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1.-3.

Slido$a gaisma,

ornaments. Virsu iela, 2025

50 x 70 cm katrs

Nertis€josais térauds, krasains stikls

4.

Sauleszaku tuneli, 2025

80 x 31 cm katrs

Kauseéts stikls, krasa, spuldzes

5.

Smagie plaksti, 2025
Diptihs

90 x 73 cm katrs
Audekls, ella

6.

Kritosas BagniSos, 2025
119 x90cm

Stikls, nertiséjosais térauds,
autortehnika

7.

Uz karjeru, 2025

88 x90cm

Stikls, nertiséjosais térauds,
autortehnika

8.

Darza majas rukisi, 2025
115x130cm

Stikls, nertiséjosais térauds,
autortehnika

9.

Klusa Salkona, 2025

107 x 61 cm

Stikls, nertiséjosais térauds,
autortehnika

10.

Visredzosas, 2025

158 x50 cm

Stikls, nertiséjosais térauds,
autortehnika

11.

Kameér aug vinogas, 2025
110 x 100 cm

Stikls, nertiséjosais térauds,
autortehnika

12.
Meza zemenes, 2025
3D druka, metals

1.-3.

Sliding light, ornament.
Virsu street, 2025

50 x 70 cm each

Stainless steel, color glass

4.

Sun bunny tunnels, 2025

80 x 31 cm each

Fused glass, paint, light bulbs

5.

The Heavy Lids, 2025
Diptych

90 x 73 cm each
Canvas, oil

6.

Fallings at Bagnisi, 2025
119 x90cm

Glass, stainless steel,
author technique

7.

To the Quarry, 2025
88 x90cm

Glass, stainless steel,
author technique

8.

Garden house gnomes, 2025
115x130cm

Glass, stainless steel,

author technique

9.

Quiet Murmur, 2025
107 x61 cm

Glass, stainless steel,
author technique

10.

All-seings, 2025

158 x 50 cm

Glass, stainless steel,
author technique

11.

While the grapes grow, 2025
110 x100cm

Glass, stainless steel,
author technique

12.
Wild Strawberries, 2025
3D print, metal poles
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ATMINAINES PLUDMANAS ir makslinieces Annas Cei-

pes pirma personalizstade Kim? Laikmetigas makslas
centra. Izstades tematiska registra pieteikSanai
japieverSas atminas ainavu (memoryscapes) nojégumam
jeb tadai atminainei, kas ir dala ka no realas, socialas,
politiskas, ta ari no kultiras un individualas atminas
fiksejuma iztélotas (mentalas) telpvietas. Prata atminas
uzkrajumos veidotas atminaines atsaucas uz vidi, vietu
vai nevietu, kas, sevi vél (pa)turéjusi aizgajuso laikmetu
liecibas, savérpjas ar Sodienibu un tas dziveszinas
dulkainibu.

Atminaine dzivo caur reziImu uzbuvétiem
pieminekliem, uz zales stiebra vértam meZzemeneém,
kolektivu un individualu svétku svinésanu, tacu nikst,
kad varu nomaina simboli tiek nojaukti vai tradiciju
praktizéSanas parravuma paplénéjusi-lidz-pavisam-iz-
dzisusi.

Atminas narativa apskate cieSi caurvijas Ceipes
lidzsinéja makslinieciskaja prakse, kura apvienojas
dabas un neorganisko materialu mijiedarbe kartotas
piezimes, to formveides kopam svarstoties starp
telpiskam instalacijam un objektiem, lidz mainigo
manu - smarzu, tausti — atmina aktivizejosiem,
gaistoSiem skultpuraliem momentiem.

“Atminaines pludmanas” tas tapSanas aizskatuve
pieskaras apgaismibas perioda idealas ainavas (pic-
turesque) mekleéjumiem, apstridot taddu estetiku, kura
dabasskats ir augsne piktoriali glezniecisku ainavu
veido$anai. Vairs nebtidamas dabas cildena slavina-
jums, §is ainas ir sentimenta virzits pieraksts, kas
fikséts, burtiski veroties ara pa logu. Sajos nekritiskajos
gleznaina surogatskaistuma mekléjumos logs savulaik
kalpojis par rami un robezskirtni skatam, lai ar redzes
palidzibu arpuse tverto ievietotu iekSpuse.

