thickness and the beauty of its physical consistency. He talks about
giving oxygen to his images, but the truth is that, for a type of photography already often
deeply introspective and dramatic, cut glass intensifies even more the psyche of the subjects
(not necessarily human, as in Benassi’s photographs, objects, animals and plants also have a
psychological three-dimensionality). My immediate reaction to these early experiments was
to think of Lucio Fontana, or the way Mario Merz’s igloo glass panels convey a sense of pre-
cariousness and danger through the simple fragility of a material called upon to play a part
after having been a supporting element throughout art history.

That seemingly minor intuition turned out to be like removing the cork from a bottle un-
der immense pressure, unleashing an entire vocabulary of insights, images, and emotions.
Benassi’s focus then shifted from glass to the frame itself - manipulated, assembled, burned,
brutalized, painted, and made from scraps. Next came the exploration of how these photos,
even when framed and theoretically ready for display, could be arranged in installations of
varying scales, incorporating different supports, salvaged wooden pieces, sculptural tables,
and pedestals. All of this was created in his La Spezia studio, a workshop, playground, and
hub of the artist’s do-it-yourself philosophy. This evolution culminated in the breakthrough
that radically transformed his work: the layering of multiple photographs in framed assem-
blages, where image censorship plays a crucial role. This is achieved both through the fore-
ground photos obscuring parts of the background images and by flipping some photos to re-
veal their backs, where handwritten titles begin to take on significant meaning. In the same
phase, Benassi started incorporating paintings (also created by him) into these compositions,

adding further variety to the mix, and more recently, fragments of sculptures or casts. This
approach allows Jacopo to create endlessly new and different combinations, showcasing his
innate elegance in crafting poetic and moving juxtapositions. In these works, the layered
and concealed images engage in dialogues of resonances and meaningful tensions, ampli-
fying one another’s impact.

Everything is held together by indestructible belts, the ones usually used for car roof racks,
often painted by the artist. These belts are stretched to the brink of breaking the frames
and glass, thereby heightening the impression of strength and extreme fragility in the in-
stallations, which they also become a formal element of. In fact, one could argue that,
rather than giving a’ body to photography, Jacopo Benassi’s journey is aimed at giving ‘his
own’ body to photography, so that there is no longer any distance between his physical
being and his work. Jacopo’s body has always been central to his art, embodying a contra-
dictory combination of power, great strength, heaviness, and density, while simultaneous-
ly expressing extreme fragility, declined over the years in a number of ailments, aches and
pains, which have been poured into his work both as the subject of his lens and metaphori-
cally.

Not surprisingly, from his earliest steps as an artist, when Jacopo was creating “only” pho-
tographs, self-portraits formed a predominant part of his work. Even the shots document-
ing his community and circle of friends became part of a broader journey of self-recog-
nition and an increasingly precise emergence and definition of his identity - an identity
often presented as “monstrous,” exceptional, deformed, grotesque, and caricatured. It is no
coincidence that in this exhibition at Mai 36, another autobiographical reference is subtly
evoked: the artist’s twin, Cristiano Benassi, who is also an artist. A significant portion of
the works explore duality, mirroring, and the concept of the double. This theme emerges
in the paired insects and their forms, such as the wings of butterflies, in the slippers - a re-
curring subject in his photographic production - and most notably in the rotating demon-
ic statue, a Janus-like figure created from a cast of the artist’s own face and done together
with his twin.

The tribute works to great artists of the past, loved by Benassi, also reflect this dimension
of the double as a means of self-reflection. The most obvious examples are the two dedi-
cated to Dan Graham, a portrait partially obscured by frosted glass panes that engage in
dialogue with his work, and to Goya, represented by a photograph of his tomb in Madrid.
These are deeply moving pieces, imbued with an atmosphere of melancholy and perhaps
even nostalgia that permeates all of Benassi’s work, revealing the essence of the exhibition’s
title, Eden, the mythical lost Paradise.

