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�
7KH�1HZ�<RUN�7LPHV, July 21, 1971
&RXUWHV\�RI�7$.,����

1HZVSDSHU�FOLSSLQJV�UHODWHG�WR�5",*����� 1972/73

%RUQ�LQ�������$ISJT�1BQF�EHJDQ�SDLQWLQJ�WUDLQV�LQ������DV�D�WHHQDJHU�LQ�1HZ�<RUN�XVLQJ�WKH�QDPH�*(1����+LV�HDUO\�WUDLQ�
SDLQWLQJ�FDUHHU�FDPH�WR�D�KDOW�DV�KH�HQWHUHG�WKH�SUHVWLJLRXV�/D�*XDUGLD�+LJK�6FKRRO�RI�0XVLF�DQG�$UW�LQ�������ZKHUH�KH�
OHDUQHG�SULQWPDNLQJ��ZDWHUFRORU�DQG�RLO�SDLQWLQJ��$IWHU�OHDYLQJ�KRPH��WKH�DUWLVW�UHWXUQHG�WR�JUDIILWL�LQ������ZLWK�KLV�QHZ�
QDPH�)5(('20��,Q������3DSH�EHJDQ�WKH����\HDU�UXQ�RI�SDLQWLQJV�DQG�GUDZLQJV�LQ�DQ�DEDQGRQHG�WXQQHO�E\�5LYHUVLGH�
3DUN�WKDW�ZRXOG�FRPH�WR�EH�NQRZQ�DV�WKH�)UHHGRP�WXQQHO��+H�H[KLELWHG�DW�JDOOHULHV�ZLWK�&5$6+��-HDQ�0LFKHO�%DVTXLDW��
)8785$�DQG�RWKHUV�WKURXJKRXW�WKH�C��V��,Q�������ZLWK�WKH�HPHUJHQFH�RI�WKH�k0ROH�3HRSOHy�LQ�WKH�WXQQHO��)5(('20�
FKRVH�WR�DEDQGRQ�KLV�JDOOHU\�FDUHHU�DQG�IRFXV�RQ�SDLQWLQJ�DQG�GUDZLQJ�WKH�KRPHOHVV�XQWLO�WKH�WXQQHO�ZDV�FORVHG�RII�LQ�
������,Q�UHFHQW�\HDUV�3DSH�KDV�UHHPHUJLQJ�DV�DQ�DXWKRU�DQG�ILOPPDNHU��DQG�LV�FRQVLGHUHG�E\�PDQ\�WR�EH�WKH�OHDGLQJ�
DUFKLYLVW�RI�WKH�1HZ�<RUN�VXEZD\�JUDIILWL�PRYHPHQW�

5",*�����ZRUNHG�DV�D�PHVVHQJHU�LQ�WKH�VXPPHU�RI�������ZKLFK�WRRN�KLP�ZHOO�EH\RQG�KLV�QHLJKERUKRRG��3RFNHWLQJ�WKH�WD[L�IDUH�
SURYLGHG�E\�KLV�HPSOR\HU��KH�ZDONHG�WR�KLV�GHOLYHU\�GHVWLQDWLRQV�LQVWHDG��OHDYLQJ�WDJV�HYHU\ZKHUH�KH�ZHQW��PDNLQJ�KLP�WKH�ILUVW�
JUDffiWL�ZULWHU�WR�JR�kDOO�FLW\�y�7KH�FRPELQDWLRQ�RI�WKH�HQLJPDWLF�QDPH�7$.,�DQG�WKH�IDFW�WKDW�KH�ZURWH�KLV�QDPH�LQ�DfflXHQW�DUHDV
WKDW�KDGQ
W�SUHYLRXVO\�VHHQ�JUDffiWL�PDGH�WKH�ZULWHU�VRPHWKLQJ�RI�D�P\VWHU\��:KHQ�D�1HZ�<RUN�7LPHV�UHSRUWHU�WUDFNHG�7$.,�GRZQ
LQ�������KH�HQFRXQWHUHG�D�UHODWLYHO\�ZHOO�DGMXVWHG�*UHHN�WHHQDJHU�ZKRVH�GHIHQVH�IRU�ZULWLQJ�ZDV�WR�SRLQW�RXW�WKH�EXPSHU�VWLFNHUV�
DQG�SRVWHUV�SODVWHUHG�DOO�RYHU�WKH�FLW\�GXULQJ�SROLWLFDO�FDPSDLJQV��k:K\�GR�WKH\�JR�DIWHU�WKH�OLWWOH�JX\"y�7$.,�EHFDPH�NQRZQ�DV�
WKH�ILUVW�JUDffiWL�ZULWHU�LQ�WKH�QHZO\�JURZLQJ�ZULWLQJ�PRYHPHQW��DOWKRXJK�KH�KDV�FLWHG�RWKHUV��7KRXJK�SUROLILF��KLV�FDUHHU�ZDV�VKRUW�
OLYHG��KH�TXLW�ZULWLQJ�LQ������

91 Horatio Street New York, NY 10014     Tel. 212 924-4212



Gordon Matta-Clark
Graffiti: Soul Power, 1973
Gelatin silver print
24 x 40 in.

8&45�("--&3:�

Gordon Matta-Clark
Graffiti: E-Z, 1973
Gelatin silver print
24 x 40 in.

Gordon Matta-Clark
Graffiti: Pain I is Pain II, 1973
Gelatin silver print
24 x 40 in.

Gordon Matta-Clark
Small Graffiti: Truck Fragment, 1973
Steel and paint
16 1/2 x 17 5/8 x 2 1/2 in.

Gordon Matta-Clark
Graffiti: E-Z 129, 1973
Gelatin silver print with hand coloring
20 x 31 3/4 in.

Gordon Matta-Clark
Graffiti: Satans, 1973
Gelatin silver print with hand coloring
20 x 31 3/4 in.



Gordon Matta-Clark
Graffiti: Satans, 1973
Gelatin silver print
20 x 31 3/4 in.

Gordon Matta-Clark
Graffiti: Linda, 1973
Gelatin silver print with hand coloring
18 3/4 x 31 3/4 in.

Gordon Matta-Clark
Graffiti: Mike, 1973
Gelatin silver print with hand coloring
20 x 31 3/4 in.

Gordon Matta-Clark
Graffiti Photoglyph, 1973
Gelatin silver print with hand coloring
23 7/8 x 367 1/5 in.

'RFXPHQWDWLRQ�RI�*RUGRQ�0DWWD�&ODUNjV�
(SBGGJUJ�5SVDL������
9LQ\O
����[�����LQ�



&"45�("--&3:�
F6563"�����
6OUJUMFE������
0DUNHU�RQ�SDSHU
8 3/4 x 11 3/4 in.
&RXUWHV\�RI�$OL���6RXO�$UWLVWV�&ROOHFWLRQ��-RUJH�3DORPER

6XEZD\�FDU�ZLWK�WDJV�E\�400/����
�'6563"�����
�5)&�&#0/:�%6,&4�

DQG�RWKHUV���������
3KRWRJUDSK�E\�*RUGRQ�0DWWD�&ODUN��SULQWHG�E\�%(<21'�7+(�675((76

PHASE 2�
Untitled, 1973�
0DUNHU�RQ�FDQYDV
�������[��������LQ�
&ROOHFWLRQ�RI�.$:6

6XEZD\�FDU�ZLWK�WDJV�E\�1)"4&��
�6-53"�'"45����
�)6-,����
DQG�RWKHUV���������
3KRWRJUDSK�E\�*RUGRQ�0DWWD�&ODUN��SULQWHG�E\�%(<21'�7+(�675((76

