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1/3/2025 – 25/25/2025, ton not. not ton. Bear Bones Lay Low,  
Isaac Chong Wai, Gajek, Keta Gavasheli + Gregor Darman,  

Satch Hoyt, Steffani Jemison, Annika Larsson + E.I. the Blob,  
Alvin Lucier, Kunsthalle Münster 

 
Artists:    Isaac Chong Wai (born 1990) was a participating artist in last year’s 60th Venice 

Biennale, Foreigners Everywhere, curated by Adriano Pedrosa. Also, Chong received the 
Art Prize of the City of Nordhorn 2024, a prize awarded since 1979 to artists who have 
attracted attention with a fresh and nationally significant body of work. Chong’s recent 
exhibitions include the Bangkok Art Biennale (2024) and the Biennale Sesc_Videobrasil, 
São Paolo (2023). His works have been exhibited at prestigious venues including the 
Bundeskunsthalle Bonn, the MMCA in Seoul, IFFR in Rotterdam, MOCA in Taipei, and 
M+ in Hong Kong, and are represented in renowned collections, including the 
Hamburger Bahnhof – Nationalgalerie der Gegenwart, Berlin, where the works were 
included in the Museum’s revised permanent exhibition, which opened in 2023; in 
Germany’s Bundeskunstsammlung; in Kadist, Paris and San Francisco; and in the Burger 
Collection, Hong Kong. He was awarded the New York Désirée & Hans Michael Jebsen 
Fellowship from the Asian Cultural Council and was a fellow of the Tarabya Cultural 
Academy. In 2024, the Tagesspiegel named Chong one of the TOP 100 personalities in 
Berlin’s culture scene. Isaac Chong Wai studied Fine Arts at the Hong Kong Baptist 
University and Art in Public Space and New Artistic Strategies at the Bauhaus University 
in Weimar. He lives and works in Berlin and Hong Kong. 

 
     Steffani Jemison (born 1981) lives and works in Brooklyn, NY. She uses time-based, 

photographic, and discursive platforms to examine “progress” and its alternatives. Her 
work encompasses a variety of media, including video, performance and sculpture, and 
is rooted in research. In her work, Jemison addresses African-American culture and 
vernacular as well as the tensions between the private, social and political spheres 
through a variety of means, often examining the limits and structures of narrative 
storytelling and linear time. Her video works are frequently based around early 
cinematography, assimilating early cinematic tropes and techniques, to question the 
inherited narratives that form our perception of the world. Steffani Jemison has taken 
part in numerous solo and group shows at: Centre d’Art Contemporain Genève (2024); 
Annet Gelink Gallery, Amsterdam (2020); Stedelijk Museum, Amsterdam (2019); De 
Appel, Amsterdam (2019); Jeu de Paume, Paris (2017); CAPC, Bordeaux (2017); MASS 
MoCA, North Adams (2017); Nottingham Contemporary (2017); RISD Museum, 
Providence (2015); and the Museum of Modern Art, New York (2015); Whitney Biennial, 
New York (2019) and Black Refractions: Highlights from The Studio Museum, Harlem, 
New York (2019-2020).In 2024 she was awarded with the production grant of Lafayette 
Anticipations at Art Basel Paris 2024, presented by Madragoa. Solo screening 
programmes include Lincoln Center: Art of the Real (2018) and Gene Siskel Film Center: 
Conversations at the Edge (2018). Her work is part of the collections such as The 
Museum of Modern Art, New York; Solomon R. Guggenheim Museum, New York; 
Stedelijk Museum, Amsterdam; Whitney Museum of American Art, New York; Kadist, 
Paris; Brooklyn Museum of Art, New York; Castello di Rivoli Museo d'Arte 
Contemporanea, Rivoli; Studio Museum in Harlem, New York. 

