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The exhibition brings together three bodies of 
work that intentionally deviate from the traditional 
principle that form follows function, prioritising 
aesthetics, symbolism, or expression over strict 
functionality. McKee and Ren utilise ambiguity and 
the language of functional design, while Bernard-
Berkel looks to overabundance of both colourways 
and material surface to exact a wrongness in 
the subject. Their practices encompass the 
reimagining of a past, pseudoscientific invention, 
the obfuscation of the traditional relationship 
between viewer and landscape painting, and 
the recontextualisation of components of 
machinery to suggest novel applications and 
divine inspirations. The artworks are replete with 
gestures towards ritualistic human behaviours, 
meaning-making and objects of spiritual use, 
human versus nonhuman impact and design, and 
obsession with wellbeing or conspiracy theories. 
These concepts, having guided these objects 
into existence, entangle in the space, allowing 
imagination to inhabit them and pointing to the 
complex dichotomy of objecthood.

Bernard-Berkel’s landscapes are the soiled object 
– pastoral scenes repeatedly adjusted with new 
layers of oil until they become muddied. They’re 
imbued with all that sits in between the human eye 
and the earth: including pain, love, the quotidien, 
and an overwhelming sense of the sublime. 
Their objecthood could be traced both to the 
Expressionists, and the artist’s interest in personal 
and collective wellbeing or, more importantly, 
our obsessive interest in commercially-driven 
wellbeing and perfectionism.
	 McKee’s Orgoflux (2025), made from high-
density foam, resin, interference paint, copper, 
and batteries, is designed to match the scale of the 

human body, in turn evoking an indexical, absent 
user through machine aesthetics. Its origins trace 
back to the work of two inventors active in the 
1930s: Wilhelm Reich and George Lakhovsky. 
Reich proposed the existence of Orgone energy, 
a biological charge fluctuation permeating both 
the human body and the atmosphere. Lakhovsky 
developed the Multiple Wave Oscillator, a device 
composed of concentric rings acting as electrical 
dipole antennas, demonstrating copper’s
profound influence on living organisms. Both 
inventors shared a belief in the effects of 
electromagnetic field variations on the human 
body, developing devices aimed at concentrating 
or manipulating particles to influence biological 
systems.
	 McKee is particularly interested in how 
their theories have been appropriated by
contemporary conspiracy theorists, inspiring new 
devices such as the Rodin Coil, which features on 
either side of the sculpture. Woven from copper 
wires in toroidal shapes, these designs are believed 
to alter nearby magnetic fields. The Rodin Coil, 
based on vortex mathematics and popularised 
in the 2000s, exemplifies the ambiguous 
nature of such technologies. Straddling the 
boundary between scientific enquiry and esoteric 
thought, they are often loaded with speculative 
interpretations. The work challenges the hard 
edges of engineering, employing a functional 
aesthetic language to explore the relationship 
between fetish and technology.
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