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The Chief

I assisted Daniel Bozhkov in creating yogurt infused with his own DNA. Later,
I helped him prepare Bulgarian yogurt soup for a public event. Wearing a chief's
apron. I began choppin cumb No,” Daniel corrected me, “chef’s apron,”
emphasizing the pronunciation. It sounded different, though I couldn’t discern the
distinction.
Daniel then extended his Buddha-like hands—one transformed into a feathered

| piece, another became a hairy tail, and a third morphed into a sound instru

| ! ment. resonating with the air expelled from his mouth. To complete his demonstra

: tion. he leaned forward slightly and spun in a circle.
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“Less and less storyless events would occur to the wishful mind. Because of the distinct functioning of the mental immune system, which accepts ambi-
guously foreign entities only, a protrusion on the head as an additional organ or limb will be required in order to corrupt plain objects into the ping-story
packets that will be mitigated into larger communication units further.

The storyline-driven mind activity then must look like the exchange of short epistolary novels, although the language involved is not quite the same as
the literary one. The meaning here will be made during the process, similar to gold panning: repeating stages of sifting through the material will eventual-
ly make clearer what is meant, at the same time resulting in an accidental logical connections that will gradually distance its host subject, whether it is an
individual or a country, from the essential topics that were foreseen to be contemplated.

Then, such a compossitional stories, as if they were attorneys advocating one or another stance, can clash and debate among themselves alone, rele-
gating their host subject to listen. The scene is now framed in rich detail and sketchy meaning, conveying mere intentions and forms, like those of Lenin’s
writings'.”

The “story line” exists here as a sign of wasted potential - a potential that comprises a storyless world, that loses its energy and falls into disorder? throu-
gh the various story lines, irreversibly consuming the so-called ‘now’. In this exhibition, the genre and style of the narrative may vary, and the important
moment here is the point at which a witness or a character ‘catches’ the plot in order to appear within it, to begin his or her own storytelling.

Image: objects in the show; photo by author. Portrait and Instagram “stories” post
by Rytis Saladzius: https://www.instagram.com/stories/highlights/18101071195487265/
Supported by the Lithuanian Council for Culture, 2024
Darius Mik8ys, 2025

1 The press release annotation has been sourced from the coffee table book “Attorney Riot in Rome.” The exhibition title is taken from the eponymous work in the show.
2 Metaphor based on the second law of thermodynamics.
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