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David Egan

Table Turning, 2024

Oil on canvas

154.5 x 132 cm (6x panels)

David Egan

A brightness, 2025
Oil on canvas
40x30cm

David Egan
Plant, 2025
Oil on canvas
122x122cm

David Egan

Metabolise your world, 2025
Qil on canvas

66 x 51 cm

David Egan

Under the weather, 2025
Qil on canvas

152.8 x 229 cm

David Egan

| came out the door | went in, 2025
Oil on canvas

117 x96.5cm

David Egan David Egan

Full of holes, 2025 Chain of sensations, 2025
Oil on canvas QOil on canvas

117 x 96.5 cm 51 x66 cm
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David Egan

Stars in my pocket like grains of sand, 2025
Oil on canvas

198.2x 182.5cm

David Egan

A smell of burning dust, 2025
Oil on canvas

David Egan 66 x 51 cm

Distracted by every scent, 2024

Oil on canvas

111.5x76 cm

David Egan David Egan

The moons beneath our feet, 2025 Reading group, 2025
Oil on canvas Oil on canvas

107 x 122 cm 107 x 122 cm

David Egan

Decreation machine, 2025
Oil on canvas
167.5x122cm

David Egan

The bubbles coming up from below, 2025
Oil on canvas

76 x83.5¢cm

David Egan
Faun into fountain, 2025
Oil on canvas

117 x96.5cm
All prices GST inclusive

David Egan, Cell Theory
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Cell Theory

Neon Parc Brunswick
23 May — 21 June 2025

Neon Parc is thrilled to present ‘Cell
Theory’, a major exhibition of new
paintings by David Egan, opening
at Neon Parc Brunswick on Friday
23 May from 6-8pm.

In this ambitious new body of
work, Egan uses the concept of
the “cell”—biological, architectural,
theoretical, or mechanical—as
both structure and metaphor. A
cell denotes a small portion of a
thing, a single part in a network of
many parts. This term provides the
basic structure for Egan’s approach
to painting, rejecting mimesis in
favour of a fragmented, discursive
mode of image making.

The paintings in ‘Cell Theory’

are peppered with references to
medieval systems and structures; a
fountain’s plumbing, architectural
studies, diagrammatic renderings
of heaven and hell. Egan conflates
imagery from micro-biology with
macro-cosmology, observing that
the world, when viewed extremely
close-up or impossibly far away,
appears as clusters of much the
same colliding, spinning discs.

Egan’s paintings are built up
incrementally over richly coloured
underpainting, with delicate
strokes that coalesce in luminous
patches of colour. Often the works
germinate from a direct image-
referent, such as in ‘Decreation
Machine’ (2025), which began as
a faithful rendition of Messina’s
‘Pietd’ (1476). Through a gradual
act of painting, the image-referent
is atomised and abstracted —
composition as decomposition.
The figures of Christ and the angels
who support Him in the ‘Pietd’,

are broken down into constituent
cells, their bodies fragmenting

into shards of painted colour, like
sunlight streaming through stained
glass.

The painting ‘Table turning’ (2025).
makes reference to the spiritualist
practice in which a group of people
make séance with spirits by
collectively tilting a table. Layered
atop a group dinner setting, a

line of cells bounces through a
system of pipes. This structure
recalls a network of plumbing, a
digestive tract, or a chain of beads
passed through fingers. This
form’s ambiguity alludes to the
potential for bodily cells to take on
a multiplicity of roles depending

on circumstance, desire, or need.
The repeated motif of dinner plates
invites the viewer to approach the
paintings with the mouth as well as
the eye — conceptualising viewing
as a metabolic procedure. Simone
Weil suggests that our greatest
affliction “is that looking and eating
are two different operations.”

Weil writes, “Eternal beatitude is

a state where to look is to eat.”
Egan embraces this provocation by
offering us paintings that are to be
chewed slowly and with thoughtful
attention.

‘Cell Theory’ is accompanied by
an essay written by Pip Wallis,
Senior Curator, Monash University
Museum of Art (MUMA).

David has exhibited regularly for
the past decade including the
solo exhibitions ‘Fountain Gate’,
Neon Parc (2022); ‘Green Seeks
Little Attention’, Hayden’s Gallery,
(2021); ‘CRYING ROOM’, Sutton
Projects, (2019); ‘A Moveable
Priest’, Bus Projects, (2018);
‘Actually Energy Help Light’,
curated by Helen Hughes, Gertrude
Contemporary, (2015); ‘Out

Land Look Scape’, West Space,
(2015); ‘Painting Playing Cards’,
Substation, (2014) all in Naarm/
Melbourne.

Egan’s work has been included

in survey shows such as ‘Thin
Skin’, MUMA (2023); ‘Painting.
More Painting’, ACCA (2016);
‘Fabrik; conceptual, minimalist
and performative approaches to
textiles’, lan Potter Museum of Art
and Margret Lawrence Gallery of
Art (2016).

David’s book of essays on colour
in painting, Colour Handling, was
published by Discipline in 2022.

David is a Lecturer in the
Department of Fine Art at Monash
University, where he received his
PhD in 2022.

From July 2025 he will commence
a studio residency at Gertrude
Contemporary.

info@neonparc.com.au
neonparc.com.au

Neon Parc acknowledges the Wurundjeri Woi Wurrung and Bunurong Boon Wurrung as the Traditional Owners
and sovereign custodians of the Country on which we work. We pay our deepest respects to their Elders past and
present. Always was, always will be Aboriginal land.



