
 
 

EXHIBITION TEXT 
 
 
Mihkel Maripuu’s solo exhibition Exobiota rips post-internet art from the slick, weightless 
void of the screen and forces it into physical space, giving the virtual what it has never 
had: a body. Airbrushed gradients, hyper-clean hues, and high-res perfection – visuals built 
for seamless digital flow – are locked down, chained to the gallery, forcing the digital to 
bear the weight, rawness and intensity of the physical world. To breathe the same air as us. 
The mindless flow of scrolling crashes into stillness, demanding engagement beyond the 
screen.  
 
Today, the human experience is inseparable from the screen. We do not merely use screens; we 
live through them. The digital is no longer an external interface for the human body – it’s 
hardwired into our contemporary daily life, shaping how we communicate, consume information, 
think and decode the world around us. Maripuu’s works tap into Bernard Stiegler’s idea that 
we don’t simply use digital tools; they enter and pharmacologically change us, like 
medicinal drugs, affecting both our bodies and our consciousness. 
 
The exhibition’s title, Exobiota, is derived from the Latin terms exo (outside) and biota 
(living forms). It denotes a hybrid body that transcends traditional biological boundaries – 
an emergence from a tangled ecosystem of code, data, cells and tissues. Exobiota brings the 
complexity and contradictions of the contemporary human experience into sharp focus and does 
it with an uncompromising boldness. The screen has fused with the skin, perceptions of the 
external world are split between tactile reality and digital flow. No more fear of tech’s 
dominance – Maripuu’s works throw us straight into a world where the virtual and the 
physical are inseparable, impossible to untangle, the distinctions between them irrelevant. 
With a background in traditional painting, Maripuu explores the position of painting in an 
era when visual culture is increasingly mediated by screens and digital imagery. While the 
medium of painting is haunted by recurring fears of its death, Maripuu’s works seem to 
thrive in the tension between the impact of the digital age and the mastery of manual 
technique.  
 
Post-internet art lives to circulate – once uploaded, an image moves faster, reaches further 
and sometimes even outranks the original. On the right platform, an artwork doesn’t need a 
physical audience; it gains agency through visibility, its digital echo becoming more 
powerful than the object itself. Hito Steyerl has referred to such endlessly circulating, 
quality-diminishing image files as “poor images”. Maripuu breaks this cycle and flips the 
logic of post-internet art on its head. While inseparably tied to digital aesthetics, he 
redirects attention to the material presence of the object. In contrast to the trend of the 
infinite reproduction of visual information through screens that risks the complete erasure 
of the original, Maripuu’s works demand the viewer’s physical presence and time. They resist 
passive observation, creating a reciprocal relationship between the artwork and its 
audience.  
 
Like a human being navigating between their virtual shadows and a body of flesh and bone, 
these paintings pulse in a state of instability – uncanny yet beautiful, disquieting yet 
seductive. Suspended between pixels and presence, they mirror the fractured, restless 
condition of today’s human condition. 
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