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If you were to open up a chrysalis
Oor a cocoon mid-transformation, you
would not find a caterpillar or a
butterfly but a soupy, amorphous
substance. Before a butterfly can
form, the caterpillar releases
enzymes

that digest 1its tissues from the
inside out, expediting the cellular
division necessary to create a set
of wings, antennae, legs, eyes, and
genitals. A similar transformation
has occurred 1in Charlotte vander
Borght's recent work.

In Gold of Grass, Lead of Sky,
vander Borght's second solo
exhibition with the gallery, the
artist continues to draw
relationships between the
industrial and the organic,
intermixing large-scale photographs
of commerclal spaces with mutable
figurative sculptures.

In her ongoing series Someone, No One,
Anyone [2019-], the artist has taken
the prototype of the MTA subway seats
as the starting polnt for abstraction,
remodeling them 1into mutable, shaped
paintings. Using resin, fiberglass,
urethane, and pigment, vander Borght
continues to pull the form into
unrecognizable variants.

Often inverted, installed on the wall,
and tucked snugly into the architecture
of the building, they have increasingly
become akin to shaped, tonal paintings.
And vyet, this exhibition presents an
arc of transformation beyond
abstraction, returning to
representation and pushing further into
an increasingly anthropomorphic and
biomorphic direction.

Vertical sculptures 1like Metamorphosis
(G] and Metamorphosis (D], both 2024,
appear hostile and alluring. In the
former, a thin mahogany match-stick-
like figure hovers, while the latter
resembles the foreboding silhouette of
a mummy encased in a smooth
sarcophagus.



Vander Borght’'s newest sculptures are
the most figurative works 1n the
exhibition. At once bilomorphic

and nightmarish, a giant purple-and-
black entity —resembling a corpse
flower juts out of the wall. The
monstrous plant, whose blossoms last
around two days, emits heat and an
acrid odor. Her version appears to be
bursting through tar. Attached to the
wall at shoulder height and inverted
horizontally, the central spear
thrusts out with maleficence toward
the viewer. Its shiny belly appears
wet as 1f covered Dby gasoline. It
bulges 1ike a snake digesting 1its
prey. The artist has also adopted
flora elsewhere: 1in one of the last
rooms of the exhibition, another
untitled wall-based sculpture
resembles a giant morning glory
blossom. Its lustrous, velvety
"petals"” unfurl outward around a
cosmic black void. Nearby, a series
of collages present nauseating
psychedelic bouquets of 1innumerable
multicolor blossoms, reflecting the
plant's hallucinogenic properties.

Meanwhile, themes of transportation
apparent in the first metro seats
emerge again in vander Borght's

fascination with spaces used for
carrying goods and individuals from one
place to another. Throughout the

exhibition, large-format, high-
definition images of industrial
environments and commercial
infrastructure

create the 1illusion of the gallery
space extending outward at scale: a

vacant truck bed scattered with boxes

and an empty elevator with a cleaning
woman who appears to be interrupted by
the viewer mid-duty. But

whether elevators, trucks, subways,
chrysalyses, or cocoons, the world of
Charlotte vander Borght’'s 1is

constantly in transit.

--Lola Kramer
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Someone, No One, Anyone [Green], 2025
resin, fiberglass, urethane, pigment
556 x 20 1/8 x 20 1/8 in

139.7 x 51 x 51 cm

[CVB-2025-04)













Still life, 2025
Printed fabric,
aluminum

[CVB-2025-21]
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Untitled , 2025

Metal, fiberglass, epoxy resin
88 x 31 x 30 in

223.5 x 78.7 x 76.2 cm
[CVB-2025-13]









Someone, No One, Anyone [Red], 2025
resin, fiberglass, urethane, pigment
556 x 20 1/8 x 20 1/8 in

139.7 x 51 x 51 cm

[CVB-2025-03]
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ed fabr aluminum
[CVB 2025-20]







Metamorphosis [G], 2025

resin, fiberglass, urethane, pigment
83 1/8 x 10 x 10 in

211 x 25.5 x 25.5 cm

[CVB-2025-09]







Metamorphosis [C], 2025

resin, fiberglass, urethane, pigment
72 1/8 x 12 3/8 x 12 in

183.2 x 31.5 x 30.5 cm

[CVB-2025-07)










Metamorphosis (D], 2024

resin, fiberglass, urethane, pigment
87 x 24 x 9 in

220.9 x 60.9 x 22.9 cm

[CVB-2024-09]













Untitled, 2025
Metal, Fiberglass,
32 x 24 x 24 1in
81.3 x 61 x 61 cm
[CVB-2025-11]

epoxy resin,

paint










Morning glory , 2025
inkjet print collage
14 1/8 x 11 1/8 in
36 x 28.4 cm
[CVB-2025-14]




Morning Glory, 2025
inkjet print collage
14 1/8 x 11 1/8 in
36 x 28.4 cm
[CVB-2025-17]




Morning Glory, 2025
inkjet print collage
14 1/8 x 11 1/8 in
36 x 28.4 cm
[CVB-2025-15]




Morning Glory, 2025
inkjet print collage
14 1/8 x 11 1/8 in
36 x 28.4 cm
[CVB-2025-16]




Charlotte vander Borght's
(b. 1988, Brussels]

Whether sculpture or
photography, her WOoIk
focuses on the

materiality of 1industry
and architecture. Design
is imbued with ideology,
whether it be 1In the
furniture that surrounds
us or the architecture
that we inhabit. With her
first solo show at
gallery Baronian, the
artist chooses subjects
that directly 1relate to
forms of utoplan thinking
such as the miracle of
public transport.
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