— Antonio Grulli
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Born 1970 in La Spezia, Italy.
Lives and works La Spezia, Italy.
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Salvati Salvati, at Galleria Francesca Minini, Milan

AUTORITRATTO CRIMINALE, GAM Turin

Vuoto, Franciscaines Museum, Festival of Photography,
Deauville
Serenata Agitata, Una Boccata d’Arte, Gardone Riviera

MATRICE, Fondazione Carispezia, La Spezia
PAST at the Francesca Minini Gallery, Milan
VUOTO at the Pecci Centre, Prato

CRACK, double exhibition at CAMERA — Italian Centre
for Photography in Turin and at the European Photography
Festival, Reggio Emilia

Bologna Portraits at Palazzo Bentivoglio, Bologna

FotoGrafia - International Festival of Rome

Vade retro. Art and homosexuality from von Gloeden to
Pierre et Gilles at Palazzina Reale, Florence

Artissima, Turin

Aphotography at the Changing Role Gallery, Napoli

Jacopo Benassi has worked with directors and writers such as Paolo Sor-
rentino, Daniele Cipri, Asia Argento, and Maurizio Maggiani, and with
creative director Federico Pepe (for COCQO, a music and videoart project,
and for publications by Le Dictateur). In 2011 he opened Talkinass - Paper
and Records and produced magazines and live CDs of artists on the under-
ground scene.

An active self-publisher, he has created limited-edition publications and a
magazine produced in real time at the Palais de Tokyo in Paris. He has par-
ticipated in events such as No Soul for Sale (2010) at the Tate Modern in
London, curated by Maurizio Cattelan and Massimiliano Gioni. Recently,
he has concentrated on creating performative and photographic displays
based on Live Shooting, resulting in the solo show Hunt me down (2021)
and collaborations with some protagonists of the Italian performance, vi-
sual, and music scene: Lady Maru for Brutal Casual (2020), Kinkaleri for
No Title Yet (2017) and ONCE MORE (2020), Sissi for Rollers (2019).
In 2009, the 1861 United Agency published The Ecology of Image, a large
monograph of Benassi’s works. He also published the photographic books
FAGS (NERO, 2020), Dying in Venice (Bruno, 2015), Bologna Portraits
(Damiani, 2019), Mis Q Lee (Quinlan, 2018), and Gli aspetti irrilevan-

ti (Mondadori, 2016) with Paolo Sorrentino. He released the LPs ONCE
MORE with Kinkaleri (Xing, 2021) and Benassi plays Benassi (2019), a
sonic and photographic self-documentation of his body, with remix by
Khan of Finland and Jochen Arbeit. He has worked with numerous maga-
zines in Italy and abroad, such as: Rolling Stone, GQ, Wired italia, Wired
U.S.A, Riders, 11 Freunde, Crush Fanzine, Dapper Dan, Vice, Almaviva/
Le Figaro, Gioia, and Purple.fr.

Arttribune named Jacopo Benassi the most important Italian artist of 2024,
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Jacopo Benassi

Cinderella cruising, 2024
fine art photo paper print, wood, canvas, acrylic, plaster, artist frame, | , ‘ . _ : | > e
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Jacopo Benassi

Crucifix, 2024
fine art photo paper print, wood, artist frame, tension belt

131 x 106 cm (51 5/8 x 41 3/4 in.)
JAB.00021.0




Jacopo Benassi

Italia - Germania 4-3 1970, 2024

fine art photo paper print, wood, artist frame, tension belt

104 x 84 cm (41 x 33 1/8 in.)
JAB.00022.0
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Jacopo Benassi

Self-portrait, 2024
fine art photo paper print, wood, canvas, acrylic, artist frame, tension

belt
130 x 207 cm (51 1/8 x 81 1/2 in.)

JAB.00035.0




Jacopo Benassi

Cruising, 2024
fine art photo paper print, wood, canvas, acrylic, artist frame, tension

belt
104 x 84 cm (41 x 33 1/8 in.)