'6563"�������E��/HRQDUG�+LOWRQ�0F*XUU��������1HZ�<RUN��1<��LV�DQ�DUWLVW�ZKRVH�SUDFWLFH�ILUVW�GHYHORSHG�ZLWKLQ�WKH�JHQUH�RI�
JUDIILWL�LQ�1HZ�<RUN�&LW\�GXULQJ�WKH�����V��+H�ZDV�DPRQJ�WKH�HDUOLHVW�DUWLVWV�WR�LQWURGXFH�DEVWUDFWLRQ�LQWR�WKH�DUW�IRUP�DQG�DPRQJ�
WKH�ILUVW�WR�EUHDN�EDUULHUV�DQG�VKRZ�LQ�FRQWHPSRUDU\�DUW�JDOOHULHV�LQ�WKH�HDUO\�����V��,Q�������5L]]ROL�1HZ�<RUN�SXEOLVKHG�
)8785$��7KH�$UWLVWjV�0RQRJUDSK��WKH�PRVW�LQ�GHSWK�DQG�FRPSUHKHQVLYH�VXUYH\�RI�WKH�DUWLVWjV�OLIH�DQG�FDUHHU��,Q�������WKH�QRQ�
SURILW�DUWV�RUJDQL]DWLRQ�)UHH�$UWV�1<&�KRQRUHG�)XWXUD�DQG�HVWDEOLVKHG�D�VFKRODUVKLS�LQ�KLV�QDPH�IRU�KLV�GHGLFDWLRQ�WR�
XQGHUVHUYHG�\RXWKV��)URP�6HSWHPEHU������WR�)HEUXDU\�������7KH�8QLYHUVLW\�DW�%XIIDOR�$UW�*DOOHULHV�SUHVHQWHG�)8785$������
%UHDNLQJ�2XW��WKH�ILUVW�FRPSUHKHQVLYH�VROR�LQVWLWXWLRQDO�H[DPLQDWLRQ�IHDWXULQJ�SDLQWLQJV��VFXOSWXUHV��GUDZLQJV��SULQWV��VWXGLHV��
FROODERUDWLRQV��DQG�DUFKLYDO�SDUDSKHUQDOLD�WR�VKRZFDVH�WKH�DUWLVWjV�SRO\SKRQLF�RXWSXW��7KH�H[KLELWLRQ�ZDV�EURXJKW�WR�7KH�%URQ[�
0XVHXP�DQG�ZDV�SUHVHQWHG�IURP�6HSWHPEHU������WR�0DUFK�������

SNAKE
����
6SUD\�SDLQW�DQG�PDUNHU�RQ�FDQYDV�
���[���������LQ�

4/",&���ZDV�D�:DVKLQJWRQ�+HLJKWV�ZULWHU�DQG�RQH�RI�WKH�IRXQGLQJ�IDWKHUV��DQG�ODWHU��YLFH�SUHVLGHQW��RI�:5,7(56�&251(5�
���� +H�ZDV�DPRQJ�WKH�ILUVW�DSSURDFKHG�E\�+XJR�0DUWLQH]�WR�MRLQ�8*$��'XH�WR�WKH�SUROLIHUDWLRQ�RI�RWKHU�ZULWHUV�XVLQJ�WKH�QDPH
61$.(��KH�DGGHG�WKH�QRZ�LFRQLF�VORJDQ�k.LQJ�RI�$OO�6QDNHV��<D�'LJ�y�WR�KLV�VLJQDWXUH�ZKHQHYHU�SRVVLEOH��61$.(���LV�VWLOO�DQ
DFWLYH�JUDffiWL�ZULWHU�



6XEZD\�FDU�ZLWK�WDJ�E\�#305)&3�-07&, 1972/73
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�,*--&3
�1"/*$�*
�."/*
�501�)"5
�

&9�7"/%"-4
�41*/�DQG�RWKHUV� 1972/73�

Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

:DOO�ZLWK�WDJV�E\�4&9:�45&7&
�45"5"/4�41"%&4
�(0%'"5)&3�����
DQG�RWKHUV� 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDUV�ZLWK�WDJV�E\�"--�+*7&����
�%*$&����
�3*''����
�
30#����
��61
�41*/
�45"''�����DQG�RWKHUV��1972/73
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

:DOO�WDJV�E\�#*(�5*.&�.0&
�'-".&����
�,�+&&����
�+0&����
�

$00-�$-*''
�+0&�����DQG�RWKHUV, 1972/73�

Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76



6XEZD\�FDU�ZLWK�WDJV�E\�"$&����
�8"3
�-*-�#0#
�.6(4:
�%*".0/%4�
*
�4-*/�i��w
�4*/�#"%�*�DQG�45"4)��1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�,*--&3���DQG�RWKHUV, 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�45"''����
�%0$�$00-�DQG�RWKHUV� 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

:DOO�ZLWK�WDJV�E\�YDULRXV�DUWLVWV��1972/73
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\����
�"�53"*/�DQG�RWKHUV, 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76



:DOO�ZLWK�WDJV�E\�4/",&�*
�."(*$*"/����
�41"/,:�����
DQG�RWKHUV, 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�1*450-��
�4"7"(&�DQG�RWKHUV��1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�1*450-�*�DQG�RWKHUV� 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�$-:%&
�4)&--��
�$)"1�*
�%��."(*$�DQG�
RWKHUV� 1972/73
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

:DOO�ZLWK�WDJV�UHDGLQJ��8QLYHUVLW\�RI�7KH�6WUHHWV��E\�XQNQRZQ�DQG�RWKHUV��
1972/73
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76



:DOO�ZLWK�WDJV�E\�YDULRXV�DUWLVWV, 1972/73
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�-";"3
�"�53"*/�DQG�RWKHUV� 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�#-"%&��
�++4
�%0$�$00-�DQG�RWKHUV� 1972/73�
3hotograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

6XEZD\�FDU�ZLWK�WDJV�E\�%&"%�-&(����
�4)"45"����&"3-�
DQG�RWKHUV, 1972/73�
Photograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

Jaime (MICO) Ramirez�
Red All Over, 1974�
Spray paint on canvas�
24 x 24 1/2 in.
&ROOHFWLRQ�RI�.$:6

.*$0�ZDV�D�%URRNO\Q�ZULWHU�ZKR�DWWHQGHG�(UDVPXV�+LJK�6FKRRO��ZKHUH�KH�PHW�KLV�ZULWLQJ�SDUWQHU�0$1,��7KH�WZR�ZULWHUV�
EHJDQ�E\�KLWWLQJ�%URRNO\Q�WUDLQ�OLQHV��PRYLQJ�RQ�WR�WKH�,57�IOHHW�LQ������WR�GR�SLHFHV��0,&2�ZDV�NQRZQ�DV�RQH�RI�WKH�IHZ�ZULWHUV�
RI�KLV�JHQHUDWLRQ�WR�EH�SROLWLFDO��RQH�RI�KLV�PRVW�IDPRXV�WUDLQV�ZDV�WLWOHG�k+DQJ�1L[RQ�y�,Q������KH�MRLQHG�8QLWHG�*UDIILWL�$UWLVWV��
ZKHUH�KH�PDGH�KLVWRU\�E\�VHOOLQJ�WKH�ILUVW�JUDIILWL�ZRUN�RQ�FDQYDV��+H�TXLW�ZULWLQJ�LQ������



SHASTA 62/EARL – Earle Augustus�
����
Marker on canvas
29 1/2 x 18 in.
&ROOHFWLRQ�RI�61$.(��

6XEZD\�FDU�ZLWK�WDJV�E\�)6-,
�-*-�#0.#
�45"3�����DQG�.*$0, 1972/73�
3KRWRJUDSK�E\�*RUGRQ�0DWWD�&ODUN��SULQWHG�E\�%(<21'�7+(�675((76

COCO144
Wet Dream, 1974�
Spray paint on canvas�
36 x 72 in.
&RXUWHV\�RI�WKH�DUWLVW

*DUDJH�GRRU�ZLWK�WDJV�E\�/655:����
�45*5$)�*
�'-".&����
�4/",&�
���
�+&&����
�&9�7"/%"-4
�4.0,&�*
�/"5
�+6/*03
�",&�*
�5*$,
�
461&3�#&&����
�4)035:�����DQG�RWKHUV���������
3KRWRJUDSK�E\�*RUGRQ�0DWWD�&ODUN��SULQWHG�E\�%(<21'�7+(�675((76

