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ShanghART WB Central is pleased to present "Diffusion Layer”, a solo
exhibition by Liu Yi, opening on March 7th and will run through April 23. The
exhibition marks Liu Yi's fourth solo exhibition at ShanghART Gallery, also
the first solo exhibition at ShanghART WB Central space. Curated by Roger
M. Buergel, the exhibition first time features the artist’s six significant ink
animation series created over the past decade, including "Nice to Meet
You", the short animation commissioned by the Ichihara Lakeside Museum
in Japan in 2024, and "Morning and Dusk, and No More”, the long animation
Liu Yi has been dedicated in creation since 2019. Together, they present a
multi-dimensional fusion created by ink, offering a realm where various
dimensions intersect and blend.

The term "Diffusion Layer” draws inspiration from the diffusion phenomenon
in physical chemistry, referring to the gradual expansion, integration, and
blurring of substances within a space, or the layer formed by the diffusion of
material. In this exhibition's context, it not only symbolizes the diffusion of
matter but also represents the gradual transformation and merging of time,
memory, and emotion as they continuously flow.

“Diffusion Layer” serves as a multidimensional metaphor, creating an
uncertain state of existence. The exhibited works present this phenomenon
through dynamic images, flowing ink, and gradient visual effects. Memory
gradually diffuses through the flow of time, while the fusion of traditional
ink painting and Al technology also disperses across this layer. Additionally,
it reflects the state of existence of marginalized groups, with identities and
emotions drifting and fragmenting, while time, technology, and identity
all undergo diffusion. At the intersection of these elements, continuous
interweaving and transformation occur, with identities and experiences
constantly being redefined and reshaped throughout the process.

“(In Liu Yi's work] While the machine thus interprets the world differently,
the graphic stroke, which we associate with the eye, soul and artistic
intelligence, becomes a third element that is neither human nor machine. As
if art were the trail of something future.”

-- Roger M. Buergel
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About the curator

Roger M. Buergel is an exhibition curator and writer. He was artistic
director of documenta 12 (2007) and headed the Johann Jacobs
Museum in Zurich for many years. Other exhibitions include Garden of
Learning (Busan Biennale 2012), Suzhou Documents (2016), which he
co-curated with Zhang Qing, and Mobile Worlds (Museum fir Kunst und
Gewerbe Hamburg, Germany, 2018). Buergel is Professor of Aesthetics
at the European Graduate School.



#1731 m Nice to Meet You

X E IZCHELT
Nice to Meet You

2024
BRL)E
single-channel animation
3 minutes
edition of 6 + 2AP
LY2_2704


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=110181

77 D@ Nice to Meet You
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The film is about a Chinese chef from Gucheng County, Hengshui City, who
earns his money in a restaurant in Chiba County (Japan) to support his wife and
two children back home in China. The chef's life is characterised by the conflict
between, on the one hand, doing his duty, that is, feeding the family, and, on the
other hand, clearly feeling that he is giving up piece by piece as a person in the
process.

The cinematic language of the ‘dirty” animation creates a correspondence both
to the working world in the kitchen and to the creeping loss of identity that he
suffers as a ‘father’ who cannot really be a father, as a ‘husband” who cannot
really be a husband, as a ‘stranger’ and as a ‘worker".

Liu Yi adds another narrative level to the narrative of self-dissolution, in which
the logic of dreams reigns. Here, the cook’'s unlived life finds expression:
beneath the surface of reality and consciousness, an image of freedom and
reconciliation emerges. At the end, he stands in his imagined underwater world
and bows deeply toward the water's surface, softly saying: ‘Hajimemashite’
(‘Nice to meet you').

**Nice to Meet You” was commissioned by Ichihara Lakeside Museum of Art, Japan, and exhibited
in the exhibition “ICHIHARA x ART X CONNECTIONS - The World Meets Me” as part of the "Post-
Centennial Art Festival'.
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—— Roger M. Buergel

The film “Nice to Meet You” (in the next room) describes the identity conflict
of a Chinese cook working in Japan. On the one hand, the cook seeks to fulfil
his duties and works until he drops to support his family in China. On the other
hand, he feels that his existence is becoming increasingly insignificant and
even threatens to disappear.

Liu Yi dramatises this conflict by means of an ancient medium of Chinese art:
the screen. The screen is an image carrier and at the same time divides the
room. This two-faced quality makes the cook’'s conflict visible. He dreams of a
self that succeeds in reconciling the contradictions.

Do you also know this dream?

