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Climate Control announces the exhibition alter eco, a solo presentation
of recent natural pigment paintings and native flora installation by artist
Sarita Doe. This is Sarita’s first solo exhibition in the Bay Area. A series of
public programs will accompany the exhibition throughout its run,
supporting local arts and land stewardship as well as partnering with the
Global Alliance for the Rights of Nature.

The setting for Sarita Doe’s paintings is an expanse of time, only partially
visible through their tightly patterned and deeply pigmented compositions
on display in alter eco. Through close observations of specific sites of land,
prayer and offerings towards soil regeneration, and a witnessing of the
collaboration and co-conspirator-ship of the flora and fauna around her, Doe
seeks a suspension of the self's temporal experience as a singularity, felt in
isolation, in the anthropomorphic realm, to calibrate to the rhythms and
movements of habitats within the natural world. She does so as a way to
better understand grief, change, knowledge, her own child - to make sense
of other’s lived experiences, to sense how they might make sense of her, and
of us, in turn. The paintings are the results of this process, a document of
sorts in noticing the space we share with so much life around us. She is a
student. She is a teacher.

Through the space between her act of painting and the work itself is an
experiment and interrogation with how this present chapter in the Modern
world has defined “human?” Although the Anthropocene was not introduced
into popular consciousness to describe the current geological age until 2000,
many scholars within geography, anthropology, and the humanities have
tapped the year 1492 as a symbolic beginning to what we now know to be our
own current crisis of man-made environmental change. With the rapid
land-grab of the mid-millennia by Western nations, came a new suite of
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rights taken as self-evident to the consciousness of domineering societies.
These rights include the right to destroy worlds and manufacture them as
new, as well as the right to declare what is new and subsequently othered,
backwards, tired, and obsolete. (1) Historian T.J. Demos points out in his
Against the Anthropocene that this time also inaugurated the joining of the
two hemispheres under a kind of global capitalism, one that still writes the
definition of progress today. Under this rule, Anthropocentric thinking has
occluded the varied historic human (Indigenous) understandings of nature as
well as blanketed the burden of climate crisis as a universal event, despite its
very obvious disproportionate effects that communities experience all over
the globe due to a matrix of inequalities from economic resources, habitable
infrastructure, and social alienation.

alter eco echos Sarita Doe. A Doe is a deer, like those that can be seen darting
in and out of our hillsides in the Bay Area, confused by the growing traffic
noise and bifurcated landscapes. Jane Doe is also a term that holds those
unknown-used for women who's identities are yet to be identified or are
being concealed within both the medical and judicial fields. To be unknown is
to be the possibility of many, and to conceal one’s identity is equally to be a
proxy of the masses, here, advocating for climate justice.

Sarita’s broadening of the self here, moves us out of a kind of spiritual
purgatory onset by history’s past colonial forces, and towards a greater
collectivity and collective understanding of our duty to both each other and
the land we inhabit. Her daughter comes into her studio and points to a
salmon she made on the wall. It rhymes with the salmon in Salmon Home, a
story map of the Winnemem Wintu tribe’s quest to return salmon to their
homelands and natural migration patterns in Buyum Puyuk, or Mt. Shasta.
When grief seems too big, when the titans of industry seem too opaque,
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there is a map to return home here in front of us. Sarita explains that the
salmon are guides for the people there, it is a return to themselves as well.

When I visited her studio a few weeks ago, a Coastal Oak Tree had fallen,
stricken with an illness colloquially known as sudden oak death. She
explained that it caught it from its neighbor, the Bay Laurel. It had toppled
into the creek next to her home and now connected the dune we stood upon
to the speedway I had driven in on. She mentioned wanting to walk across it.
I imagined the ravine 100 miles tall. It stretched out below us further than
what could be seen, to the depths of the earth all full of the unknown. That
which is unfathomably old, and also mysteriously new. It does stretch out
though, doesn’t it? To my eye perhaps not really, but to a squirrel it might -
or an ant. Familiar things become strange, uncanny, expansive, encyclopedic,
and then familiar again; so we trade in religions, in pigments, in lessons in
time.
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