4)"45"������&"3-��RQH�RI�WKH�ILUVW�SURPLQHQW�ZULWHUV�IURP�4XHHQV��VWDUWHG�ZULWLQJ�LQ�������+LV�SLHFHV�ZHUH�GRQH�DV�6+$67$�
���RU�6+$�����+LV�ZRUN�ZDV�VR�LPSUHVVLYH�WKDW�KH�ZDV�LQYLWHG�WR�MRLQ�WKH�81,7('�*5$)),7,�$57,676��$V�D�PHPEHU�RI�8*$�KH�
DWWHQGHG�VSHFLDO�FODVVHV�DW�WKH�3UDWW�,QVWLWXWH�DQG�EHJDQ�SDLQWLQJ�FDQYDVHV�WKDW�ZHUH�VXEVHTXHQWO\�VROG�LQ�JDOOHULHV��:KHQ�8*$�
GLVEDQGHG�LQ�������($5/�HQGHG�KLV�JUDffiWL�FDUHHU�

6XEZD\�FDU�ZLWK�WDJV�E\�4+,����
�.*,&����
�45"(����
�4/",&���
DQG�RWKHUV���������
3KRWRJUDSK�E\�*RUGRQ�0DWWD�&ODUN��SULQWHG�E\�%(<21'�7+(�675((76

$0$0����
V�QDPH�ZDV�LQVSLUHG�E\�D�SRSXODU�3XHUWR�5LFDQ�SHW�QDPH�DQG�WKH�VWUHHW�WKDW�KH�JUHZ�XS�RQ�LQ�0DQKDWWDQ�����WK�
6WUHHW��+H�ZDV�RQH�RI�WKH�ILUVW�ZULWHUV�WR�XVH�VWHQFLOV�WR�VLJQ�KLV�ZRUN��,Q�������&2&2�����KHOSHG�IRXQG�81,7('�*5$)),7,�
$57,676��8*$���ZKLFK�ZDV�WKH�ILUVW�RUJDQL]HG�JURXS�RI�JUDIILWL�ZULWHUV�LQ�1HZ�<RUN�&LW\�DQG�EHJDQ�SUHVHQWLQJ�WKHLU�ZRUN�LQ�D�ILQH�
DUW�FRQWH[W��&2&2����
V�ZRUN�ZDV�LQVWUXPHQWDO�LQ�HVWDEOLVKLQJ�JUDIILWL�DV�DQ�DUW�IRUP�LQ�LWV�RZQ�ULJKW�



SJK 171
����
0DUNHU�RQ�FDQYDV�
3���� x 3����� in.

STITCH 1�
����
Marker on paper�

15 3/4 x 18 3/4 in.
&RXUWHV\�RI�61$.(��

45*5$)�����30$,:����
�������
Vintage photographs�1
8 1/2 x 10 in.
&RXUWHV\�RI�52&.<����

ALL JIVE
����
Marker on paper�
12 1/8 x 14 3/8 in.

PIPER 1�
����
Marker on paper�
12 1/2 x 15 in.

4+,�������DQ�HDUO\�SLRQHHU�RI�JUDffi W L��JUHZ�XS�LQ�:DVKLQJWRQ�+HLJKWV�RQ����VW�6WUHHW��%\������KH�ZDV�RQH�RI�WKH�EHWWHU�NQRZQ
VW\OH�ZULWHUV�LQ�WKH�FLW\��'XULQJ�WKLV�WLPH�6-.�����EHJDQ�WR�XVH�WKH�VTXLJJO\�UDGLDQW�kHQHUJ\�OLQHVy�ODWHU�SRSXODUL]HG�E\�.HLWK�
+DULQJ��+H�ZDV�DQ�RULJLQDO�PHPEHU�RI�8*$�DQG�SDLQWHG�VRPH�RI�WKH�ILQHVW�PDVWHUSLHFHV�RI�WKH�JURXS��6-.�����ZDV�DOVR�WKH�ILUVW�
ZULWHU�WR�GRFXPHQW�KLV�DQG�KLV�IULHQGV
�ZRUNV�LQ�SKRWRJUDSKV��PDQ\�RI�ZKLFK�KH�VWLOO�KDV�

"--�+*7&������DOVR�NQRZQ�DV�$-�����DQG�$'$0�����ZDV�WKH�\RXQJHU�EURWKHU�RI�(%21<�'8.(6�OHDGHU�67$))������(TXDOO\�SUROLILF�
DQG�HFOHFWLF�LQ�VW\OH��$//�-,9(����
V�ZRUN�HQFDSVXODWHG�DOO�WKH�PDMRU�WUHQGV�RI�WKH�HUD��:KHQ�67$))�����VWRSSHG�ZULWLQJ�LQ�������
$//�-,9(����EHJDQ�WR�H[SHULPHQW�ZLWK�KLV�RZQ�VW\OH�LQQRYDWLRQV��WZLVWLQJ�EXEEOH�VW\OH�SLHFHV�LQWR�IXQNLHU�ORRNLQJ�DUURZV��
+H�ORYHG�WR�ZRUN�ODUJH��DQG�DV�HDUO\�DV������SDLQWHG�QXPHURXV�kWRS�WR�ERWWRPy�FDUV��LQ�ZKLFK�D�FDU�LV�SDLQWHG�DFURVV�WKH�HQWLUHW\�
RI�LWV�HQWLUH�YHUWLFDO�KHLJKW���+H�ODWHU�SDLQWHG�KLV�QDPH�RQ�WKH�VLGH�RI�WZR�GLIIHUHQW�WUDLQV��ZKDW�JUDffi W �L�ZULWHUV�FDOOHG�D�kPDUULHG�
FRXSOH�y�7KRXJK�$//�-,9(�����TXLW�ZULWLQJ�LQ�WKH�PLG���V��WKH�(%21<�'8.(6�ZRXOG�UHXQLWH�\HDUV�ODWHU�ZLWK�67$))�����DQG�$//�
-,9(�����VWLOO�DW�WKH�KHOP��WKH\�DUH�DFWLYH�WR�WKLV�GD\�

1*1&3���JUHZ�XS�LQ�+DUOHP�DQG�DWWHQGHG�+DDUHQ�+LJK�6FKRRO�LQ�PLGWRZQ�0DQKDWWDQ�ZLWK�7$.,������,QVSLUHG�E\�KLV�VFKRROPDWH
V�
IDPH��3,3(5���EHJDQ�ZULWLQJ�LQ�������PRVWO\�RQ�WKH�%URDGZD\�OLQH��+LV�WDJ�VW\OH�ZDV�D�YDULDWLRQ�RQ�WKH�3KLODGHOSKLD�VW\OH�RI�HORQJDWHG�
OHWWHUV�ZLWK�SODWIRUPV��3,3(5���KDG�D�VKRUW�OLYHG�WKRXJK�DFWLYH�FDUHHU�SULPDULO\�FRPSRVHG�RI�SLHFHV�RQ�WUDLQV��TXLWWLQJ�ZULWLQJ�DIWHU�
JUDGXDWLQJ�KLJK�VFKRRO�LQ�������+LV�IDPH�FRQWLQXHG�ORQJ�DIWHU�KH�OHIW�WKH�VFHQH��DQG�LQ�������KH�ZDV�IHDWXUHG�SURPLQHQWO\�LQ�1RUPDQ�
0DLOHU
V�ERRN�7KH�)DLWK�RI�*UDffiWL�



JOE 182�
�������
Marker on paper�
13 1/2 x 16 1/4 in.

STAY HIGH 149�
����
Marker on paper�
�5 3/4 x 18 3/4 in.�
&RXUWHV\�RI�61$.(��

SUPER STRUT
����
Marker on paper�
12 1/8 x 14 3/8 in.

CLIFF 159
����
0arker on paper�
12 1/2 x 15 in.

.PTFT�3PT���SAL 161
Incognito, ����
Marker on canvas
7 x 5 in.
&RXUWHV\�RI�WKH�DUWLVW



T-REX 131
1973
Marker on paper
10 1/2 x 13 in.

SUPER KOOL 223�
�������
Marker on paper�
9 3/4 x 13 in.

TOPCAT 126
1973
Marker on paper
9 1/2 x 12 in.

HONDO 1�
����
Marker on paper�
12 1/2 x 15 in.

