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One Work Show Series
W here the Stones Were

Esmeralda Momferrattou

30 May - 26 July 2025

Where the Stones Were by Esmeralda
Momferratou is a meditation on the porous
boundary between body and landscape,
where absence becomes a generative

force and the terrain of the self is mapped
through material, memory and touch.
Drawing from personal and intergener-
ational experience, the project weaves
together the biological and the geological,
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the intimate and the ancestral. Inspired by
feminist embodied perspectives, the work
explores how bodily knowledge—often
silenced or medicalized—can find new
forms of expression through elemental
materials such as sand, rock and flesh.
Negative space recurs as a conceptual
thread: the hollow, the cutout, the imprint,
and the scar are not voids but vital, active
presences. These absences, like geological
erasures or reproductive incisions, reveal
unseen processes of transformation and
possibility.

Echoing Roger Caillois’ reflections on
mimicry and the dissolution of boundaries
between organism and environment, these
works suggest a deep kinship between the
body and the mineral world. Just as arock
holds the trace of time, the body carries
the imprint of lineage—both shaped by
forces of erosion, pressure and becoming.
Through this lens, identity emerges not as
a fixed form but as a shifting topography—
layered, fractured, and fertile. In Where
the Stones Were, the self is imagined

not as separate from the landscape but
embedded within it, an echo chamber of
inherited rhythms, gestures, and silences,
where the act of creation is also an act of
excavation.

The Womb series engages the viewer in

a disorienting cartography of inner and
outer terrains: a palm, magnified to ab-
straction, evokes a womb, blending the
physicality of touch with the metaphysical
weight of lineage and destiny. A second
projection deepens this ambiguity—a
landscape from the artist’s ancestral is-
land, Aegina, is hollowed out at its center,
a cutout of anow-absent rock. Through
this absence flickers a hysteroscopic video,
transforming personal medical footage
into a site of speculative fertility and rup-
ture. This interplay of visibility and void
suggests the body is not separate from but
continuous with the landscape—both bear

TO £PYO VPULVEL TO PLOAOYLKO pLE TO
YEOLOYLKO, TO OLKELO LE TO TPOYOVLIKO.
Epnveuopevo and Gpepiviotikég
eEVoONATEG TPpOcEYYioeLg, Stepevva

OGS 1] COHATLKT YVOOT—TOL GUY VA
ATOGLOTATUL 1] LATPLKOTTOLEITUL—TTOPEL
Vo BpeL vEeg LOPPES EKPPULOTNGC HECW
OTOLYELOSOV VALKOYV, OTIOG 1] GLILILOG, 1]
TETPU KALT) GAPKOL.

To apvnTiko Kevo emavepxetal wg
€VVOLOAOYLKO VApa: TO KOiAo, TO
TEPLYPAUQ, TO ATOTOTIWHO KAt T OVAR

dev amotelovv eleiyelg aAAd (wTIKES,
eVePYEG TTaPOLOieG. AUTEG OL ATTOVTLEG, OTIWG
Ol YEWAOYIKEG ATIOEETELG 1) Ol CWUATIKEG
TOUEG, amoKAAVTITOVV agaveig Stadikaoieg
HETAUOPPWOTG Kat SUVATOTATWY.

Ye ovvtovia pe Tig 10éeg Tov Roger Caillois
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To €pyo vmovoeli pia Badia ovyyévela
AVAETA OTO OWHA KAl TOV OPLKTO

Koopo. Onwg n métpa dratnpei To ixvog
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TOTO, AANA WG EVOWHATWHEVOG 08 AVTO—WG
nXNTkog BdAapog kKAnpovounuévwy pubuwy,
KLV OEWV KAt LWV, OToL 1) Tpdén tng
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yeveaAoyiag kat Tov mempwpévov. Mia
devtepn mpoPoln evteivel avtiy TNV



negative spaces that shape the conditions
of life.

The Umbilical cord extends this logic of
embodied trace into three dimensions.
Hanging from ceiling to floor, the papi-
er-maché form retains the impressions of
the artist’s grip—an intimate architecture
of absence, shaped by hands enacting
both creation and release. The crab claws,
symbols of simultaneous attachment and
severance, echo a psychic negotiation be-
tween autonomy and inherited identity, a
theme that also pulses quietly within Belly
Button. Here, a small video of the artist’s
breathing navel is nestled in a bowl of red
and blue sand, gathered from her grand-
mothers’ respective homes. The sand be-
comes sedimented memory—topographic
and temporal—anchoring the viewer ina
landscape of matrilineal connection. The
belly button, once a site of nourishment, is
now a private metronome of life sustained.

