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The Beautiful, the Ambiguous, and ltself

Curator: Mizuki Endo / Sound Design: Shuta Hasunuma / Exhibition Layout Director: Teppei Soutome

Looking at the building, looking at the garden, looking at the objects—while, in fact, also looking at
people.

(Lost in translation)

Wrapped, in the scent of the air, the sounds that reach the ear, the presence of the intangible.
(Lost in translation)

Colors and shapes, things with meanings and things without, the strong and the soft—everything
connects.

Shifting perspectives, cascading meanings, connecting sensibilities, interplaying senses.

(Lost in translation)

Clouds, constellations. What is absent takes shape, and what is present vanishes.

(Lost in translation)

If it can exist as a piece of art, then perhaps | too can exist as a human being.
While the decision is not mine to make, it appears the world strongly wishes it to be so.

Text by Mizuki Endo, curator of the exhibition.
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*The artworks may be displayed in different locations.
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1 A7tHlk  Toshio Arimoto
Fra—Av7"  drawing
1981 / . IZAMATAT
mixed media on paper

2 JH=F)i%# Vessel, Tang Sancai
8 4L 8th century / F pottery

3 HapAsR  Seated Male Deity
PR Heian Period
KRRt (%)

Wood with traces of pigment

4 JI¥iHERL  Yasunari Kawabata
AfH#  Hanging scroll with
four character idiom
#cH:  calligraphy ink on paper

5 S#EAEECK Shuta Hasunuma
IR, F7213 1927
Resonance, or 1927
2025 / UV F—V AL =T —,
A= —RZVE
5min. v — 7 g
Sound, horn speaker, speaker
stand
5min. Loop

6 MHERES Kanjiro Kawai
HIMEMEH®BE  Tea bowl,
Underglazed cobalt, Brush mark
with mud decoration

1950 4Ef%  1950s / Fi%s  pottery

7 BRI Naoko Sekine
Square Image (409)
2024 / graphite, gouache, acrylic
paint, wood panel

8 HiAKML Daichi Takagi
Raindrops
2024 / Fr v
oil on canvas

9 JERETL—BR  Genichiro Inokuma
¥ Face
1952 / ilif. FrvovR
oil on canvas

10 KR1T5E% Ryoho Otake
Pro7kfili - B -Bamboo Daffodil
-Double-

2024 / FEfg HEHR
Cervus horn, torreya and maple

11 ¥ /-1 Toeko Tatsuno
UNTITLED 91-36
1991 / FrvoNRICi¥
oil on canvas

12 LR Isao Uemae
border / waves of moon 01
2024 / g7 7w % (CRT) H7 A
Cathode-ray tube, glass

13 ki Isao Uemae
border / syzygy 05
2020 / pg77 v & (CRT) 777 A
Cathode-ray tube, glass

14 #AVLERIE  Taiji Matsue
TYO 0125
2021 / gelatin silver print

15 AVLZ&iG  Taiji Matsue
TYO 0121
2021 / gelatin silver print

16 =Wk  Saori Miyake
The missing shade 60-1
2024 / Gelatin silver print

17 =Wk  Saori Miyake
Untitled
2021 / Cyanotype

18 =ik Saori Miyake
Untitled
2021 / Cyanotype

19 =<Wfk Saori Miyake
Untitled
2021 / Cyanotype

20 HEEE 4 Tomonari Nakayashiki
Sad x Sad
2024 / Oil, acrylic, solid marker,
tape on canvas

21 HE#E 4 Tomonari Nakayashiki
Heo¥  Tower of Light
2024 / oil, tape on canvas

22 Yava - 77K Josh Brand
untitled
2010 / Unique C-print

23 Yava - 77vF Josh Brand
untitled
2010 / Unique C-print

24 Yava - 77K Josh Brand
untitled (Body)
2022 / Unique C-print

25 T Takeji Fujishima
Flower
1901 / %2/ Fr v R
Oil on canvas
26 FEt #  Karatsu vessel
BRI Momoyama Period
%  Ceramic

27 /MR ESE  Mami Kosemura
-Butterfly- framed version II
Butterfly -framed version II
2021
Video Installation / 6 min. (loop),
color, silent