461&3�,00-�����ZDV�RQH�RI�WKH�IRXQGLQJ�IDWKHUV�RI�WKH�%URQ[�JUDffi W �L�PRYHPHQW��+H�GLG�D�JUHDW�GHDO�RI�LQGRRU�WDJJLQJ�LQ�
�����ZLWK�KLV�JLUOIULHQG�ZDWFKLQJ�RXW�IRU�KLP��'XULQJ�WKH�VXPPHU�RI�������683(5�.22/�����FUHDWHG�WZR�WKLQJV�WKDW�ZRXOG�VKDSH�
WKH�PRYHPHQW�IRUHYHU��:KLOH�H[SHULPHQWLQJ�ZLWK�QR]]OHV�WDNHQ�IURP�UDQGRP�SURGXFWV�LQ�D�JURFHU\�VWRUH��KH�GLVFRYHUHG�WKDW�WKH�
-LI�)RDP�UXJ�FOHDQHU�KDG�D�PXFK�ZLGHU�DUF�WR�LWV�VSUD\��%\�SODFLQJ�WKH�QR]]OH�RQ�D�VSUD\�FDQ�KH�FRXOG�GR�D�SLHFH�LQ�KDOI�WKH�WLPH��
3HUKDSV�683(5�.22/����
V�JUHDWHVW�OHJDF\�LV�WKH�LQYHQWLRQ�RI�WKH�PRGHUQ�GD\�kPDVWHUSLHFH�y�GHILQHG�E\�WKH�DUWLVW�DV�SDLQWLQJ�
RQ�WKH�WUDLQ�VWDUWLQJ�ZLWK�DQ�RXWOLQH��DQG�WKHQ�ILOOLQJ�LW�LQ�ZLWK�H[WUD�SDLQW�SURYLGHG�E\�WKH�ZLGHU�QR]]OHV��:KLOH�WDJJLQJ�QHYHU�ZHQW�
DZD\��WR�GR�D�kPDVWHUSLHFHy�ZDV�WR�EH�DW�WKH�YDQJXDUG�RI�WKH�PRYHPHQW��683(5�.22/�����UHWLUHG�LQ������DQG�ZHQW�RQ�WR�
EHFRPH�D�)LUH�0DUVKDOO�LQ�1HZ�<RUN�

7KH�KXJHO\�LQIOXHQWLDO�501$"5�����EURXJKW�WKH�3KLODGHOSKLD�VW\OH�RI�ZULWLQJ�WR�0DQKDWWDQ�LQ�������ZKHUH�LW�EHFDPH�NQRZQ�DV�
%URDGZD\�(OHJDQW��RU�%URDGZD\�VW\OH��723&$7�����JUHZ�XS�ZLWK�KLV�\RXQJHU�EURWKHU�.HYLQ�LQ�WKH�0DQKDWWDQYLOOH�+RXVHV�LQ�:HVW�
+DUOHP��6SHQGLQJ�VXPPHUV�ZLWK�KLV�JUDQGSDUHQWV�LQ�3KLODGHOSKLD��723&$7�����PHW�&251%5($'�DQG�RWKHU�PDMRU�3KLOO\�ZULWHUV�
RI�WKH�SHULRG��DQG�VRRQ�DGRSWHG�WKHLU�VW\OH�RI�WDOO��VOHQGHU�OHWWHUV�ZLWK�SODWIRUPV�RQ�WKH�ERWWRP��,Q�������723&$7�����ZDV�VKRW�WR�
GHDWK�ZKLOH�SOD\LQJ�EDVNHWEDOO�LQ�+DUOHP��KH�ZDV�RQO\�����+LV�PDUN�RQ�WKH�FXOWXUH�RI�ZULWLQJ�FDQQRW�EH�RYHUORRNHG��$V�WKH�QH[W�
JHQHUDWLRQ�RI�ZULWHUV�FDPH�RQ�WR�WKH�VFHQH�LQ�������PDQ\�RI�WKHP�XWLOL]HG�WKH�%URDGZD\�VW\OH�LQ�WKHLU�WDJV��DQG�WKH\�FRQWLQXH�WR�
GR�VR�WR�WKLV�GD\�

)0/%0���PRYHG�LQWR�WKH�1RUWK�%URQ[
V�&R�2S�&LW\�LQ�WKH�ODWH�����V�ZKHQ�WKH�ILUVW�EXLOGLQJV�RSHQHG��+H�KDG�PDQ\�DGYDQWDJHV�RYHU�
RWKHU�ZULWHUV��KH�ZDV�ROGHU�DQG�WRXJKHU�WKDQ�PRVW��DQG�KLV�KRPH�LQ�&R�2S�&LW\�DEXWWHG�WKH�%D\FKHVWHU�OD\XS�ZKHUH�WKH�WUDLQV�ZHUH�
SDUNHG�RYHUQLJKW��+21'2���EHJDQ�ZULWLQJ�LQ������ZLWK�WKH�ILUVW�ZDYH�RI�%URQ[�ZULWHUV��EXW�KH�UHDOO\�EHJDQ�WR�H[FHO�LQ�������ZKHQ�SLHFHV�
EHJDQ�WR�EH�GRQH�RQ�WUDLQV��+H�ZDV�IDPRXV�IRU�GRLQJ�VWLFN�OHWWHU�RU�kEORFN�VW\OHy�SLHFHV��ZKLFK�UHVHPEOHG�WKH�VWUDLJKW�OHWWHULQJ�RI�D�VLJQ�
SDLQWHU��+21'2��SDLQWHG�KXQGUHGV�RI�WKHP�LQ�WKH�)DOO�RI������DQG�6SULQJ�RI�������EHFRPLQJ�k.LQJ�RI�WKH�/LQHy�E\�SDLQWLQJ�ODUJH�VFDOH��
HODERUDWH�kSLHFHVy�RQ�WKH�VLGHV�RI�WUDLQV��+H�ZHQW�RQ�WR�GHVLJQ�SDWWHUQV�OLNH�GRWV��VWDUV�DQG�FDQG\�FDQHV�WR�SXW�LQ�WKH�LQWHULRUV�RI�
KLV�SLHFHV��DQG�ZDV�FUHGLWHG�ZLWK�SDLQWLQJ�WKH�ILUVW�ZKROH�FDU��%\�WKH�HQG�RI������+21'2���KDG�DJHG�RXW�RI�JUDffi W L�DQG�PRYHG�RQ�WR�
RWKHU�WKLQJV�



MOSES 147�
����
Marker on paper�
10 x 13 in.

.04&4�����JUHZ�XS�RQ�WKH�8SSHU�:HVW�6LGH�RI�0DQKDWWDQ��RQ����WK�6WUHHW��+H�VWDUWHG�ZULWLQJ�LQ������ZLWK�KLV�EURWKHU�3$7&+�
���� 7KH\�ZHUH�NQRZQ�IRU�ZULWLQJ�RQ�WKH�%URDGZD\�OLQH��WKH�ILUVW�VXEZD\�OLQH�WR�EH�VDWXUDWHG�LQ�JUDffi W L��,Q������026(6����
VWDUWHG�SDLQWLQJ�VWLFN�OHWWHU�SLHFHV�RQ�WKH�VLGHV�RI�WKH�%URDGZD\�ORFDO��EHFRPLQJ�RQH�RI�WKH�ILUVW�ZULWHUV�WR�kNLQJy�D�OLQH�ZLWK
SLHFHV��,Q������KH�PRYHG�WR���WK�6WUHHW�DQG�VWDUWHG�WR�GR�PRUH�DPELWLRXV�SLHFHV��LQFOXGLQJ�ZKROH�FDUV�DQG�kHQG�WR
HQGVy��SLHFHV�GRQH�DFURVV�WKH�HQWLUH�KRUL]RQWDO�OHQJWK�RI�D�VLQJOH�WUDLQ�FDU��OLNH�WKH�026(6�12�&203�(;35(66��$V�KLV�VW\OH�
EHJDQ�WR�HYROYH��KH�ZHQW�IURP�SDLQWLQJ�VWLFN�OHWWHUV�WR�XVLQJ�ZLGHU�OHWWHUV�WKDW�ORRNHG�OLNH�WKH\�KDG�EHHQ�VTXLVKHG��ZKLFK�KH�
FDOOHG�KLV�VTXLJJOH�VW\OH��,Q�������DV�VHYHUDO�ZULWHUV�YLHG�IRU�WKH�WLWOH�RI�.LQJ�RI�%URDGZD\��026(6�����FKDQJHG�OLQHV��,Q������KLV
ZRUN�FRXOG�EH�VHHQ�RQ�GLff HUHQW�OLQHV�RQ�WKH�,1'V�DQG�%07V��%\������KH�KDG�DJHG�RXW�RI�ZULWLQJ�DQG�ZRXOG�HYHQWXDOO\�PRYH
XSVWDWH��ZKHUH�KH�OLYHV�WRGD\�

LAZAR�XJUI�UBHT�CZ�
8*$,&%�("3:
�(":
�
%*/0�/0%�BOE�PUIFST�
1973
Marker on jacket
&RXUWHV\�RI�WKH�DUWLVW

LEE 163rd
����
Spray paint on canvas�
86 x 108 in.

