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The serial repetition inherent to pattern places it at the intersection of image and abstraction. 

Cheetah print is animal skin, but so far out of context, it becomes diluted of any natural origin. A 

random scattering of spots coalesce into polka-dots, their own entity. The grid, in fabric form, 

becomes checkered or plaid.  

 

Pattern suggests infinity. Though cut off by the frayed edge of a quilt or oblique stitching of a 

skirt, there is a promise of endless and predictable repetition. Materials oscillate between the 

deeply familiar and wholly impersonal – between a memory, say, the delicate florals of your 

grandmother’s favorite scarf, and a blind spot, the unremarkable houndstooth of a stranger’s 

umbrella. Lemniscate, the word for the infinity symbol, means “decorated in ribbons” in Latin. 

Fads, like people, come and go – but pattern keeps the record.  

 

Like the decorative, pattern has suffered the injustice of a historic disregard. Frivolous and 

lacking substance – these accusations carry over to fashion too, depending on who you’re 

speaking to. This dismissal intertwines with a general skepticism towards fabric as a central 

material, not just the surface upon which paint is applied, but as form and content itself. 

Activated by function, produced in mass, they’ve said it stands at odds with the sanctity of art’s 

higher purpose.  

 

The works in this exhibition reject such a reading by activating the tensions of patterning. 

Operating somewhere between the legible and the absurd – striped ties simulating paint strokes 

as they fold over canvas, perfectly uniform blocks covered in clashing fabrics – the materials 

create an internal agitation, melding a gentle irreverence with devotion to abstraction. This 

liminality is playful and resolute. The patterns carry the message of the lemniscate, the cyclical 

weaving of taste and time. 
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