28 iRt Ikezaki Takuya
The Address on The Address
2022 / mixed media

29 #M%  Kim Keun Tai
Discussion 2023-35
2023 / IVAMAFAT
Mixed media on canvas

30 >aTT77v s NATVE—L
Stephan Balkenhol
Flosry o3
Man in White Shirt
2019 / Relief made of Wawa-
Wood Fumigated with expertise
Painted & colored

31 ZWI WA White Porcelain Jar
ZEAIRER (18 HHAT)
Joseon Dynasty (18th century)
porcelain

32 LIEERE  Miho Dohi
buttai 39
2016 / R, Sk, A, EERIK

wood, thread, cloth and brass plate

33 HHZAEY  Yasuo Kazuki
#7  Plucked Chicken
1951 / Z1v™ 2 il
Oil on canvas

34 FHHEY  Yasuo Kazuki
YEH Horse Washing
1942 / 71”2
Oil on canvas

35 Ja[i¥ 5= Sachiko Kazama
Fasolt & Fafner
2019 / A (< A4, FIAL, i1
AV 2) P2y ) R TS
7L —2  woodcut print (panel,
Japanese paper, oil ink), gesso,
brush pen, aluminum frame

36 JEHF 2 Sachiko Kazama
Wik D BAROAE (2 v =4v) [
JEfE 2010 J2 ) —X
Earthly Fart Pavilion - Booth
Girls HEISEI EXPO 2010 series
2010 / A (¥ A0 FIHK, 28
woodcut print (panel, Japanese
paper, ink)

37 BT Seiji Chokai
TIAVNEBHTH
Drawing the Blind
1959 / ¥/ F+vv S Oil on
canvas

38 WHIEE  Masanori Tomita
i  occultation
2022 / Fx v oNRICA VT hE
oil, ink on canvas

39 & HIETH Masanori Tomita
2—+v Usen
2022 / FxvoSRICA VY
oil, ink on canvas
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Pocket full of sparks

Curator: Hikotaro Kanehira

In the basement of kudan house (formerly the Yamaguchi Mankichi Residence), a space that
transforms dramatically between day and night, artists have spent time immersing themselves in the
environment, carefully considering where to place their works—or where to leave gaps and silences.
They have approached the exhibition with a sensitivity to balance, allowing both the space and its
emptiness to play an active role. The interplay between light streaming through basement windows
during the day and shadows enveloping the space at night offers a viewing experience that shifts with
time. While writing this, I can only vaguely imagine how the works will come together as a whole, I
trust the magic woven by the artists will far surpass my expectations.

Ryoko Aoki’s video work, built up through layers of organic drawings, invites viewers into the
depths of consciousness. Maureen Gallace presents small drawings for her equally modest-sized
paintings that reflect her introspective landscapes, while Hiroshi Sugito rearranges sketches and small
sculptures from his studio, exploring how their placement transforms in relation to the space. Gabriel
Hartley overlays the movement of light onto Polaroid photographs of daily views, capturing subtle
shifts in time and emotion. Ryohei Usui’s glass objects evoke portraits of abandoned beings, radiating
a quiet, solitary presence. Meanwhile, Kate Newby surprises viewers with objects pulled out of a
pocket, as if they are tiny universes that unfold in the palm of a hand.

These small sparks of inspiration and quiet whispers from the artists’” daily practices converge here,
resonating with the space and with each other. How much of this will we be able to see? And how
much will we truly grasp?

*Please note that exhibited works are subject to change.