-- Roger M. Buergel



#% DAE Nice to Meet You

YRR E, 22 XE8 05
Nice to Meet You, IZC8®FL T 05

2024
L8R ok
ink on silk
26(H)*36*7.5cm (in 2 pieces)
LY2_ 5606


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112224
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112224

#% DAE Nice to Meet You

YRR E, 2% X58 08
Nice to Meet You, IZC® FL T 08

2024
L8R ok
ink on silk
26(H)*36*7.5cm (in 2 pieces)
LY2 3914


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_3914
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_3914

#% DAE Nice to Meet You

YR E, Z %X 22
Nice to Meet You, IZC®FL T 22

2024
L8R ok
ink on silk
26(H)*36*7.5cm (in 2 pieces)
LY2_ 4291


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_4291
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_4291

YR E, 22X 02
Nice to Meet You, IZC® FL T 02

PR E, ZZXKE 11
Nice to Meet You, IZC®FL T 11

YR E, 22K 14
Nice to Meet You, IZLC®FL T 14

REEREEES M

click the image to view more works


https://www.shanghartgallery.com/galleryarchive/viewSavedBag.htm?view=bag2&key=KPeIvWuCTcqF
https://www.shanghartgallery.com/galleryarchive/viewSavedBag.htm?view=bag2&key=KPeIvWuCTcqF
https://www.shanghartgallery.com/galleryarchive/viewSavedBag.htm?view=bag2&key=KPeIvWuCTcqF
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_4291
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704

#% DAE Nice to Meet You

R BEEELREAE 01
Silk Painting Set of Nice to Meet You 01

2025
L8R k=
ink on silk
176(H)*290cm (in 4 piece)
LY2_0626


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112205
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704

#% DAE Nice to Meet You

R B EZE A Em 01
Silk Painting of Nice to Meet You 01

2025
EAREFE
ink and colour on silk
146(H)*46cm
LY2 7413


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112258
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
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Morning and Dusk, and No More
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FRENBERSEE

Morning and Dusk, and No More

2019 ~ 2025
BRL)E
single-channel animation
21 minutes 39 seconds
edition of 6 + 2AP
LY2_5602


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=110181

EHRZENERSEE
Morning and Dusk, and No More

FEHEANNEE, XRBAEBRFFAARSHENIETRER, BT HHEES
HXSRRAENIEE B NEAXZZEFEAN, FRAEMET P, £ Vrionis R,
ZAKEE TN FENMMOERERNEE, BHSEFEERTXTMRENBEE
EFESERIIZID

XHAPEETZAREZENEM, HEIINGATERE (A) SEHHEMN. KBNS
BRENEEREENFRIEFREEINTRENE,

Over a period of several weeks, Liu Yi followed the decelerated rhythm of village
life in Salamiou, Cyprus. The film captures the rural environment and shows
the everyday interactions of the villagers. Most of them are old; the young
people have moved to the city. In the house of Vrionis, the artist encounters his
mother and a sister with intellectual disabilities. Caring for and interacting with
the sister determines the family’s daily routine.

The animation is based on material that the artist filmed with a camera, then
edited and brought into its present form with the help of Al. The machine
intelligence’s own will contributes to the aesthetic expression.



BILEMERN R TAIR R
Unknown Mistakes of Elaborate Creation

XISRAICIEIEIR T AT, EmiIEBRBIE, A, HNIFNMBERRFTIER: HTHY
WE WA — a3 ORI N B R E SR B A E R I R FEHRIRERE —
FAEEE S,

XRIMEKEZBERERAEIR, X—RERARENEEZRNFRBIETFES T, ©
REIHEEFEINNE, S@ETIINGATER (A) S\, EHERERK.

FAEUR "BFUR" —NBREREEE, ADENERNSSHER, FRAPE
TRABEERA MEAXRTEEMNIRESEO—F) —XE “WFWUR" KA
ZARQEEIGHNEREM, EAXEEGRP, A KESKERERA—F,

—— Roger M. Buergel

Liu Yi works in the here and now. The artist's subjects derive from the present.
But let's not be deceived: many of today's issues - such as feelings of longing
or the difficulty of reconciling one’s own desires with the demands of the world
around us - are old hat.

This also applies to ink painting, a technique with a long history that Liu Yi
brings into the present with the help of animation and even into the future by
teaching machine intelligence (or Al) to paint.

The algorithms, but also the ‘digital ghosts’ - the moments when the machine,
despite its intelligence, is at a loss, where it does not understand reality and
therefore invents something (just as humans, when embarrassed, make up
excuses) - these ‘digital ghosts’ become the starting material for the artist to
create new images in which written code, drawings and painting are combined.

