LINSEED No. 4 - 165 Wuyuan Rd.

Shanghai 200031

Moment of Flowers
May 17 - July 5, 2025
No.4, 165 Wuyuan Road, Shanghai

LINSEED is thrilled to present “Moment of Flowers”, a solo exhibition by Asami SHOJI (b. 1988, Japan),
opening on 17 May 2025. The exhibition features the artist's latest works, spanning painting, sculpture, and
video, including her pieces recently shown at the Museum of Contemporary Art Tokyo.

Protruding interspersedly from cracks of the wooden floor or from the seamless white wall, faux flowers,
mid-bloom, hand-painted by the artist strewn around the gallery space. The feeling of warmth capturing
the vivid “moment of flowers” in vibrant hues is soon undermined with a sense of futility under their acrylic
texture: the more vitally we grasp at life, the more acutely we feel its falsity in the absence of decay. In
Shoji's seemingly childish tropes, love does not culminate in resolution but is entangled in a poignantly
enduring duel with transience.

The ghostly bodies on the brink of dissolution waltz with skeletal memento mori, while their loose,
unembellished contours rupturing the flow of color are drawn quickly and bluntly as if Shoji were trying to
catch the nightmarish flashes of a dream. Recurring motifs like medusa, plush bears, soaring birds, ... drift
in her date-named fragmented vignettes yet not as fixed allegories in a linear story but as fleeting echoes
captured in the material play between the smooth and the viscous: fluid on glass, diluted pigments over
dense underlayers.

Shoji's surfaces bear the tactile history of their making. Thin washes of color dissolve into the ground,
leaving behind faint stains like afterimages; dense impasto ridges fracture under scrutiny, revealing earlier
strokes buried beneath. The effect is one of pentimento, a kind of archaeology of gesture, where each layer
whispers of decisions made and then obscured, existing as something perpetually receding. Paralleling
with the slippage in the material's own resistances, the repetitions of motifs hover between intention and
accident: Are these shapes the artist's conscious refrain, or traces of an unconscious pattern?

One provoking visual refrain in her latest paintings is the prone figure, lying leftward, in the foreground
propped against distant mountain ranges. Taking on new resonance following Shoji's year in Georgia in
2022, the vastness of the Caucasus Mountains, as well as the mountainous views from her hometown,
seeps into her work’s spatial and perspectival composition. The uncanny depth lends the image a sense of
duality: is this body resting in a landscape, or is the landscape itself the contents of its dreaming mind? The
closed or averted eyes compound this duality, transforming the prone figure into a cipher: both conscious
subject and unconscious author of its own representation.

Oscillating between presence and dissolution, conscious and unconscious, Shoji's work embodies the
eternal displacement where the part (a gesture, a color, a shape, a flower) comes to substitute for an ever-
receding whole. “To paint is to give form to what cannot be seen, to imagine sounds that cannot be heard,
and to appeal to the cutaneous senses regardless of not being able to touch them,” Shoji iterates. “Moment
of Flowers” does not lament transiency so much as dwell intimately within it, finding strange resonance in
futility's quiet embrace.

About the Artist

Asami SHOJI was born in 1988 in Fukushima, Japan. She obtained her MFA in printmaking from Tama Art
University in Tokyo in 2012. She currently lives and works in Tokyo. Shoji's work envisions lines, the contours
of the creatures in her paintings, as a threshold that opens up dimensions characterized by their
movements, rather than boundaries segregating the opposites. Instead of the border of the subject, bodies
in Shoji's work mark the flow of affections where Shoji opens up the place for permeability and
connectedness to others and expands the sense of the body and the inside and outside. Painting not
merely a visual image, Shoji expresses spontaneous and multilayered feelings in different surroundings
against the backdrop of unprecedented mobility. The spatial experiences conjured by her paintings
transcend the static realm, giving birth to a dynamic tableau where sensory perceptions intermingle and
flow unrestrictedly and inviting the viewer into intricate narratives and perceptual explorations.

Her selected solo exhibitions include: “Moment of Flowers”, 2025, LINSEED, Shanghai (upcoming); “October,
Much Ado About Nothing”, 2024, Semiose, Paris; “A Stranger's Tales”, 2024, Independent Art Fair with
LINSEED, New York; “a Gait Without Foot”, 2023, gallery2lyo-j, Tokyo; “From Tbilisi with Love"”, 2022-23,
DECAMERON, Tokyo; “Tomorrow's Unseen Mythologies”, 2021, gallery2lyo-j, Tokyo; “Diagram of the Mud”,
2018, Cale, Tokyo; “During a Night”, 2017, Tokyo Wonder Site, Tokyo. Her selected group exhibitions include:
2025, Mori Art Museum, Tokyo (upcoming); “Elizabeth Glaessner, Asami Shoji, Oda Iselin Sonderland”, 2025,
Francois Ghebaly, New York; "I See My Body In Your Eyes", "2025, Frieze LA with LINSEED, Los Angeles;
“PLURAL BODY/IES", 2025, Tokyo Arts and Space, Tokyo; “MOT ANNUAL 2024: on the imagined terrain”,
2024, Museum of Contemporary Art Tokyo, Tokyo; “Hyakunengo Art Festival’, 2024, Hyakunengo Art
Festival, Chiba Prefecture;"Onsen Confidential”, 2024, LINSEED, Tokyo; “Body, Love, Gender”, Curated by
Kim Sunhee and Tsubaki Reiko, Gana Art Center, Seoul; “Gestures of Resistance”, 2023, LINSEED in
collaboration with A.l, London; “50 seconds”, 2023, soda, Yebisu International Festival For Art & Alternative
Visions 2023, Tokyo Photographic Art Museum, Tokyo; “Eyes of the wind Vol.1", 2022, Obscura, Tbilisi; “The
Way of Paintings”, 2022, SOMPO Museum of Art, Tokyo; “Tokyo Wonder Wall 2015", 2015, Museum of
Contemporary Art (MOT), Tokyo; “The 18th Taro Okamoto Memorial Award for Contemporary Art”, 2015, Taro
Okamoto Museum of Art, Kanagawa.
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