For her third solo exhibition at Pilar Corrias Gallery, Objects Without Shadow, German artist Ulla
von Brandenburg presents a new series of paintings alongside a constellation of objects and props
that take leave from her recent film Sink Down Mountain, Raise Up Valley, which explores ideas
and rituals from the commune of Saint-Simonians — a French political and social movement of the
early 1800s.

Ulla von Brandenburg has a richly complex and multifaceted practice that is realised through a
combination of black & white film, installation, performance, drawing, and painting. The
vocabulary of von Brandenburg’s work comes from a basis of using approaches and methods of the
theatre, the stage, and rules of performance to engage with cultural or social issues from different
moments in history to explore how stories, rituals, and symbols of the past have constituted our

societies.

In Sink Down Mountain, Raise Up Valley (2015) von Brandenburg has staged a ‘film-performance’
that dramatises elements of the rituals, tools, dress, and song of the Saint-Simonian movement. The
Saint-Simonian ideology was founded on the ideas of the utopian socialist Claude Henri de Rouvroy
(1760-1825), who envisaged a future society based on the spirit of science and industry, where each
individual would find fulfilment through the exercise of their productive powers in a hierarchical
society that is overseen by technocrats. Following de Rouvroy’s death the late faction of the Saint-
Simonian movement become akin to a church under the guidance of Barthélemy Prosper Enfantin
(1796-1865) who followers called ‘supreme father’ or ‘Pére’. As leader Pére dispatched emissaries
to Constantinople in search of his counterpoint a ‘woman messiah’ who would liberate and preside
over their new religious order. Sink Down Mountain, Raise Up Valley follows a set of characters,
including Pére, wandering through the backstage and stage areas of The New Riga Theatre,
performing to the lyrics of the film’s titular song, written by von Brandenburg and based on a 1830s
Saint-Simonian folk song. The Saint-Simonian church dissipated following their futile search for a
woman messiah; in Sink Down Mountain, Raise Up Valley the messiah woman appears in a poetic,
dream-like sequence in the final emancipating moments of the film. Sink Down Mountain, Raise Up
Valley is shot in black & white on 16mm film in one continuous take; as with most of von
Brandenburg’s films when watching the performance unfold it is not always clear what temporal
context we have landed in, however the black & white footage emphasises that it is outside of our

time as a viewer.

In Objects Without Shadow von Brandenburg considers how the film is viewed in relation to the
other works in the show as an installation. The seven large paintings on the ground floor gallery are

paired with various objects—a box of ribbons, a type of dream catcher, a fishing rod—Ileant against



their surfaces. The paintings give the illusion of portals, covered with different coloured curtains
creased with folds. A process of light-sensitive recording captures the drape of the curtain on the
surface of the canvas; von Brandenburg gives rise to the image through exposure to light. The use of
the curtain is a consistent motif in her practice; the curtain demarcates a boundary between layers of
reality, it marks a place of transition between the viewer and theatrical stage, the body and image,
light and shadow. The different objects in the gallery connote references to carnivalesque,
ceremonial and shamanistic practices; they become props that hold the potential to make contact to
another world or call forward a psychological consciousness. The relationships between her
paintings and the objects, whether spatially or thematically, anticipate something from the film and

occupying a place between the film and the exhibition space.

Sink Down Mountain, Raise Up Valley (2015) was co-produced by Ulla von Brandenburg and kim?
Contemporary Art Centre, Riga, Latvia as part of the actionNouveaux commanditaires of Fondation

de France, Paris.
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