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LINSEED is delighted to present the group show "A Trace Without A Tail" from February 8 to March 12, 2025,
featuring the latest works by a group of artists: Amy Hui LI (b.1997, Guangzhou, China), Travis MACDONALD
(01990, New Zealand), Prae PUPITYASTAPORN (b.1981, Thailand), Shumu (b.1994, South Korea), Jesse ZUO
(b.2000, Beijing, China), and ZHANG Jiechen (b.1991, Changchun, China).

As we gaze upon nature and attune ourselves to the sensations of the body, we are inevitably drawn to
guestion both the phenomena before us and their origins. The notion of "existence" becomes multifaceted,
and objects that leave traces also harbour the potential to disappear without a trace. This exhibition brings
together the distinct observations and creative expressions of the artists, each offering a unique
exploration of these profound inquiries. The works on view delve into the interplay between personal
reflections and the memories embedded in the environment, offering a profound insight into the artists'
intimate encounters with nature, land, living beings, and the human condition. The boundary between the
abstract and the real becomes delicately blurred, yet the tangible remains distinct amidst the ethereal. The
tranquil light that permeates the works incubates subtle dynamics, inviting the viewer into a garden of
thought yet to be discovered.

Shumu's works etch countless marks into ink-covered wooden panels, embodying the physicality of
“traces.” Animals emerge with vitality, embodying the essence of life while appearing alert to unknown
forces beyond the frame. For the artist, the distinctions between humans and animals lie primarily in
language and appearance, yet they both experience pain and share emotions in profound ways.

The undulating forms that meander between living beings and the inanimate are captured in ZHANG
Jiechen's sculptures. Air blown into glass shapes the formless into form, crafting substance from absence
with an effortless grace. The crystal-clear surfaces ripple and expand, as if holding whispers that
perpetually struggle within trapped air bubbles.

Jesse ZUQO's works focus on the intimate moments between the human body and external forces. Skin
absorbs the presence of the outside world, yielding to light and shadow that cascade over it. Geometric
impressions, left by unseen pressures, mark the body’s surface, reflecting the interaction between invisible
forces and the physical form, presenting a fundamental way of perceiving existence.

The deeper connection between body and emotion finds its resonance in Amy Hui LI's creations. Fiber and
oil paint pulse within a shrouded red landscape, compressing immense energy of destruction and release
between threads and particles. The soft textiles do not suppress the raging storm; instead, they connect
with intricate bodily functions, evoking the sense of a resolute emotion.

Similarly, a personal sense of perception is conveyed in Travis MACDONALD'’s works, set against the

sprawling wilderness of his homeland. His pieces are veiled in misty tones, cloaking their narratives in an
ethereal haze. Figures act within scenes suspended between the mundane and the absurd, blurring the
boundaries between reality and memory, presence and absence, as if suspended in a dreamlike vacuum.

Prae PUPITYASTAPORN's works also encapsulate her unique perception of the external world. Plants,
water, and stones serve as both a framework for intricate details and a dynamic, continuous flow. In their
dreamlike hues, these elements shift and dissolve, evoking a sense of void and transformation. Through
minimalist structures, her works forge connections that are both distant and deeply resonant, dissolving
boundaries with an understated elegance.

About the Artist

Amy Hui LI was born in 1997 in Guangzhou, China. She obtained her BA in Fine Art from Goldsmiths, University of
London in 2020, and her MA in Painting from the Royal College of Art in 2023. She currently lives and works in
London. LI explores the body through her abstract visual language and the reflective self. Varying in their opacity
and texture, her paintings speak of honesty, the exposed self and the brave act of being willing to be vulnerable. Her
works seek to spark resonance and challenge the audience to self-reflect and face their inner self. By titling her work
only in lowercase, she also expresses a sense of humility.

Her selected solo exhibitions include: “paradise lost”, 2024, Unit, London. Her selected group exhibitions include: "A
Trace Without A Tail", 2025, LINSEED, Shanghai; “Expanding the Boundaries of Photography”, 2024, Hot Sheet,
London; “Airy Disk", 2024, River Art Gallery, Taichung; “Theater of Energies”, 2024, Arsenal Contemporary, New York;
“Can You Afford to 'Pay' Attention?”, 2024, Heart Lab, London; “Worlds Beyond", 2024, Unit, London; “Ten”, 2023, Unit,
London; “Summer Graduate Show", 2023, Anise Gallery, London; “London Calling”, 2023, Unit, London; “Works on
Paper”, 2023, Thames-Side Studios, London; “Third Floor Exhibition”, 2022, RCA Photography Studio, London; “Cast a
Shadow”, 2022, The Safehouse, London.