-- Roger M. Buergel



TERXENERERE
Morning and Dusk, and No More

FBIOFITERIKHIEE IR 02

Unknown Mistakes of Elaborate Creation 02

2024
HAR LR E
SZEMHL B ERRAS
ink and colour on Xuan paper
mixed media, silk, rice paper, parchment paper, etc.
93.5(H)*123cm
LY2_7214


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=105501

TEALENBERESEE
Morning and Dusk, and No More

FBIOFIERIRAIEE IR 01

Unknown Mistakes of Elaborate Creation 01

2024
EEREFEE
ZEMEL B BN MBRASF
ink and colour on Xuan paper
mixed media, silk, rice paper, parchment paper, etc.
64(H)*103cm
LY2_5776


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=105498

ERENERSRE
Morning and Dusk, and No More

BIOFITERIR A FE IR

Unknown Mistakes of Elaborate Creation 13

2024
HAR LR E
ZEMEL B BN MBRASF
ink and colour on Xuan paper
mixed media, silk, rice paper, parchment paper, etc.
90(H)*120cm
LY2_8035


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112218

Mornlng and Dusk, and No More

1B IO FIERI R HIE IR 05

Unknown Mistakes of Elaborate Creation 05

2024
HAR LR E
SZEMEL AR ERMBRAS
ink and colour on Xuan paper
mixed media, silk, rice paper, parchment paper, etc.
83(H)*144cm
LY2_2040


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112129
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704

Mornlng and Dusk, and No More

1BIOFIERIRHIFEIR 04

Unknown Mistakes of Elaborate Creation 04

2022
REXE, WRERS
ink and colour on Xuan paper, paint pen writing
83(H)*144cm
LY2_3692


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=107892
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704

Mornlng and Dusk, and No More

ERBATER R E RS 01
Silk Painting of Cyprus Series 01

2024
EAREFEE
ink and colour on silk
90(H)*120cm
LY2 0130


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112179

Mornlng and Dusk, and No More

ERBRATEA LR E R T 02
Silk Painting of Cyprus Series 02

2024
B EFE
ink and colour on silk
55(H)*55cm
LY2 1364


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112180
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Morning and Dusk, and No More

EBBATE AR E RG] 04
Silk Painting of Cyprus Series 04

2024
BARERE
ink and colour on silk
120(H)*180cm | each 90*60cm (x 2 pieces)
LY2_8344


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112182

ERENERS5EE
Morning and Dusk, and No More

EBBATE AR E RS 03
Silk Painting of Cyprus Series 03

2024
BERLEFEE
ink and colour on silk
100(H)*240cm | each 50*120cm (x 2 pieces)
LY2_7417


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112181

Mornlng and Dusk, and No More
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EFZENFRSEE E/Rim2HE B-1
Original Paintings of Morning and Dusk, and No More B-1

2022
EARERE
ink and colour on Xuan paper
23(H)*41cm (x 16 pieces)
LY2_6713

ROBREEATE

click the image to view details


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112183

Mornlng and Dusk, and No More

EFZENBFRSEE thERia2HE B-2
Original Paintings of Morning and Dusk, and No More B-2

2022
BEREFEE
ink and colour on Xuan paper
23(H)*41cm (x 16 pieces)
LY2_9825

ROBREEATE

click the image to view details


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112184

TEALENBERESEE
Morning and Dusk, and No More

1BIOFIERIRHIFEIR 03

Unknown Mistakes of Elaborate Creation 03

2022
EARE¥E
ink and colour on silk
100(H)*125cm
LY2 8351


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=107888

Mornlng and Dusk, and No More

B0 BIMERYRHIFEIR 12

Unknown Mistakes of Elaborate Creation 12

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_6172


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112120

Mornlng and Dusk, and No More

B0 BITERY R HIFEIR 06

Unknown Mistakes of Elaborate Creation 06

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_7689


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112121

ERENERS5EE
Morning and Dusk, and No More
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B0 BITERY R HIEE IR 07

Unknown Mistakes of Elaborate Creation 07

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_9811


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112122

Mornlng and Dusk, and No More

B0 BIMERY R HIEE IR 08

Unknown Mistakes of Elaborate Creation 08

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_9768


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112123

TEALENBERESEE
Morning and Dusk, and No More
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B0 BIMERY R HIFEIR 09

Unknown Mistakes of Elaborate Creation 09

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_ 6444


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112124

TEALENBERESEE
Morning and Dusk, and No More
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B0 BIMERYRHIFEIR 10

