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Phoebe Collings-James presents At the end of the small hours, the artist’s first solo show in 
Brussels.  
 
The exhibition showcases diverse ceramic sculptures from distinct series yet connected through 
an evolving narrative of dreams. The reflection of a constellation of ideas, the works both incite 
and provoke the viewer to conceptualize, or dream, of possible territories such as those evoked 
in the poetry of Aimé Césaire, the visual art of Beverly Buchanan, or the music of Barrington 
Levy, among many guiding influences within the artist’s realm of research and reference.   
 
Using dreams as decolonizing tools, Collings-James explores ceramics’ relevance in 
contemporary society through installations that foster connections within and beyond the 
conceptual space. In an interplay of color dominated by deep blacks and rich blues, the works 
evoke the artist’s vision of moonlight shimmering on open water, capturing the elusive quality 
of twilight and the space between reality and reverie. 
 
The Infidel series, a central body of work revisited in the Brussels show, is defined as a heretic 
anthology made of a group of creature-esque forms arranged together in procession. The 
sculptures, at once shocking and fragile, portray uncategorizable armless shapes with protruded 
beaks, barely balancing themselves on rolling curves or points. Borrowing from West African 
and Caribbean ceramic techniques of creating rolling vessels, Collings-James imagines Infidel as 
a container of national, political, or spiritual teachings. The decisive title of this series stems 
from the historical archetype of a revolutionary or disbeliever, reclaimed in celebration of the 
outsider. The issue of agency resurfaces through their display, lingering together or moving 
slowly with no apparent purpose – loitering as a form of resistance. Thus, At the end of the 
small hours is an engagement that calls for an awareness unbound by a fixed dimension, 
unfolding instead in relation to the world around us. It beckons us to dwell and to belong as 
active participants in the universal “nothingness and thingness.”1 
 

Narratives of inclusion and exclusion form the backdrop of another body of work introduced 
in the exhibition a mouthpiece for Terry (2025) presents Collings-James’s continuous inquiry 
into sound and musical expression, often incorporated as elements in the artist’s installations. 
In this (allegedly) silent series, named in reference to the late North American artist and 
musician Terry Adkins, brass mouthpieces sourced from musical instruments stick out from a 
group of unfired red clay sculptures. This musical ensemble serves as a tool to vocalize a lineage 
of different knowledges and symphonize remembrance of Black and feminist political histories.  
 

	
1 [1] “(…) art requires and allows us to linger, in the exhausted, exhaustive space between something and 
nothing, nothing and everything, so that we can begin to understand again, how the interrelation of 
wealth and poverty is all bound up with the question, which is to say the study, in things, of nothingness 
and thingness”. Fred Moten, Black and Blur (Durham, NC: Duke University Press, 2017) 
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Telling stories through the medium of ceramics serves to both remember and forecast other 
beliefs beyond those within structured systems. A series of clay paintings on the gallery’s walls 
is presented as an allegory of a dream sequence. Imagined as archaeological clay tablets used as a 
script by Babylonian civilization, each work takes its image from fragments of dream memories 
gathered during sleep and waking life and recalling scenes and politics through an 
indecipherable symbology. The contradicting metaphor of Babylon, evoked as a utopian 
metropolis throughout history, but which burned down through progressive cultural 
emancipation, allows Collings-James to draw ties with the Black diaspora and queer 
experiences, blending knowledges beyond hierarchies of representation. Finally, black black rose 
(2025) asserts a recurring motif of remembrance deposited as an offering throughout the 
exhibition, a signpost on how to move forward as both an artist and a witness. 
 
 
Phoebe Collings-James (b. 1987, London, UK) lives and works in London. 
 
Her recent solo exhibitions include In Practice, Sculpture Center, New York (2024); bun 
babylon; a heretics anthology, Arcadia Missa, London (2023); A Scratch! A Scratch!, Camden Art 
Centre, London (2021); Relative Strength, Arcadia Missa, London (2018); Expensive Shit, 315 
Gallery, New York (2017); ATROPHILIA (with Jesse Darling) and Company, New York (2016).  
 
Her recent group shows include Self Made: Reshaping Identities, Foundling Museum, London 
(2024); Conversations, Walker Art Gallery, Liverpool (2024); In and Out of Place. Land after 
Information 1992-2024, Kunstverein Hamburg, Hamburg (2024); Oh téléphone, oracle noir (...), 
Le Magasin CNAC, Grenoble (2023); Phantom Sculpture, Mead Gallery, Warwick Arts 
Centre, Coventry (2023); Unearthing: Memory, Land, Materiality, The Courtauld Gallery, 
London (2023); Body Vessel Clay, Two Temple Place, London (2022); York Art Gallery, York 
(2022); Produktive Bildstörung. Sigmar Polke und aktuelle künstlerische Positionen, Kunsthalle 
Düsseldorf, Düsseldorf (2021); You Feel Me, FACT Liverpool, Liverpool (2019); In Whose Eyes, 
Beaconsfield Gallery, London (2018); Okey Dokey, Galerie Max Mayer, Düsseldorf (2017); 
and Bust Wide Open, Harlem Postcards, Studio Museum Harlem, Harlem (2017).  
 
Phoebe’s works are in major public collections including Arts Council of England, London; 
KADIST Foundation, Paris; York Art Gallery, York; Southampton City Art Gallery, 
Southampton. Performances and screenings include Getty Museum, Los Angeles (2019); Sonic 
Acts, Amsterdam (2019); Café Oto, London (2019); and Palais de Tokyo, Paris (2018).  
 
Collings-James runs Mudbelly Teaches, a free ceramics course for Black people in London, 
taught by Black ceramicists and artists. 
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