Travis MACDONALD was born in 1990 in Bunnythorpe, New Zealand. He obtained his BFA from Victorian College of
the Arts in Melbourne in 2011. He currently lives and works in Berlin. MACDONALD'S works often feature a subdued
palette and links the mundane with the absurd, crafting narratives that seem to float in an ethereal haze under
minimalistic lighting. Subtle visual concepts allude to a larger, more profound context, while tender brushstrokes
dissolve contrasts within the composition. The boundaries between figures and their surroundings grow fluid,
creating a hazy, distorted, and melting sense of memory that resists rigid definition.
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His selected solo exhibitions include: “I'll be back tomorrow”, 2024, painters painting paintings, onlineg; “fly by night”,
2024, IVDW Gallery, DUsseldorf; “Rain sounds”, 2024, Niagara Galleries, Melbourne. His selected group exhibitions
include: "A Trace Without A Tail", 2025, LINSEED, Shanghai; “Geelong Contemporary Art Prize”, 2024, Geelong Gallery,
Geelong; “REALMS, a group show”, 2023, JVDW Gallery, DUsseldorf; “Trance”, 2023, Envy6e0T1, Wellington; “Comfort
the afflicted”, 2022, Envy60T], Wellington; “Tingling honey bee”, 2022, Branching Universe Gallery, Melbourne;
“Postcards”, 2021, Gallerie Magnus Karlsson, Stockholm; “Rain Sounds”, 2020, Niagara Galleries, Melbourne;
“Melbourne Comes to Sydney”, 2019, Home@735, Sydney.

Prae PUPITYASTAPORN was born in 1981 in Bangkok, Thailand. She obtained her BA from King Mongkut's Institute
of Technology Ladkrabang in Bangkok in 2004, and her MFA from Kunstakademie DuUsseldorf in 2015. She currently
lives and works in Bangkok. Drawing inspiration from the often-overlooked minutiae of everyday life,
PUPITYASTAPORN constructs an illusory catalog of her material surroundings, creating a layered continuum of
observation and memory. The contours of mountains, full moons, reefs, and fallen leaves possess a fluid, mercurial
quality in her work, capturing shifts in emotion and environment. The artist intertwines streams of the
subconscious, offering a dreamlike perspective that explores the fluidity and fragility of both personal and collective
memory.

Her selected solo exhibitions include: “Art and Feast”, 2023, Korea Furniture Museum, Seoul; “Imagine The Ocean”,
2022, Nova Contemporary, Bangkok; “The Perfect Day for Fishing”, 2019, Nova Contemporary, Bangkok. Her selected
group exhibitions include: "A Trace Without A Tail", 2025, LINSEED, Shanghai; “Orbital”, 2024, Nova Contemporary,
Bangkok; “Welcome to the Road”, 2024, John Hardy Seminyak, Bali; “How Far, How Close”, 2023, Aranya Art Center,
Qinhuangdao; “All is Prettier. Part II: Arrival”, 2023, 100 Tonson Foundation, Bangkok; “The Blue Hour”, 2023,
Workplace, London; “Acquisitions | Office of Contemporary Art and Culture”, 2022, National Art Gallery, Ministry of
Culture, Bangkok; “HEXAGON", 2022, Nova Contemporary, Bangkok; “Last Words", 2021, ROH Projects, Jakarta;
“Chronicle”, 2019, Projektraum Bethanien, Berlin; “appearing unannounced”, 2018, Painnale 2018, Chaing Mai;
“Coincidence”, 2016, Golestani Gallery, Dusseldorf.

Shumu was born in 1994 in Seoul, South Korea. She obtained her BFA in woodcut and copperplate print from the
Central Academy of Fine Arts in Beijing in 2017. She currently lives and works in Seoul. Shumu focuses on animals
endangered by human impact and liberates them in a tranquil virtual space through a surreal perspective. In the
unconscious acts of board preparation, drying, and coloring, she delicately carves the texture of their fur—not to
highlight the literal, but to evoke the profound, unspoken emotional states of these creatures. Through metaphors
and dreamlike imagery, the artist creates a utopia where different species coexist in harmony, while simultaneously
critiguing humanity's exploitation and discrimination of animals.