Unknown Mistakes of Elaborate Creation 10

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_9160


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112125

Mornlng and Dusk, and No More

B 2l Aps W cApok N W Bun ez,

B0 BIMERYRAIEEIR 11

Unknown Mistakes of Elaborate Creation 11

2024
PR X E, MREHS
ink and colour on silk, paint pen writing
40(H)*66cm | image 23*40cm
LY2_3402


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=112127

ERENERS5EE
Morning and Dusk, and No More

EFEENBERSEE 03
Morning and Dusk, and No More 03

2022
B/AE LR E, EEi Y5REHE
ink and colour on silk, Mineral pigments for Chinese painting
135(H)*230cm
LY2_8967


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=108031

ERENERSRE
Morning and Dusk, and No More

FRENBERSEE 04
Morning and Dusk, and No More 04

2022
B LR £, EEi YREntt
ink and colour on silk, Mlneral pigments for Chinese painting
185(H)*125cm | framed 188*128*5cm
LY2_8208


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=108060

Mornlng and Dusk, and No More

FEH SR ahE RS AT 02

Booklet of Original Paintings from Cyprus Series 02

2021
ER X E
ink and colour on Xuan paper
23(H)*41cm (x 12 pieces)
LY2_ 1224


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=108018
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=108018

H7kBF The Earthly Men

EHKEB
The Earthly Men

2017
BRE
single-channel animation
5 minutes 40 seconds
edition of 6 + 2AP
LY2_ 3277


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_3277

H7KEB The Earthly Men

KEHE (BKER) UPERDHNERBEAANREIRR. MINKEEREKLE, FA
WSEHE, INETRESRXERT HERNESHRF, BB RT TARORE
AES IR,

TEFm®, BKBRAEREFNRIE, A2 7 I1ERKLS 0E ENNEER,
WIHE SIMAEHF S AX—HRLZDSEHER BT 1E,

The ink animation “The Earthly Men” takes ‘DAN MIN’ as its inspiration. They
have been drifting on the water for a long time, and as a marginalized group,
their life not only reflects the social exclusion in history, but also reveals the
individual's inner sense of drifting and loneliness.

In the work, The Earthly Men serve as the symbol of the 'DAN MIN’ not only
presenting their double drift in reality and psychology, but also trying to form
a dialogue with the new social marginal group of urban strangers in the city
nowadays.



H7kBB The Earthly Men

EH7KER_EE 5
The Earthly Men_Group Portrait

2017
BREME | FLohE R, FIHNER LKE, ITHEEE
Single-Channel Animation | Original painting from animation video, Ink on Chan Yi Chinese rice paper,
light box
49*30*9cm (x 19 pieces) | video 5 minutes 40 seconds
LY2_8044


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=111667



https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_5602

‘N Burning

5{/

Burning

2022
BRE)E
single-channel animation
4 minutes 30 seconds
edition of 6 + 2AP
LY2_ 7729


https://www.shanghartgallery.com/galleryarchive/work.htm?code=LY2_2704
https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=108008

X Burning

Ala’(‘EF'lﬂ?ﬁﬁééDTSEJ%E’JML%%EE"FWLLE ATERE
LLRR. —PNARSMEHTE, XEEMRAVER, X
RUEE X BHIE R RIK A MEBRET, L,L&%BBJENEJ%‘E@H%B’J%Qi

=<X=Ro

SR T t,{I]?EEEI’J&uiFD

The flames are painted with a fluid brushstroke, in the traditional technique
of Chinese painting; their flickering - a play of infinitely varied forms - is Al-
generated. A human figure dances with fire. This dance is fateful, as fire marks

the beginning of civilisation as well as its permanent endangerment, its ever-
looming end.
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Burning 01
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acrylic on canvas
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Burning 02
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acrylic on canvas
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acrylic on canvas
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Origin of Species
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single-channel animation
5 minutes 5 seconds
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‘Origin of Species’ proposes a reversal of Darwin's theory of evolution: what if
the direction were not from lower to higher, but from higher to lower forms?

Bacteria and flagellates - among the earliest life forms on Earth - played a
crucial role in the evolutionary process. What if, hundreds of millions of years
ago, these tiny organisms suddenly began to evolve in the opposite direction,
gradually developing from complex, multicellular life forms back to their most
primitive, single-celled state? As the evolution “rewinds,” organic matter slowly
breaks down and simplifies, ultimately reverting to inorganic material.