-&&����SE�ZDV�WKH�ILUVW�PDMRU�ZULWHU�WR�FRPH�RXW�RI�WKH�%URQ[��,Q�������KH�JDUQHUHG�DWWHQWLRQ�E\�SODFLQJ�KLV�QDPH�RQ�WKH�IURQW�
RI�HDFK�WUDLQFDU�ZKLOH�VWDQGLQJ�LQ�EHWZHHQ�FDUV��WR�HQVXUH�WKDW�DW�VRPH�SRLQW�WKDW�WUDLQFDU�ZRXOG�URWDWH�LQ�WR�EHFRPH�WKH�OHDG�
FDU��6RRQ�WKH�IURQW�RI�DOPRVW�HYHU\���DQG���WUDLQ�KDG�KLV�QDPH�RQ�LW��+LV�VW\OH�DOVR�EURXJKW�KLP�IDPH��+H�VWDFNHG�WKH�OHWWHUV�RI�
KLV�QDPH�WRJHWKHU�DQG�WXUQHG�LW�LQWR�D�ORJR��/((����UG�ZDV�JLYHQ�WKH�WLWOH�RI�k.LQJ�RI�WKH�/LQH�y�ZKLFK�KH�KHOG�IRU�WZR�\HDUV��/LNH�
PRVW�ZULWHUV�RI�WKH�kVLQJOH�KLWy�HUD��KH�TXLW�ZULWLQJ�LQ������WR�GR�ZRUN�RQ�FDQYDV�ZLWK�8*$�



(SBGGJUJ�(PFT�-FHJU���#VU�UIF�
h4IPX�0GG�&CVMMJFODFh�3FNBJOT
��
7KH�1HZ�<RUN�7LPHV, �����

.JDIBFM�-BXSFODF���)FSC�.JHEPMM
8*$�JURXS�SKRWR������

6/*5&%�(3"''*5*�"35*454
$W�WKH�VDPH�WLPH�WKDW�*RUGRQ�0DWWD�&ODUN�EHJDQ�GRFXPHQWLQJ�JUDIILWL�WKURXJKRXW�1HZ�<RUN��JUDffi W �L�KDG�DOVR�FDXJKW�WKH�H\H�RI�+XJR�
0DUWLQH]��D����\HDU�ROG�VWXGHQW�DW�WKH�&LW\�&ROOHJH�RI�1HZ�<RUN�ZKR�KDG�VWXGLHG�VWUHHW�JDQJV�DQG��LQVSLUHG�E\�WKH�/DWLQ�3ULGH�

PRYHPHQW��WRRN�D�SDUWLFXODU�LQWHUHVW�LQ�3XHUWR�5LFDQ�JUDffi W �L�ZULWHUV��+H�ZHQW�VHDUFKLQJ�IRU�WKH�SHRSOH�EHKLQG�WKH�QDPHV�KH�KDG�VHHQ�
RQ�WKH�ZDOOV�DQG�IRXQG�+(15<������ZKR�FRQQHFWHG�KLP�WR�WKH�UHVW�RI�WKH�:DVKLQJWRQ�+HLJKWV�ZULWHUV��,PSUHVVHG�ZLWK�WKHLU�HQHUJ\�DQG�
WDOHQW��KH�LQYLWHG�WKHP�WR�GR�D�SDLQWLQJ�GHPRQVWUDWLRQ�LQ�D�URRP�DW�&LW\�&ROOHJH��SURYLGLQJ�SDSHU��VSUD\�SDLQW�DQG�PDUNHUV��7ZHOYH�
ZULWHUV�VKRZHG�XS�WKDW�GD\�DQG�E\�WKH�IDOO�RI�������WKH\�IRUPHG�D�JURXS�FDOOHG�81,7('�*5$)),7,�$57,676��8*$���0HPEHUV�LQFOXGHG�
61$.(����6-.������0,.(������67,7&+����+(15<������:,&.('�*$5<��%$0$��&2&2������&+$50,1�����3+$6(���DQG�VHYHUDO�RWKHUV�

0DUWLQH]�LQYLWHG�ZULWHUV�IURP�%URRNO\Q�DQG�WKH�%URQ[�LQWR�WKH�IROG�DQG�DV�ZRUG�VSUHDG�DERXW�WKH�RUJDQL]DWLRQ��ZULWHUV�YRWHG�LQ�QHZ�
PHPEHUV�WKHPVHOYHV��0DUWLQH]�UHIHUUHG�WR�WKH�ZULWHUV�DV�DUWLVWV�DQG�IRFXVHG�RQ�JHWWLQJ�WKHLU�ZRUN�RQWR�FDQYDVHV�DQG�LQWR�JDOOHU\�
VKRZV��,Q�'HFHPEHU�RI�������WKH�ILUVW�8*$�VKRZ�ZDV�KRVWHG�E\�&LW\�&ROOHJH��IHDWXULQJ�D�FROODERUDWLYH�ZRUN�RQ�RQH����E\����IRRW�ZDOO�
FDQYDV��7KH�VKRZ�ZDV�ZLGHO\�ZHOO�UHFHLYHG��HYHQ�JDUQHULQJ�D�UHYLHZ�E\�3HWHU�6FKMHOGDKO�LQ�WKH�7KH�1HZ�<RUN�7LPHV�

,Q�HDUO\�������8*$�KHDGTXDUWHUV�PRYHG�IURP�0DUWLQH]
�VPDOO�DSDUWPHQW�WR�WKH�VWXGLR�RI�+HUE�0LJGROO��DQ�DUWV�SKRWRJUDSKHU�ZKR�KDG�
DWWHQGHG�WKH�&LW\�&ROOHJH�VKRZ��+H�SLWFKHG�WKH�LGHD�RI�FROODERUDWLQJ�ZLWK�WKH�DUWLVWV�WR�7Z\OD�7KDUS�DQG�WKH�-Rff  U�H\�%DOOHW�

,Q�$SULO�RI�WKDW�\HDU��HLJKWHHQ�ZDOO�ZULWHUV�SDUWLFLSDWHG�ZLWK�WKH�-Rff  U�H\�%DOOHW�LQ�WKH�SHUIRUPDQFH�HQWLWOHG�'HXFH�&RXSH��7KH\�SDLQWHG�
D�UROOLQJ�EDFNGURS�RQ�VWDJH�DV�GDQFHUV�OHDSHG�DERXW�WKURXJK�ZKDW�0LJGROO�UHFDOOV�DV�kD�PLVW�RI�OHWKDO�HQDPHO�VSUD\�SDLQW�y�7KH�HYHQW�
SURYHG�D�SLYRWDO�PRPHQW�LQ�JUDffi W �L
V�KLVWRU\�D�PRQWK�ODWHU�1HZ�<RUN�PDJD]LQH�UDQ�D�FRYHU�VWRU\�RQ�WKH�JUDffi W �L�PRYHPHQW��IHDWXULQJ�
PDQ\�RI�8*$
V�PHPEHUV��ZKLFK�OHDG�WR�D�ZDUHKRXVH�VSDFH�SURYLGHG�E\�WKH�FLW\��SULYDWH�FRPPLVVLRQV�DQG�RQ�6HSWHPEHU����������D�
JURXS�VKRZ�DW�WKH�5D]RU�*DOOHU\�LQ�6RKR�

