NoguerasBlanchard is pleased to announce an exhibition of new works by Anne-Lise Coste. This is
the artist's fifth solo exhibition in the gallery and he first in the gallery's space in Madrid. In this
selection of recent works articulated around the colour blue, the interplay of objects, words and

images reflects her unique visual language.

Blue has been used frequently in the artistic practice of Anne-Lise Coste with a variety of
intentions: the political aspect in the works that allude to the colors of the French flag (bleu-
blancrouge), the referencial in the works that explore the recent history of art (Matisse, Picasso,

Klein) or the biographical, when evoking moods of nostalgia, melancholia, obsession.

The exhibition Blue Water has evolved out of Coste's personal experience, after living in a
megalopolis she returns to a small village in southern France, to an environment of rural landscapes,
near where she grew up. If the works made whilst living in New York can be seen as a harsh critique
on society and on the self, then her latest work is a meditation on these same parameters. Delicate,
ethereal gestures have taken over the canvas and the deep dark black of her New York period is now
replaced by muted still lives and art historical references. As in most of her previous work, her
messages are a perfect synthesis of her universe and interests, an archaeological site of the

sentimental.

The exhibition takes as its starting point a small installation Blue Water consisting of two glass jars,
one containing water and the other blue pigment mixed with water. Water, a precious commodity,
the element that generates life and that also plays a key role in geopolitical strategy, is shown in this
work with two different but equally recognizable aspects: as it is, and as it is represented. Coste
makes us aware that in both cases it is water that we're seeing, as if emulating the Surrealist

Magritte, drawing our attention to the processes by which we see and read the world.

A polyptych of works on paper becomes a homage to the poetic still lives of Giorgio Morandi.
Arrangements of bottles, vessels and vases depicted in various tonalities of blue act as a return to
the classic still life, to the origins, eliciting affinities to the artist's personal situation and return to
the calmness and beauty of the French countryside. Here, the blue palette and the quiet atmosphere

of the still lives impart a mood of melancholy but also suggest peace, understanding, maturity.

Another work that illustrates Coste's focus on the essential is FREDERICHOPIN (2014). Subtle
shades of blue and pastels pulverized on the canvas (a churning sea? a stormy sky?) and the word
FREDERICHOPIN spelled out twice in capital letters. Different intensities of color and font sizes

suggest the range of moods and feelings conveyed by Chopin's nostalgic compositions. In this work



Coste evokes the poetic style of Chopin's music at its most expressive and passionate and celebrates

his figure as one of the great Romantic masters.

In the work Poem, the emotive nature of Coste's paintings is further implied by the use of repetition
and a monochromatic colour scheme. Here the written word is totally absent and in its place, one of
the most minimal forms of written expression: the full stop. Endlessly repeated to form a hypnotic

grid of dotted lines the gesture marks a point, a water drop, an end or a beginning.
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