It is as though nature has embarked on a path of “self-destruction,” erasing the
complexities and vulnerabilities of humanity and other higher life forms in the
process.
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Original Paintings of Origin of Species C-1
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ink on paper
27(H)*39cm (x 18 pieces)
LY2_8284

REEREEATE
click the image to view details


https://www.shanghartgallery.com/galleryarchive/simpleWork.htm?workId=111810
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Original Paintings of Origin of Species C-2
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ink on paper
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Origin of Species_Painting on Scroll
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Into The Void
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ink animation installation
1 minute 40 seconds
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BEHFEZ Into The Void
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Before the cosmos erupted from a void into existence, cycling through birth and
destruction, what was there before the very first, most primordial zero-point
universe?

Even thoughts, seemingly intangible and formless, require an anchor—without
it, they spiral aimlessly around themselves, unable to escape their own circular
reasoning. Even thoughts cannot endure the abyss of absolute nothingness.
In emptiness, my memory fails to grasp onto anything... | can no longer focus
my mind on anything at all. | gather all nebular vortices, compress them into
a blazing sphere of fire, and ultimately shrink it down into a single “point,”
returning once again to a state of nothingness.
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LIUYI b.159

Liu Yi was born in 1990 in Ningbo, China. She obtained her Master’s degree from the
China Academy of Fine Arts in 2016. Currently, she resides in Hangzhou.She utilizes
various mediums such as animation, multimedia, and space installation to reflect her
daily experiences and explore the potential of her works. Through her eclectic creations,

audiences are able to delve into a distinct parallel world.

Liu Yi's video works and installations have been exhibited in renowned museums and
institutions worldwide, including the Animist Tallinn Festival Exhibition, Cyprus Museum,
Seoul Museum of Art, Power Station of Art, Ichihara Lakeside Museum Japan, Courtesy
of Messe Basel, Tai Kwun HK, Guan Shanyue Art Museum Shenzhen, Tallinn Republic of
Estonia,Cyprus Museum Nicosia, New Chitose Airport Japan, Centre for Heritage Arts

& Textile HK, Zhejiang Art Museum and Shanghai Oil Painting and Sculpture Institute Art

Museum etc.

In 2024, Liu Yi's work "When | Fall Asleep, the Dream Comes” won the Best Animation
Work Award at the 26th Shanghai International Film Festival Explore Section.In 2017,
her work “A Crow Has Been Calling for a Whole Day” was selected for the Holland Ani-
mation Film Festival [HAFF) and later received the "Special Recommendation” award at
the Hua International Short Film Festival. In 2018, Liu Yi was invited to participate in the
SeMa Nanji Residency Project at the Seoul Museum of Art. The following year, she was
invited to The Royal Abbey of Fontevraud in Anjou as an artist in residence and served as
a jury member for the Cyprus Animation Film Festival. She also completed an exhibition
during her residency program in Cyprus. Her works have been collected by esteemed
institutions such as the White Rabbit Contemporary Chinese Art Collection, the East Asia

Library of Stanford University, and the M+ Collection.
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LIU YI

b. 1990, works and lives in Hangzhou

Education
2009 -2012 China Academy of Art - Bachelor of Fine Arts (New Media)
2013 -2016 China Academy of Art - Master of Fine Arts
Prize
2024 The 26th Shanghai International Film Explore Section - Best Animation Award
UOB Art in ink Awards - Emerging Group Grand Prize
Solo Exhibitions
2023 Liu Yi: Transition, ShanghART M50, Shanghai
Surging Consciousness, OX Warehouse, Macao
2022 Hedgehhog Confusion, Zhejiang Art Museum, Hangzhou
2021 Among the Ceows, aA29 Project Room,Milan, Italy
2018 Liu Yi: Thrown into the Wind, ShanghART M50, Shanghai
2017 Liuyi: Flowing Feast, ShanghART Singapore, Singapore
A Travel Inward - Liu Yi Solo Project, Museum of Contemporary Art, Shanghai
Projects
2023 WINDOWS1298, WS SPACE,Shanghai
2021 Idyllic Lives, SIDC Experimental Theater, Shanghai
Spring, River, Flower, Moon, Night, Xiangshan Art Commune, Hangzhou
2019 Animafest Cyprus artist in residency programme , Cyprus
NEF Animation - International Artist Residency, The Royal Abbey of Fontevraud,
France
Sharjah Film Platform, Sharjah Art Foundation, Sharjah, United Arab Emirates
2018 Sema Nanji Residency, Seoul Museum of Art, Seoul, Korea
Collections
East Asia Library of Stanford University, San Francisco, U.S.A.
M+ Collection, Hong Kong
White Rabbit Contemporary Chinese Art Collection, Sydney, Australia

Zhejiang Art Museum, Hangzhou, China
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