Sikustiba iespaido izstades centralo darbu kopu —
kauseéta stikla cilnus, kuri atgddina neregularu aprisu
logus un uz kuru trauslajam virsmam iegrebtajas

ANNA C£/PE (dz.1990) ir maksliniece no Latvijas.
Absolvejusi Latvijas Makslas akadémijas Audiovizualas
makslas nodalas Vizualas komunikacijas apaks$nozari
(2016), ka ari studéjusi Karaliska télotajmakslas
akadémija (The Royal Academy of Fine Arts) Belgija
(2015). Personalizstades: Links through release, galerija
SPAREWHEEL, Brisele (2023), “Piezimes no celojo$as
zemes”, galerija Hoib, Tallina (2022), “Lietas péc
lietam”, galerija “427”, Riga (2020), “Mekléjot 0azi”,
galerija LOW, Riga, (2018), “NesalauZamais paliek

formas slépjas vizualus nospiedumus atstajusas
Ceipes paSas atminainas drupatas — no vietam,
pieredzeta, sajusta. Fragmentéta, selektiva, nosacita
un abstrakta, ainava Seit ir dokuments iztélé sasaluso
atminu fragmentu lasijumam. Dzili intimi, nostalgiski
un personiski, Ceipes atminainas “logi” ir reizé no
realitates neitralizéeti, piesatinatas krasas atbrivoti un
tik tikko ka saturiski nolasami; tie sniedz majienus, ir

(ie)rosinosi, bet ne didaktiski vai emocionali dailrunigi.

Atminas izvairigums un daudznozimigums, tas
sazobe un rivéSanas ar vestures konvencionalitatém
paver lauku distancétakam skatienam uz katra pasa
butibu un pieredzeto. Ka sveSkermeni, uzmacigas un
parejosas, atminas ir te blivi intensivas un klatesosas,
te —atsveSinatas, spocigas un neatpazistamas. Tomeér
vienlaicigi ar §o katrs Zests, lidz pat visparastakajam,
tiek piedzivots ka parlaicigas prakses rituals atkarto-
jums darbibas un nozimes pirmatnéja identificésana.
Paradoties izsekojamam pédam, starpniecibai un laika
distances attalumam, neatrodamies vairs patiesas
atminas, bet gan fundamentalas véstures institucijas
valgos.

Ta atminas ainava jeb ainavu atmina, ta atcerésa-
nas jeb bégSana atmina. Daudz runajams par atminu,
jo tik maz no tas palicis pari.t

1 Atsauce uz francu vesturnieka Pjéra Nord vestures un
kolektivas un socialas atminas seminalo analizi eseja
“Starp atminu un véesturi” (Nora, 1989)

kluséjot”, Kalnciema kvartala galerija, Riga (2017).
Grupas izstades: “Skidrumi”, Rigas Porcelana muzejs,
Riga (2022), “DGS Sapnis”, festivals MABOCA, Madona
(2021), To exhibit in case of emergency, Cité Internationale
des Arts, Parize (2021), NADA Miami 2020, galerija LOW,
Riga (2020), Palette: Three-legged Evidence at Les Paralléles
du sud, Manifesta 13, Marsela (2020), “Sérijveida risina-
jumi (Banalikas)” Rigas cirka zilonu zale, Riga (2020),
“Melos”, izstazu zale “Arsenals”, Radosa darbnica,

Riga (2019).