One small framed work extends this dia-
logue between the organic and the arti-
ficial, the ancestral and the accidental. A
solitary sea shell rests—silent, fossil-like,
aresonant chamber of memory. Next to
ita similar form appears, a soda bottle
cap. The two objects visually rhyming yet
ontologically distinct. This pairing blurs
the boundary between natural history
and consumer detritus, suggesting how
the echoes of the sea—and the self—can
be found in both the elemental and the
disposable. These objects, too, become
vessels: for sound, for sediment, for time.

Across all works, body and land speak in
porous dialogue, gesturing toward femi-
nist, intergenerational understandings of
form, healing and the generative potential
of absence.

appronpio—evae Tomio amo o vioi
KOTAYWY1G TG KAAMTEY VIS UG, TV
Alywva, €yeLadeloeL 6T0 KEVIPO TOV,

HLOL ATTOKOTIY| G€ O HaL plLag TAEOV
aTOVTOC TETPAC. ATTO LLTY| TV ATovGia
avapoofrver éva “voTepookonKO” BivTeo,
HETATPETOVTAC TPOCOTLKO LATPLKO DALKO
o€ eS80 VTOOETIKN G YOVIHLOTITUG KOL
p1ENG. Avtn 1 arinieniSpaon opatoL kat
KeVOU LTTOSNAOVEL TTOG TO GO SEV elvart
EeYOPLOTO MM GUVEYEG ILE TO TOTILO—KOLL
Tt VO PEPOLY UPVTTIKOVS YOPOLE TTOV
StapopPpovouv TIg 6L VOTKES TG {WTG.

To Umbilical cord enexteivet avti)
AOYLKT] TOV EVOOUATOV ATOTUTOHATOS
67OV TPLodLaoTaTo Ywpo. Kpepaopévo
a0 TO TAPAVL OG TO TATOLA, TO papi-
er-maché copa Statnpel TIg EVIVTOOELS
a7t0 T0 GPLELHLO TOV YEPLOV TG
KOAMTEY VIS AG—LLA OLKEL ALPYLTEKTOVLKT)
TNG UTTOVGLAG, GHLAEREVT] ATTO YEPLUL

mov SNoVPYOVYV KaL amehevdepOVOLY
TauTO)pova. OLdaykaveg kapovplov,
oVPPOAA TAVTOY POV TPOGEEGTC

KOL OTTOKOTING, VT YOUV L PUYLKT]
SLATPAYHATEVOT AVAREGH GTTV
CLUTOVORLO KOLL TTV KAT|POVOHTHLEVT
TOVTOTNTO—O€p0 TOV AL AETOL
Stakprtika kat 6to €pyo Belly Button.
Exet, éva pkpo Piveo pe v avamnvon)
TOU LPaAOV TG KAATEYVISUC pwALAEL
O€ £VO LTTOM [LE KOKKLVT] KOLL LTTAE GLILHLO,
HOCELEVT] A0 TOL GTITLOL TV YLIOYLAS 0V
6. H appog petatpénetal o€ lO)LATIK)
RV U1 —TOTOYPAPLKT] KOL Y POVIKN—
TTOL AYKVPOVELTOV Beatr| o€ £va ToTio
HNTPOYPappLKTS 6VVEEaNS. O adanog,
Kanote onpeto OpePng, eivat topa vag
LOLOTIKOG HETPOVOROG TN LTS TTOV
ovveyiletat.

‘Eva pikpo épyo o€ kopvica Stevpivel
aVTOV TOV SLAAOYO AVAHLEGH GTO
OPYAVLKO KUL TO TEYVNTO, TO TPOYOVLKO
Kot to Tuyaio. Eva povaykd koyvit
avoTaOETAL—OLETNAO, ATOAOWHEVO,
OOV YN TLKOC OAAPLOG TG LVIIHNG. AlTha



TOV, Lot TOPOpOLL HopP1) EpavideTat,
éva Kanakt avapuktikod. Ot8vo popdég
V0L OLOLOKOTOANKTOOV OTTTLKA, QARG VO
Stadpepovv pLltkd oty ovasia Tovg. AvTto
TO {e0YOG BOAOVELTU OPLAL AVAILEGA OTT)
PLOLKT) LOTOPLA KOL TO ALTOPPLLpATO

TOL KATAVAADTLGHLOV, VTTULVIGGOHEVO
OGN NY® TS 0Ghacoag—KuL TOV
EQVTOV—HTTOPEL VAL OVTTEL TOOO GTO
GTOLYELOKO OGO KL 6TO EPpepo. Avta ta
avTiKeipeva, emiong, yivovtat ayyeia: tov
10V, TOV LOHOTOC, TOVL Y POVO.

e OMOLTO EPYQL, GO KOL YT GUVOHLAOVYV
péoa amo po Tope ST YAOOOo,
UTTOLLVIOGOPLEVO L0 PEULVIGTLKT),
Slayeveak) Katavono e popPig, Tng
tomg Kat ¢ Spovpykic SuvatoTnrog
NG 0TOVGLag.
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