Her selected solo exhibitions include: "Tomorrow That Will Not Come”, 2024, Gallery Luan & Co,, Seoul; “We Are Not
Different”, 2022, SA Gallery, Seoul; “Nap”, 2019, Gallery2U, Seoul. Her selected group exhibitions include: "A Trace
Without A Tail', 2025, LINSEED, Shanghai; “Fading White", 2025, gallery hue, Seoul;, “Z, #H, BLACK", 2024,
Tsutayabooks Ginzasix, Tokyo; “ME BEFORE YOU”, 2023, Gallery Daisy, Jeju Island; “Be my Santa Claus”, 2022, Gallery
Luan&Co, Seoul; “THAT'S WHAT YOU THINK", 2022, Gallery Luan&Co., Seoul; “Laid Back Time”", 2021, Gallery 2U, Seoul;
“Under 200", 2020, Gallery Artsohyang, Busan; “I'll be your comfort”, 2020, Gallery 2U, Seoul; “10 =100 Happy Painting”,
2020, Gallery Mac, Busan; “Under 200", 2019, Gallery Artsohyang, Busan.

Jesse ZUO was born in 2000 in Beijing, China. She obtained her MFA from the School of Visual Arts in New York in
2024. She currently lives and works in New York. ZUO's works delve into feminine essence through a
monochromatic, intimate atmosphere, offering visual diaries that trace the fluid dynamics of sensation and
emotion. Ordinary moments are rendered monumental, crystallized into immersive stills that hold the fleeting yet
profound. Her seemingly personal depictions of distant experiences evoke a quiet tension between physicality,
strength, and liberation, unfolding like whispered self-reflections in the stillness of time.

Her selected solo exhibitions include: “My Safe Place: Warmth of the Light and Shadow”, 2024, LATITUDE Gallery,
New York. Her selected group exhibitions include: "A Trace Without A Tail", 2025, LINSEED, Shanghai; “Here's Looking
at You", 2025, Plato Gallery, New York; “Lagacy”, 2024, PLATO Gallery, New York; “ ‘Upstairs’ " Group Show, 2024,
Moosey, Norwich; “Chapter II", 2024, sobering, Paris; “NIGHT SWIMMING: New American Paintings 2024 Summer
Review", 2024, Steven Zevitas Gallery, Boston; “Fresh Faces 2024", 2024, Abigail Ogilvy Gallery, Los Angeles; “Best of
Soft Times”, 2024, Soft Times Gallery, San Francisco; “Bodywork”, 2024, La Luz de Jesus, Los Angeles; “Best of 2023,
2024, Soft Times Gallery, San Francisco; “Crimson Tide", 2024, Soft Times Gallery, San Francisco.

ZHANG Jiechen was born in 1991 in Changchun, China. She obtained her BA from the LuXun Academy of Fine Arts in
2014, and her MA in Contemporary Art Practice from the Royal College of Art in 2018. She currently lives and works in
Shanghai. ZHANG's practice revolves around the interplay amidst environment, human and language, where
exploratory narratives are employed to express permeation between relationships. Her work simulates a perpetual
state of swaying by creating particular repetitive moments and takes circulation as the essence of things. These in-
pair works are in a state of perpetual similarity, waiting for correspondences triggered by the viewer's sight.

Her selected solo exhibitions include: “If you're happy and you know it, stomp your feet”, 2025, CUSP., Hangzhou;
“Uninterrupted Conversations”, 2023, Organnhaus, Chongqing. Her selected group exhibitions include: “A Trace
Without A Tail", 2025, LINSEED, Shanghai; “Mundane Weavers’, 2024, LABELHOOD HOUSE, Shanghai; “Open M",
2023, MEWS, Chengdu; “Amorphous”, 2023, Moqgi Class lab, Chengdu; “Care Manifesto”, 2023, CUSP., Hangzhou;
“Map of Dusk”, 2023, LITCHI, Shanghai; “The Oncoming secret home”, 2021, Modern Art Museum, Shanghai; “Things
with an edge”, 2020, The Shouter, Shanghai; “Blind Vacancy”, 2019, Yard Gallery, Shanghai; “The Lucian Freud Cave
Rescue”, 2018, The Flying Dutchman, London; “Whipped up”, 2018, Kunstraum Gallery, London.
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