WEMNORNESOGMRTS is artist Anna Ceipe’s first personal
exhibition at the Kim? Contemporary Art Centre. In
order to introduce the exhibition’s thematic register, we
must turn to the notion of memoryscapes — or memory
landscapes that are part of (mental) space-time,
envisioned through recording of both objective, social
and political, as well as cultural and individual, mem-
ory. The memoryscapes that are formed in the mind’s
memory stores refer to an environment, place or
non-place, which, having retained traces of past eras,
interweaves with contemporaneity and the murkiness
of its way of life.

Memoryscapes thrive through monuments built
by various regimes, wild strawberries beaded on a
blade of grass, the marking of collective and individual
celebrations, yet wither when symbols are demolished
with the changing of power or fade until they disappear
completely during interruptions in the practising of
traditions.

Investigation of memory narratives is closely
entwined with Ceipe’s artistic practice, bringing
together themes arranged in interplay between natural
and inorganic materials, with their formal groupings
oscillating between spatial installations and objects,
as well as fleeting sculptural moments that activate in
memory the changeable senses of smell and touch.

Behind the scenes, Memoryescapes touches upon
the search for the ideal landscape — the picturesque
—during the Enlightenment, contesting the kind of
aesthetics in which a view of nature is soil for the
creation of pictorial, painterly landscapes. No longer a
paean to the sublime in nature, these scenes are a sen-
timent-driven record captured by literally gazing out
of the window. In this uncritical search for picturesque
surrogate beauty, the window once served as a frame
and boundary for the view, in order to bring indoors
what was captured outside with the help of vision.

NN CR\PY (1990) is an artist from Latvia.

She graduated from the Programme of Visual Commu-
nication at the Department of Audiovisual Art at the
Art Academy of Latvia (2016) and studied at the Royal
Academy of Fine Arts in Belgium (2015). Personal
exhibitions: Links Through Release, SPAREWHEEL,
Brussels (2023); Notes from the Floating Ground, Hoib
Gallery, Tallinn (2022); Things After Things, 427 Gallery,
Riga (2020); Seeing Oasis, LOW Gallery, Riga (2018);

The Unbreakable Remains in Silence, Kalnciema Quarter

This movement influences the central group of works
in the exhibition: molten glass reliefs which resemble
windows with irregular outlines; the forms carved
on their brittle surfaces hide visual traces left by
crumbs of Ceipe’s own memoryscape — from places,
experiences and sensations. Fragmented, selective,
notional and abstract, landscape here is a document
in which memory fragments frozen in imagination can
be read. Deeply intimate, nostalgic and personal, these
“windows” in Ceipe’s memoryscape are simultaneously
neutralised from reality, released by the saturated
colour and barely legible; they provide nods, they are
suggestive, but not didactic or emotionally eloquent.

The evasiveness and ambiguity of memory, its
linkage and friction with the conventionalities of
history opens up space for a more distanced look at
every individual’s own essence and experience. Like
foreign bodies, intrusive and fleeting, memories are at
times solidly intense and present, at times alienated,
ghostly and unrecognisable. Yet at the same time,
each gesture, even the most ordinary, is experienced
as aritual repetition of a transcendent practice in the
primeval identification of action and meaning. With
the appearance of traceable imprints, intermediacy
and the distance of time, we no longer find ourselves
in actual memories, but rather in the slipstream of the
fundamental institution of history.

This memoryscape or memory of landscapes, this
remembering or flight into memory. We speak so much
of memory because there is so little of it left.

1 In reference to the seminal analysis of collective and social
memory by French historian Pierre Nora in his essay Between
Memory and History (Nora, 1989)

Gallery, Riga (2017). Group exhibitions: Liguids, Riga
Porcelain Museum, Riga (2022); DGS Dream, MABOCA
festival, Madona (2021); To Exhibit in Case of Emergency,
Cité Internationale des Arts, Paris (2021); NADA Miami
2020, LOW Gallery, Riga (2020); Palette: Three-legged
Evidence at Les Paralléles du sud, Manifesta 13,
Marseille (2020); Serial Solutions (Banalaics), Riga Circus
Elephant Stables, Riga (2020); Melos, Creative Studio of
the Exhibition Hall ARSENALS, Riga (2019).



