
Exhibition text by Divine Southgate-Smith: 

Navigator is an exhibition about movement – the 
movement of history, memory, and ideas across 
time. It engages with archives as temporal 
instruments, mapping how the past refracts 
through the present and gestures toward 
possible futures. Right now, however, I feel like I’m 
at a standstill. This exhibition comes at a moment 
where I find myself looking back – at the year that 
has passed, at everything that has moved 
through me. And I keep asking: Where am I 
going? 

Lately, I’ve been thinking about care and rest, 
especially in relation to my practice, which often 
confronts difficult histories and contemporary 
tensions. The state of the world – what we are 
witnessing in Palestine, Congo, Sudan, Haiti, 
Lebanon – has made it hard to find the right 
words. The political landscape feels ablaze. 
Across continents, burning tires mark rupture, 
urgency, and a demand for change. For a fire to 
occur, four elements must be simultaneously 
present: oxygen, heat, fuel, and a spark. I think of 
hope as the oxygen in that equation—the thing 
that makes transformation possible.  

Breathe. 

In Navigator, I extend my ongoing interrogation of 
archival imagery and its entanglement with 
memory, agency, and institutional control. This 
latest body of work magnifies archival 
photographs (previously used in my series What 
I've Been Doing Lately, 2023) to the point of 
dissolution, where once-recognizable subjects 
slip into abstraction, severed from their original 
contexts. The act of extreme zooming fractures 
the notion of ownership, challenging the 
bureaucratic structures that govern image rights 
acquisition and the politics of access. In this act 
of reimagining, I propose abstraction as a 
counter-memory, a way to navigate the 
constraints of institutional violence while 
reclaiming the right to self-representation. 

For me, storytelling isn’t linear – it is layered. I see 
my own experiences as points of entry into 
something much larger, something deeply 
connected to a collective memory. At the heart of 
the work is a meditation on who has the authority 
to represent, to document, and to claim the visual 
narrative of our histories. Through distortion, 
fragmentation, and reconfiguration, I disrupt the 
extractive logic of the archive, offering an 
alternative visual language rooted in opacity and 
refusal. The resulting compositions, hovering 
between visibility and invisibility, evoke a spectral 
presence – figures withheld, yet insistently there. 

I think about movement, both literal and 
metaphorical – migration, displacement, and the 
way histories shift as people and objects traverse 
space and time. My practice isn’t bound to one 
medium, and my process isn’t just about what is 
being depicted but about how materials carry 
memory. Printmaking, for example, has a lineage 
that speaks to both tradition and reproduction, to 
preservation and dissemination. I play with those 
tensions. The shift between digital and analog, 
the contrast between old and new – it’s all a way 
of navigating ideas of presence, absence, and 
transformation. 

Navigator doesn’t try to answer ‘where are we 
going?’ Instead, it lingers in uncertainty, exploring 
what happens when an idea, an energy, a 
moment refracts through time. I quote Nina 
Simone: ‘An artist’s duty, as far as I’m concerned, 
is to reflect the times.’ And I ask myself: ‘What will 
you do this time, when you feel like you have 
nothing to say?’  

So I collect fragments. Relics.  

I piece together something that reflects my 
humanity—my work, my life, my dreams.  

I want people to leave this exhibition feeling 
something visceral—a sense of navigation, of 
searching, of moving between past and present. 
Most importantly, I want them to leave with a 
sense of possibility. 
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