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W The Weight of a Sinking Sky, 2025
& Oil and acrylic on canvas
|

(pictured above)

) ‘ To Drink What Time Cannot Hold, 2025 !
19th Century octagonal marble baptismal font

Untitled, or: an ode to my mouth
by Sam Moore

i) Nothing hurts in quite the same way as
biting down on your tongue, or the inside of
your cheek. It only ever happens accidentally,
as if wires crossed somewhere in your brain,
and your teeth clamped down on the wrong
thing. In this moment, this short, sharp
shock, language itself is stopped in its tracks;
mouth slammed shut, unable to articulate

the pain that’s been inflicted on itself.

I had a friend in college who would make out
with me if, at the end of the night, we didn’t
go home with anyone else. The things I
remember most about her were the cigarettes
she tasted of, and the urgency with which
she’d bite my bottom lip, my tongue; the way
her teeth scraped along its surface. There
was something tender in this; the slowness of
it, as if some piece of me was being undressed,
to be embraced by the strange sensations of
the world. It took more restraint than I would
care to admit to avoid prying at any of the
small scars that she left behind. I don’t know
if the feeling of her lips was pain or pleasure,
or if there’s a word for the meeting of those
two sensations, polar opposites, somehow

all contained behind thirty-two pearly gates.
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Mum; doctor, 2024
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What Does A ® A 'Y And A i+< Have
In Common?, 2025

Acrylic marker pen, black custom
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0Oil on linen
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Shaped canvas, acrylic
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Smoking’ by Lucian Freud), 2025
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With the daily-news

I.W. Payne
News travels fast!
I.W. Payne went on
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and Mina Loy, 2025
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posca marker, receipt
194X 140X1.1cm
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Six Scintillating Sinners Jenkin van Zyl
Preserved cake, fridge,
seatbelts, PVC plumbing,
balls, padlock, scaffolding
Dimensions variable

Maggi Hambling
Prelude, 2000
Oil on board
108 X47 X 2.2cm

Typeset in Brick by Spiral Type Foundry

Six Scintillating Sinners

(In Vitro) — Number 237, 2021
Preserved cake, fridge,
seatbelts, PVC plumbing,
balls, padlock, scaffolding
Dimensions variable

(In Vitro) — Number 310, 2021 Six Scintillating Sinners

(In Vitro) — Number 163, 2021
Preserved cake, fridge,
seatbelts, PVC plumbing,
balls, padlock, scaffolding
Dimensions variable

ii) My lips are always dry and chapped in
winter. No product that I’ve tried has managed
to keep them from coming to pieces. When

the winter winds are at their most bitter and
unforgiving, I swear that I can feel this thin,
ever-regenerating piece of myself slipping
away in real time. I’m sitting, picking at it now
as I (over)think what comes next. I remember
reading, once (but I don’t remember where)
that we are, in a way, reborn every seven
years. That that’s how long it takes for all the
cells in our body to regenerate, or be replaced
by new ones. I never understood it as science,
more as poetry, this feeling of, even internally,
never standing still; as if flesh and blood, body
and soul, have their own strange rotations and
calendars like the sun, moon and stars. I like
to imagine that this, like so many other things,
begins with the mouth; as if lips and teeth and
tongue all open up like blossoming flowers;
skin caught on the wind like errant leaves.
Opening my mouth wide enough that something
can exist within it, down to my throat —where,
as a metaphysically uncertain adolescent, I was
sure my soul took root — the droning aaahhnhh
that I can’t help but associate with the dentist’s
chair becoming the first note in a transcendent,
transforming choir.
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The Modern Frankenstein, 2024
QOil on linen
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Carver (ii), 2025
0Oil on linen
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We might have given birth to a butterfly

Hannah Murray
Miss Golden, 2025
0Oil on linen

61 X45.7cm

Barbara Wesotowska
Overlooked, 2024

0Oil and shellac on linen
30X 30cm

iii) I am in a diner in the Village. It’s the
first week of the year and I’ve been avoiding
the subway because of a stampede in the
subway train I took to Broadway the night
before. There was an emergency stop, and
blurry bodies outside the window of the
carriage doors. I don’t know why everyone
started running, but they did; it took hold like
an airborne contagion. No-one said it but I’m
sure the word was on the tip of everyone’s
tongue, vibrating just behind their lips: gun.

I felt my heart move from my chest up into
my throat — maybe it was lying next to my
soul — as if each ragged breath tried to force
it back down where its supposed to be.

The speakers in the diner are blaring the best
of Americana: Springsteen’s ‘Glory Days’.

The lights are a dim neon, the kind you find in
throwback shows that worship at the synthwave
altar of the 80s: Carpenter, Spielberg, Russell.
In front of me is a burger, and it tastes unlike
any that I’ve ever had before. I find my mouth
alive to it in ways that surprise me; each bite
not only breaking it down but trying to make
sense of what it contains, what makes it taste
and feel this way. It’s ironic, the sensations
that take root within the mouth are much

too slippery for something as solid as a word.
It is pure sensation; if my mouth is home to
anything, it is poetry instead of prose.
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