$�IHZ�RWKHU�VKRZV�WRRN�SODFH��EXW�FODVKLQJ�SHUVRQDOLWLHV��ILQDQFLDO�GLVSXWHV�DQG�DJLQJ�ZULWHUV�WXUQLQJ�WKHLU�LQWHUHVWV�WRZDUG�RWKHU�WKLQJV�
GLVUXSWHG�WKH�JURXS��%\�������8*$�ZDV�RYHU��6RPH�RI�WKH�ZULWHUV�TXLW�SDLQWLQJ�DOWRJHWKHU�ZKLOH�RWKHUV�FRQWLQXH�WR�VKRZ�LQ�JDOOHULHV�
WRGD\��6RPH�ZHQW�WR�DUW�VFKRRO��ZKLOH�RWKHUV�VD\�WKH\�ZLOO�IRUHYHU�EH�WDJJHUV�DQG�ZDOO�ZULWHUV��

.JDIBFM�-BXSFODF�
6("� 1973�
9LGHR�
�����PLQ�
&RXUWHV\�RI�0LFKDHO�/DZUHQFH

.JDIBFM�-BXSFODF�ZDV�D�\RXQJ�KLSSLH�LQ�WKH�HDUO\�
��V�ZKHQ�KH�PHW�XS�ZLWK�DUWV�SKRWRJUDSKHU�)FSC�.JHEPMM��0LJGROO�WRRN�KLP�XQGHU�
KLV�ZLQJ�DQG�KHOSHG�PHQWRU�KLP�DV�D�SKRWRJUDSKHU��'XULQJ�WKDW�WLPH��KH�ZDV�OLYLQJ�LQ�D�FRQYHUWHG�ORIW�LQ�&KHOVHD��ZKLFK�EHFDPH�WKH�
ILUVW�VWXGLR�IRU�WKH�8QLWHG�*UDffi W �L�$UWLVWV��ZKHUH�/DZUHQFH�RIWHQ�GRFXPHQWHG�WKH�JURXS�DW�ZRUN��/DZUHQFH�DOVR�SKRWRJUDSKHG�KLV
IULHQG�-DFN�3HOVLQJHU
V�JUDIILWL�JURXS�1DWLRQ�RI�*UDIILWL�$UWLVWV�IURP������WKURXJK� LWV�HQGLQJ� LQ�������+H�FXUUHQWO\� OLYHV� LQ�1HZ�-HUVH\��
ZKHUH�KH�FRQWLQXHV�WR�WDNH�SKRWRJUDSKV�DQG�VWD\V�LQ�WRXFK�ZLWK�PHPEHUV�RI�ERWK�8*$�DQG�1DWLRQ�RI�*UDIILWL�$UWLVWV�

#"$,�-0##:�
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6XEZD\�FDU�ZLWK�WDJV�E\�45":�)*()�����DQG�RWKHUV� 1972/73�
3hotograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76

:DOO�ZLWK�WDJV�E\�-&&����SE�DQG�RWKHUV� 1972/73�
3hotograph by Gordon Matta-Clark,�printed by %(<21'�7+(�675((76
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Vitrine 1: 
Drawings and tags on paper from: FUTURA 2000, SKI 168, SPIN, RIFF 170, MICO, PHASE 
2, S.PAT 169, STRAIGHT MAN aka LAVA I & II and KILLER; accompanying photographs 
taken by Gordon Matta-Clark showcasing the aforementioned artists’ works & various 
ephemera. Works on paper courtesy of: GRAPE 897; Moses Ros / SAL 161; Private 
Collection. All works circa 1972-74. 
 
PHASE 2 is one of the most pivotal artists in the graffiti movement. He began as a tagger in 
the Fall of 1971 with Bronx pioneers LEE 163rd and SLY 2, usually hitting the 4 yard 
adjacent to DeWitt Clinton High School. Influenced by some of SUPER KOOL 223’s early 
pieces, in 1972 PHASE 2 began painting pieces that were wider and soft around the edges, 
giving them the nickname of “softies.” In 1973, PHASE 2 began calling them bubble letters. 
He was a major voice at the Writers Bench at 149th Street, and as other writers began using 
bubble letters the trains began to take on a more codified look. Another important innovation 
was the concept of interlocking letters, one of the mainstays of what would be called “wild 
style” lettering. By 1974, PHASE 2 had hardened the edges of his pieces and added arrows 
and blood drips to them. He retired that year after getting busted, but continued to develop 
styles on paper. In 1973, he joined the UNITED GRAFFITI ARTISTS, where he and other 
graffiti artists began making works on canvas. While painting with the group he attended 
Pratt Institute (where he felt his creativity was stifled.) In 1976, after UGA had come to a 
close, PHASE 2 began to make flyers for the emerging hip hop community. His reputation in 
the hip hop world came to match his renown in the graffiti movement. When he died in 2019, 
he was hailed by both groups as a legend. 
 
Vitrine 2: 
Founten Brothers gang jacket cutting & various ephemera, circa 1972-74. Courtesy of 
Private Collection. 
 
Vitrine 3: 
Drawings and tags on paper from: STAFF 161, ALL JIVE 161, BAMBAATAA, STATIC, DR. 
B & TONKA with accompanying photos by Gordon Matta-Clark showcasing the 
aforementioned artists’ works; WICKED GARY’s markers & various ephemera. Works on 
paper courtesy of: GRAPE 897 & Private Collection. All works circa 1972-74.  
 
STAFF 161 grew up in what was considered the worst neighborhood in all of New York, 
“Fort Apache,” in the South Bronx during the 1960s. It was there he assembled a graffiti club 
called the EBONY DUKES, which would go on to be one of the most celebrated crews in the 
history of graffiti. STAFF 161’s biggest innovation was the creation of the “conceptual car,” 
which incorporated backgrounds and figures into pieces on trains. In one such piece he 
painted a cannon shooting his name out of it; in another large scale painting he rendered a 
hand with a spray can in it coming out of the ground. He left the writing movement in 1974 
and resurfaced almost 50 years later to tell his story and keep his name alive. 
 



WICKED GARY attended Erasmus High School in Brooklyn in the early 1970s with DINO 
NOD, and together they formed a group called the EX VANDALS for EXPERIENCED 
VANDALS. Recruiting the best writers, the gang set themselves apart by eschewing 
violence. DINO NOD and WICKED GARY held meetings and handed out maps of the 
neighborhoods they were going to tag each night. As DINO NOD started to age out of 
writing, WICKED GARY took over the group and in 1972 began recruiting new members out 
of the Bronx. These writers would turn out to be some of the most renowned of the era, 
including PHASE 2 and STAY HIGH 149. In 1973, WICKED GARY joined the UNITED 
GRAFFITI ARTISTS. He’s maintained an interest in the writing culture for over fifty years 
and still leads the EX VANDALS to this day. 
 
Vitrine 4:  
Drawings and tags on paper from: WICKED GARY, GRAPE 897 & IRON MIKE with 
accompanying photos by Gordon Matta-Clark showcasing the aforementioned artists’ works; 
WICKED GARY’s markers & various ephemera. Works on paper courtesy of: GRAPE 897 & 
Private Collection. All works circa 1972-74. 
 
GRAPE 897 started writing after meeting Brooklyn writer STONEY at Art and Design High 
School. The two would take the train back and forth and write on it while it was moving, also 
known as “motion tagging.” The two writers hung out at the Writers Bench at 149th Street, 
as well as the one on Atlantic Avenue in Brooklyn, where they met the best writers of the 
day. After doing some pieces on the trains, both women retired from writing in 1974. 
  