FI3ER  Ryohei Usui
Untitled
2025/ 7 A glass

I R¥  Ryohei Usui

Post card

2025 / RAMA—F, HI7A, Kl
INFIL

post card, glass, wooden panel

R  Ryohei Usui

Case
2025/ 77 A  glass

FH ¥  Ryohei Usui

Basket

2025 / FEHA= SRy by b,
FTH HFR

Bicycle basket, basket net, iyokan-
orange, glass

FIH R Ryohei Usui
Grating

2025 / ZL—F v . HITR
Grating, stone, glass

HZ VI - =} —
Gabriel Hartley

New House

2024 / mixed media

A7V e ~—=}Y—
Gabriel Hartley
Underpass

mixed media

A7YITN « N—})—
Gabriel Hartley
Boards

mixed media

9 HTYxT) -+ N—}Y—
Gabriel Hartley
Mansion
mixed media

10 #7 VT« ~N—hY—
Gabriel Hartley
Leaves
mixed media

11 A7YTN - =) —
Gabriel Hartley
Ducks
mixed media

1277V - N—FY—
Gabriel Hartley
Leftovers
mixed media

1347V xn -« =t —
Gabriel Hartley
Train
mixed media

14 A7V T« ~N=1Y—
Gabriel Hartley
Crossing
mixed media

15 A7) T - ~—}Y—
Gabriel Hartley
Room
mixed media

16 A7V TN « ~N—F)—
Gabriel Hartley
Wall
mixed media

KBRS R R B GBERTEVES,
*The artworks may be displayed in different locations.

17 #F £ Hiroshi Sugito
Fa—A4v7 - fv AR L—vav
Drawing installation
2025 / #i. v BREE. fRoH
37> Paper, pen, pencil, paint,
etc.

18 HARE T Ryoko Aoki
I'm in the dark now.
2021 / Video with color and sound

19 E—VY—v - F¥L R
Maureen Gallace
Winter Road
2024 / Acrylic on paper

20 E—V—v - FrL X
Maureen Gallace
Winter Woods
2024 / Acrylic on paper

21 74 b-=a2—t'— Kate Newby
Explain why anyone shouldn’t
2025 / Brass, porcelain, stoneware,
glaze (5 piece5

22 74 b-=2—t'— Kate Newby
A, Band C
2025 / Porcelain, glaze, sterling
silver, bronze (7 pieces)

23 74 b-=a2—1'— Kate Newby
YES YES YES
2025 / Bronze, red brass, sterling
silver, porcelain, stoneware, glaze,
found glass (New York City) (7
pieces)
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Sandglass flowing backward

Curator: Tomoya Iwata

The former Yamaguchi Mankichi Residence, known as kudan house and the venue for this exhibition,
was completed in 1927. The building enters its 99th year of history this year, having survived
numerous challenges, including the Great Tokyo Air Raids, the pressures of developments during
Japan’s rapid economic growth and the bubble economy.

Ninety-nine years—a span of time that feels immense when framed by historical events. Yet, when
considered as the extension of our daily life or transitions of a familiar landscape, it might feel like a
surprisingly recent past—closer than one might initially think.

This exhibition invites you to contemplate the time embodied by kudan house and our own finite
time and beyond, through the works by two artists who engage in thoughts using their own bodies.

1 MiIASE  Shugo Kashiwagi

B ko, FMRLEIIC

Like Blurring, Like Budding

2025

PELRfic k%, M7, &, K &
collected clay, seeds, grass, trees, soil

FES NP3, FIBO G icB A b7
D, KAV ERES,

UNES I NONF R L FEAOE AoV NSt T STN
k@ Aairt,

BRI LMTIeR2 Y TRT LD RN L, FAD
BER AR D D~EZEL LT,
HHLZAHTLEIEY., BROEILMY, /-
HHLZHTHLILMEI R LLZ T IED D,
ZLT, fh T FIc R HLALT
w4,

Condensed breaths quietly seep through the
soil, spreading gently outward.

Absorbed cries transform into a silent softness
that engulfs the body.

Embracing both warmth and coldness with
my entire being, the boundaries of myself
begin to blur.

At a time, [ tear the soil knowing the weight
of the air. At a time I equally accept both
brightness and darkness.

Leaning on the world unfolding, I am going
through transformation.

2 AKEEK  Ryota Kito

WIERHNEZOHET
geostationary point
025
TAIZTL, vy L, BT, LYY
Aluminum, cymbals, electronics, resin
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In “stationary point,” I translate the 11,624 days of my

life so far and the 36,190 days of the life of the former
Yamaguchi Mankichi Residence (kudan house) into the
Earth’ s rotational cycles, synchronizing and rotating them
with the upper and lower cymbals. As long as we are alive,
our personal sense of time never stops. Just as noticing
that a day is passing when you glance at the clock once in
a while, I found myself at the center of the ever-changing
scenery with time constantly clinging to my body.

I synchronize my own time with that of the kudan house
with the axis placed in between the main house and its
garden. The motors attached to above and below of the
structure replay the accumulated layers of time lived both
by kudan house and myself. The work “re” enacts the
inevitable moment that will come someday as the rotation
halts.