      
     Annika Larsson (born 1972) is working within the field of Time Based Media and has 

since the early 2000’s created internationally acclaimed works that have become 
seminal within its genre. Her work examines the entangled relationship between power, 
knowledge, embodiment, affect and visuality within our digital and physical worlds. 
Engaged with the potential of (human and non-human) queer performativity, she is 
interested in gestures, rituals and actions, as well as patterns of behaviour that obscure 
or challenge power structures. Her video, sound and computer-based works, 
installations, and performances have been exhibited in international solo and group 
exhibitions at institutions such as Museum für Gegenwartskunst, Basel; Kunsthalle 
Nürnberg; ICA – Institute of Contemporary Art, London; Fundacion la Caixa, Barcelona; 
S.M.A.K., Ghent; Museo d'Arte Contemporanea di Roma (MACRO); Le Magasin, 
Grenoble; Fridericianum, Kassel; Museum of Modern and Contemporary Art, Bogotá; 



Museo de Arte Contemporáneo de Monterrey and 21st Century Museum of 
Contemporary Art, Kanazawa. She has participated in several biennials and festivals, 
such as the 49th Biennale of Venice and Forum Expanded – 61st Berlin International 
Film Festival, and has been awarded numerous stipends and awards for her work. 
Between 2018-2022, Larsson led the artistic research project NON-KNOWLEDGE, 
LAUGHTER & THE MOVING IMAGE, which was funded by the Swedish Research 
Council and done in collaboration with the Royal Institute of Art in Stockholm and the 
HFBK - Hochschule für Bildende Künste Hamburg. Since October 2024, Larsson is 
Professor for Time Based Media at Muthesius Kunsthochschule in Kiel. She lives and 
works in Berlin and Kiel. 

 
     Alvin Lucier (1931–2021) was a composer and sound artist who has produced 

compositions since the mid-1960s that have influenced the culture of experimental 
music and sound art. Early works such as Vesper (1968), I Am Sitting in a Room (1969) 
and Bird and Person Dyning (1975) are examples of the intention behind his work: making 
the inaudible audible, the audible visible or spatially tangible. Lucier's many innovations 
include Music for Solo Performer (1965), the first performative artwork to use brainwave 
amplification and replace the sonification of alpha waves with a series of percussion 
instruments. In 1966, Lucier co-founded the Sonic Arts Union with Robert Ashley, David 
Behrman and Gordon Mumma. From 1968 to 2011, he taught at Wesleyan University, 
where he was the John Spencer Camp Professor of Music. Lucier was honored with the 
Lifetime Achievement Award by the Society for Electro-Acoustic Music in the United 
States, received an Honorary Doctorate of Arts from the University of Plymouth, England, 
and was the 2018 ISSUE Project Room Gala Awardee for exceptional leadership and 
commitment to the experimental arts community. 

 
Curators:    Having a background in cultural anthropology, documentary photography and film, 

Nguyen Phuong-Dan is active on a project-specific basis in various fields and formats, 
works as a curator, cultural operator and dj. The latter led him to noted clubs like Salon 
des Amateurs, De School, Robert Johnson or Berghain Säule, to festivals like Dekmantel, 
Positive Education or Berlin Atonal and to institutions like Haus der Kunst, Gropius Bau 
or Kunsthalle Vienna, while running his own club series Gatto Musculoso at Golden 
Pudel Club in Hamburg since 2006. In 2021 he initiated dispari – a label and platform for 
all kinds of auditory publications, collaborations and performances at various places such 
as Kunsthalle Münster, Kunstverein München, Meakusma Festival or Recyclart in 
Brussels. 

 
     Merle Radtke has been director of the Kunsthalle Münster since July 2018, where she is 

also responsible for the Residence NRW⁺ scholarship programme and the collection of 
artworks in public spaces owned by the city of Münster. She previously worked as a 
curator for the Hamburger Kunsthalle and the Kunstmuseum Stuttgart, among others. 
From 2015 to 2017 she was a member of the graduate programme Aesthetics of the 
Virtual at the Hamburg University of Fine Arts, and in 2018 she was a fellow of the Villa 
Kamogawa/Goethe Institute Kyoto. She regularly publishes texts on contemporary art 
and culture. Her work focuses on the construction of history, war and colonial 
monuments, art in public space, feminist art history and (post-)digital art practice. In 
June 2024, she curated the Art Weekend Belgrade. 
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