Vitrine 5: 
Drawings and tags on paper from: STAY HIGH 149, A TRAIN, JESTER I, SUPER STRUT, 
PISTOL 1, DYNAMITE 161, KING KOOL 143, PIPER I, SAVAGE, SEX 143 and HULK 62  
with accompanying photos by Gordon Matta-Clark showcasing the aforementioned artists’ 
works & various ephemera. Works on paper courtesy of: GRAPE 897. All works circa 
1972-74.   
 
JESTER 1 started writing in the early 70s and went on to have one of the longest careers of 
any train writer. He grew up in Harlem, giving him access to the 1, 3 and A train. He started 
doing pieces in 1972 and continued until 1979. In the mid-70s his family moved to Queens 
and Jester took full advantage of all the new train lines available to him. By 1976, JESTER 1 
earned the title of all-city king, by dominating nearly every line. 
 
PISTOL 1 was an early Brooklyn writer who tagged trains and walls throughout the city. He 
started doing signature pieces in 1972 on the sides of trains. PISTOL 1 attended the High 
School of Art and Design in Manhattan where he learned to paint using perspective. 
Adapting what he had learned, he introduced three-dimensionality into his graffiti to create a 
wide-letter PISTOL 1 piece that appeared to jump off the train. He retired from graffiti in 
1973. 
  



The Ebony Dukes were an early writing group created by STAFF 161. Among its earliest 
members were writers from the South Bronx neighborhood he hailed from. DYNAMITE 161, 
aka DR. SOUL was one of the most prolific members. His DR. SOUL pieces were crisp at a 
time when the difficulty of controlling aerosol cans often led to dripping. KING KOOL 143’s 
pieces were more experimental, sometimes doing “top-to-bottom” pieces that stretched to 
the top of the train. As 1974 rolled around and a new generation emerged, both writers 
retired. 
 
KILLER and his partner SAVAGE were early writers from Brooklyn. They managed to write 
their names on several different lines, including ones that went into Manhattan and the 
Bronx, raising their visibility. Like other writers who wanted to stand out, they started doing 
pieces in 1972 and 1973. They were always signature pieces, and rarely expanded beyond 
that. By 1974 they had quit graffiti. 
 
SEX 143 was from the South Bronx. He painted a number of pieces on the 2 and 5 lines, 
and is best known for his affiliation with The Ebony Dukes. 
 
HULK 62 was a Bronx writer who hit several lines; while he was generally known for his 
tags, he did a few pieces as well. His backup name was GREEK 501. 
 
Vitrine 6: 
Drawings and tags on paper from: CAY 161, DEAD LEG 167, FRANK 207, JAMAR I, JOE 
182, Moses Ros / SAL 161, SILVER TIPS and TRACY 168. Accompanying photos by 
Gordon Matta-Clark showcasing the aforementioned artists’ works & various ephemera. 
Works on paper courtesy of: GRAPE 897; Moses Ros / SAL 161; Private Collection. 
 
FRANK 207 grew up on the upper tip of Manhattan, leaving him near the A train layup. He 
hit the A line with his friends SJK 171, MIKE 171, and JEC *. The group was also famous for 
doing pieces on the outsides of the A trains. Frank quit writing by the end of 1973. 
 
JAMAR I was a Bronx writer with a unique swirling tag. He started in 1972 and in 1973 
began doing two-color pieces that were well structured. By the end of the year JAMAR I had 
aged out of graffiti and moved on. 
 
SILVER TIPS came from a section of the East Bronx known for producing big time graffiti 
writers. He began writing on trains in 1972 and began transitioning to pieces that Fall. His 
pieces were done in the stick letter style of the day and took a lot of paint because of the 
length of his name. The longer pieces would eventually give way to the more economical 
name of S-TIPS in 1974. In early 1974 SILVER TIPS was invited to join the newly-formed 
CRAZY 5 crew. Like so many of his contemporaries he quit writing after graduating high 
school. 
 
 
 



Vitrine 7:  
Drawings and tags on paper from: SNAKE 1, SPANKY 132 & BAMA with accompanying 
photos by Gordon Matta-Clark showcasing the aforementioned artists’ works; SNAKE 1’s 
Uni Wide markers; black and white newspaper portrait of COCO 144 in Chicago; UGA 
flyers, catalogs, & various ephemera. Works on paper courtesy of SNAKE 1; WICKED 
GARY; Private Collection. UGA letter courtesy of Steve Kesoglides / SJK 171. All works 
circa 1972-75. 
 
BAMA’s father was an MTA employee, and the inner workings of the subway system were 
no mystery to him. While he was famous as a writer during the tagging period, his impact on 
the culture stems largely from his work with the art collective United Graffiti Artists. He 
began painting canvases with the names BAMA and AMRL through the group's various 
incarnations in the 70s and 80s. He was also a member of Nation of Graffiti Artists, where 
he helped mentor younger artists. 
 
Vitrine 8: 
Drawings and tags on paper from: ME 163rd aka RAY B 954, CHARMIN 65, SJK 171, SLIM 
1 & MIKE 171 with accompanying photos by Gordon Matta-Clark showcasing the 
aforementioned artists’ works; color group photo of UGA by Michael Lawrence / Herb 
Migdoll; UGA business card; images of MIKE 171 in the Navy courtesy of the artist & 
various ephemera. Works on paper courtesy of: GRAPE 897; Moses Ros / SAL 161; Steve 
Kesoglides / SJK 171; Private Collection. All works circa 1972-74.  
 
RAY B 954 was an early Bronx writer, and a standout during the tagging era. He had two 
backup names that were almost as prolific: ME 163, and FLIP 1. In 1973 he joined United 
Graffiti Artists and started painting on canvas; he was done writing by 1974. 
 
CHARMIN 65 was the most prolific female writer ever. She hit the city streets in the early 
1970s and was known for doing strategic tags that baffled her male counterparts, including 
several spray paint tags in the locker room of the all-male DeWitt Clinton High School. 
CHARMIN 65 is likely the first woman to do a larger-scale “piece” on a subway train. 
 
SLIM 1 was a Brooklyn based writer, known for one of the most sophisticated tags of his 
era. He roamed the city with his partner KOOL KITO and tagged various lines. SLIM 1 
joined United Graffiti Artists in 1973 and gave up writing shortly after. 
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GORDON MATTA-CLARK:  
NYC GRAFFITI ARCHIVE 1972/3 
 

March 20 – May 10, 2025 
Opening Reception: Thursday, March 20, 2025. 6–8pm. 
 
Participating artists: 
 
Gordon Matta-Clark, ALL JIVE 161, A TRAIN, BAMA, CAY 161, CHARMIN 65, CLIFF 159, 
COCO 144, DEAD LEG 167, DYNAMITE 161, FRANK 207, FUTURA 2000, GRAPE 897,  
HONDO I, HULK 62, IRON MIKE, JAMAR I, JESTER I, JOE 182, K-55, KILLER 1, KING KOOL 
143, LAVA I & II, LAZAR, LEE 163rd, Michael Lawrence, MICO, MIKE 171, MOSES 147, Moses 
Ros / SAL 161, PHASE 2, PIPER 1, PISTOL 1, RAY B 954, RIFF 170, ROCKY 184, SAVAGE, 
SEX 143, SHASTA 62/EARL – Earle Augustus, SILVER TIPS, SJK 171, SKI-168, SLIM 1, 
SNAKE 1, SPANKY 132, S.PAT 169, SPIN, STAFF 161, STAY HIGH 149, STITCH 1, SUPER 
KOOL 223, SUPER STRUT, TAKI 183, TOPCAT 126, TRACY 168, T-REX 131, WICKED GARY 
and Chris FREEDOM Pape. 
 
White Columns is pleased to present GORDON MATTA-CLARK: NYC GRAFFITI ARCHIVE 
1972/3 , curated by Roger Gastman of BEYOND THE STREETS and Jessamyn Fiore, co-
director of the Estate of Gordon Matta-Clark.  
  