JAB.00026.0




Jacopo Benassi
Our house in Bourgogne, 2024
fine art photo paper print, wood, stone, artist frame, tension belt

66 x 80 cm (26 x 31 1/2 in.)
JAB.00032.0
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Jacopo Benassi

Cruising in the public garden, 2024

fine art photo paper print, wood, artist frame, tension belt
104 x 84 cm (41 x 33 1/8 in.)

JAB.00030.0




Jacopo Benassi

Cruising in the sea, 2024
fine art photo paper print, wood, artist frame, tension belt

131 x 106 cm (51 5/8 x 41 3/4 in.)

JAB.00029.0
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Jacopo Benassi

Dan Graham, 2024

fine art photo paper print, wood, artist frame, tension belt

85 x 63 cm (33 1/2 x 24 3/4 in.)
JAB.00023.0
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Jacopo Benassi

Fags, 2024
fine art photo paper print, wood, artist frame, tension belt

104 x 84 cm (41 x 33 1/8 in.)
JAB.00027.0




Jacopo Benassi

Self-portrait in the hospital’s garden, 2024
fine art photo Faper print, wood, artist frame, tension belt

106 x 131 cm (41 3/4 x 51 5/8 in.)
JAB.00037.0
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Jacopo Benassi

Self-portrait, 2024
fine art photo Faper print, wood, artist frame, tension belt

106 x 131 cm (41 3/4 x 51 5/8 in.)
JAB.00036.0



ol




PR ._,.__. ._q
44 Rl SR
4

i .m g
o ey %

AR
ol s i T e g

, wood, artist frame, tension belt

N
A=
)

o

.Hl

& Sen

o 5O

N o, ™

.hanal

-m n«“vuO(
g 9 0

(D] < ©
o [ a* <o
o O <
O Ko m
S i &
| G —



, tension

z
s
)
=
w
=
—
s
o)
=
S
$)
<
v
ot
S
c
I
Q >
- c
2 &
s X
W on
L; y—{
m A
.r X
O, oo
S~
o N
wll
. a L
[¥))]
2 w2 E§ O
s o 2 A
D) S g \O e\
M ZPO o
~ D —{
o N = <
v O
S fiL0 2
S O ¥ m
s SS90 <

-

;54:..'. :

e T

T A T T RSN e MG S AT 1T i«
e

— RS —




Jacopo Benassi

La Spezia, 2024

fine art photo paper print, wood, canvas, acrylic, artist frame, tension belt

131 x 106 cm (51 5/8 x 41 3/4 in.)
JAB.00024.0




Jacopo Benassi

Twins 1974, 2024
fine art photo paper print, wood, artist frame, tension belt
131 x 212 cm (51 5/8 x 83 1/2 in.)

JAB.00038.0
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Jacopo Benassi

Self-portrait in Eden, 2024

bronze, wood

48 x 35 x 30 cm (18 7/8 x 13 3/4x 11 3/4 in.)
JAB.00040.0




Jacopo Benassi

Eva, 2025
slippers, iron, percussion

170 x 160 x 100 cm (66 7/8 x 63 x 39 3/8 in.)
JAB.00041.0
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Jacopo Benassi

Christoph Sc/aéﬁer[z’, 2025
Junk paper, photo, stamps

11 x 36 x 35 cm (4 3/8 x 14 1/8 x 13 3/4 in.)
JAB.00042.0



Jacopo Benassi

Art Strike!, 2024

fine art photo paper print, wood
22x75x30cm (85/8x291/2x11 3/4 in.)

JAB.00039.0
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Jacopo Benassi

Goya, 2024

fine art photo paper print, wood, artist frame
144 x 116 cm (56 3/4 x 45 5/8 in.)
Editon of 3, 1/3

JAB.00033.0




Jacopo Benassi

Franco in Zurich, 2024
fine art photo print

131 x 106 cm (51 5/8 x 41 3/4 in.)
Editon of 3, 1/3

JAB.00020.0







@mai36galerie

RAMISTRASSE 37
8001 ZURICH

TEL: +41 44 261 68 80
TUE-FRI: 11-18:30
SAT: 11-17

Contact:
sales@mai36.com
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