From 1972 to 1973, Gordon Matta-Clark captured over 2,000 photographs of the beginnings 
of the graffiti art movement in New York City. Displaying a selection of the artist’s 
photographs from this period, the exhibition presents these alongside early, original artworks 
by writers and artists immortalized within Matta-Clark’s images including: SNAKE 1, SJK 171, 
LEE 163rd, WICKED GARY, TRACY 168, STAY HIGH 149, and FUTURA 2000 (amongst many 
others.) This exhibition expands upon BEYOND THE STREETS's 2024 presentation 
EXHIBITION 011: GRAFFITI ARCHIVE 1972/73 at Control Gallery in Los Angeles with an 
accompanying presentation of original photographic works by Matta-Clark, including hand-
painted prints and one of the artist’s scroll-like Graffiti Photoglyphs. GORDON MATTA-
CLARK: NYC GRAFFITI ARCHIVE 1972/3  is the first time in over twenty years that Matta-
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Clark’s artwork has been at White Columns, and will be the second time a Graffiti Photoglyph 
has been presented at the gallery, following an original presentation in a group exhibition at 
112 Greene Street in 1973.  

 
Gordon Matta-Clark (1943-1978) was a prolific artist and lifelong New Yorker, as well as a 
central figure of the downtown New York art scene in the 1970s. In the fall of 1970 Matta-
Clark, with a group of fellow artists, co-founded an artist-run alternative art space at a former 
rag factory in Soho called 112 Greene Street (which would later be renamed White Columns in 
1980.) Writing about the founding of 112 Greene Street, Fiore has said: “The raw architecture 
of this building was the creative catalyst for a multi-disciplinary artistic community looking to 
free artmaking from the pristine white cube and traditional commercial gallery system. It was a 
space where they could collaborate and experiment in making bold, often ephemeral, site-
specific installation and performance that changed the course of contemporary art history.”  
 
Not long after the founding of 112 Greene Street, a remarkable transformation began to take 
place across the city as ordinary graffiti turned into a burgeoning art form. In the summer of 
1972 Matta-Clark began to photograph the city’s exploding graffiti scene. While mainstream 
culture was initially hostile towards graffiti and its authors, Matta-Clark recognized the artistic 
merit of graffiti long before the medium became the subject of gallery shows and museum 
retrospectives, viewing it as a kind of people’s art movement that aligned with his own 
interests in socially engaged and site-specific artworks that directly incorporated or existed 
alongside the architecture of the city. He was one of a limited number of forward-thinking 
individuals who appreciated the importance of this rapidly evolving artistic movement, and his 
documentation of those early years of graffiti, by some accounts, even predates the now-
ubiquitous tendency among graffiti writers’ (most of whom were teenagers at the time) to 
document their work. 
 
Matta-Clark’s prescient embrace of graffiti as an art form in its own right reflects his lifelong 
interest in the relation between art and public space. As Caleb Neelon notes, “The graffiti that 
Matta-Clark found was fresh and full of adolescent fun and creativity. In the period between 
1971 and 1974 graffiti went from being an occasional ‘I was here’ marking to a fully fleshed-out 
artistic game with internal rules, ranking and levels of mastery… In 1973, when Matta-Clark 
took this suite of images, the one-upmanship was in full play as so many of the standard 
hallmarks of graffiti pieces (3D letters, painted arrows, connections between the letters) were 
all in communal use.” Expanding on this idea in his foreword to the accompanying exhibition 
catalogue, Carlo McCormick writes, “Before even Wild Style, Matta-Clark saw this new 
geometry in the visual language of teenagers robbed of identity and future, crossing the 
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bounds of public space, collective community, asemic writing, and fuck-you semiotics. His 
photographs of what would become the global language of youth in its still-nascent form are 
but a fragment of his oeuvre that speak to its greater influence on his art.” 
 
Matta-Clark’s vast photographic archive of this time found its way into his own artistic 
practice, best demonstrated by the impressive Graffiti Photoglyphs. First exhibited at White 
Columns (then called 112 Greene St.) in 1973, the work took the form of a “long row of 
photographs of graffiti-decorated subway trains [attached] to the outside wall of a building 
visible through the rear windows of the gallery. The viewers had to traverse the rear of the 
space, looking out the windows as if they were watching a subway train passing through a 
station.” [1] The black-and-white photographs that comprised Graffiti Photoglyph were 
punctuated by hand-coloring done by Matta-Clark. Just as street artists were inscribing upon 
the architecture of the city, so did Matta-Clark inscribe upon their inscriptions, adding his own 
layer to the increasingly palimpsest-like surfaces of the city.  
 
Presenting archival photographs by Gordon Matta-Clark alongside paintings and drawings by 
some of the most prolific graffiti writers of the era, GORDON MATTA-CLARK: NYC GRAFFITI 
ARCHIVE 1972/3  traces the story of a city through the unlikely entwinement of early street art 
with the evolving practice of a major conceptual artist. As McCormick observes, “The 
deconstructive power of graffiti—relatively new then to the cityscape but rather something of 
an ancient voice thoroughly anti-modern against the soulless moneyed International Style of 
architecture that had transformed Matta-Clark’s native city from a place of homes and 
neighborhoods to a corporate shrine of steel and concrete—was the lifeblood of the New York 
he loved and the antidote to all the changes he saw effecting it.” 
 
[1] Description taken from Rosemary Mayer, Arts Magazine, November 1973, pg. 63. 

 
White Columns would like to thank Roger Gastman/BEYOND THE STREETS and Jessamyn Fiore 
for their enthusiasm in realizing the White Columns iteration of this exhibition. We would like to 
additionally thank David Zwirner gallery for their support of GORDON MATTA-CLARK: NYC 
GRAFFITI ARCHIVE 1972/3. 

 
Born in New York City in 1943, Gordon Matta-Clark studied architecture and graduated from Cornell 
University in 1968, returning to his native New York City the following year. Combining his activist 
concerns with his artistic production, he helped establish alternative spaces such as 112 Greene Street 
and FOOD restaurant in SoHo and engaged with peer artists and non-artists in collaboration that aimed 
to improve their surroundings. In the 1970s, Matta-Clark experimented across various media and began 
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staging monumental interventions and smaller-scale installations in the charged city landscape, 
bringing attention to New York's failing social policies, displaced people, and abandoned spaces. 
Gordon Matta-Clark died from cancer in 1978 at the age of 35. In 2007, Gordon Matta-Clark: You Are 
the Measure was the first full-scale retrospective organized by the Whitney Museum of American Art, 
New York, which traveled to the Museum of Contemporary Art, Los Angeles, and the Museum of 
Contemporary Art Chicago. In 2017-2020, Matta-Clark’s work was the focus of a critically acclaimed 
traveling exhibition, Gordon Matta-Clark: Anarchitect, that was on view at The Bronx Museum of the 
Arts, New York; Jeu de Paume, Paris; Kumu Art Museum, Tallinn, Estonia; and the Rose Art Museum, 
Brandeis University, Waltham, Massachusetts. 
 
Roger Gastman is a curator, writer, archivist and collector whose work is focused on elevating and 
historicizing the ongoing graffiti art movement. Gastman is the producer of the 2010 Academy Award-
nominated film, Exit Through the Gift Shop, co-curator of Art in the Streets (2011) at the MoCA in Los 
Angeles, and director of the SHOWTIME documentary Rolling Like Thunder (2021), a plunge into the 
underground world of freight train graffiti culture. In 2018 Gastman founded BEYOND THE STREETS, 
an organization that presents large scale exhibitions and educational programs on graffiti and street 
art.  
 
Jessamyn Fiore is a curator and co-director of the Estate of Gordon Matta-Clark. Exhibitions curated 
include 112 Greene Street: The Early Years (1970–1974) at David Zwirner in New York (2011), which led 
to her editing the critically acclaimed, eponymous catalogue, published by David Zwirner and Radius 
Books (2012) and she co-curated (with Sergio Bessa) Gordon Matta-Clark: Anarchitect at the Bronx 
Museum of the Arts (2017); the exhibition subsequently toured to Jeu de Paume, Paris, France (2018); 
Kumu Kunstimuuseum, Tallinn, Estonia (2019); and the Rose Art Museum at Brandeis University, 
Waltham, MA, (2019).  
 
For further information about this exhibition contact: violet@whitecolumns.org  
 
Gallery hours: Tuesday – Saturday, 11am to 6pm. 
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