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CarrerasMugica is pleased to present Zurefzat, from 29 May to 30 July, the artist's fifth solo
show af the gallery following ones in 2006, 2009, 2014 and 2019.

ZURETZAT. (A RADIANT GLOW)

In 7he Perfect Crime, Baudrillard argued that “the image can no longer imagine the real, because
it is the real. It can no longer dream it, since it is its virtual reality. It is as though things had
swallowed their own mirrors and had become fransparent to themselves, entirely present to
themselves in a ruthless transcription, full in the light and in real time."

Does an image have mass? Or size? Does it occupy space? Can you touch it? With the
sculptures in this exhibition, Pello Irazu would appear to answer in the affirmative. Before the
attentive eye of the beholder, his objects dematerialize to the point of becoming images. Vet,
transmuted into mere virtuality, they still retain some of their original features. Maybe the reason
for the existence of these objects is none other than to expose a contemporary symptom.

Materiality draws us closer to the object. Even from a distance, we are able to perceive
its closeness, feel the texture of its surface, its temperature, its weight... Matter appeals to the
skin and tends towards contact. It wants to shrink space and to narrow distance. Matter wants
to envelop us with its loving embrace, with delicacy, though at times the gesture becomes violent
and wishes to crush us, to displace us, fo deny us access to the place it occupies.

There are situations in which matter engages with the realm of speculation, with the
fatality of images. Polished surfaces, glass and sheets of water reflect and remind us that the
image is an inaccessible state of matter. Narcissus put that undeniable fruth to the test. On a
quest for the body of the image, his breath was drowned out by liquid matter until it killed him.

On the other hand, the trompe I'oeil—which is what some of these objects are—alludes
to a material reality dressed up as something else, aided and abetted by the image. And,
furthermore, if it is a readymade—a manufactured product which replaces another one, a
polyurethane beam imitating an oak one—it also speaks to us of a social taste for simulation,
for the inauthentic, telling us of a preference for the visual over other properties.

When the image completely takes over the body, when the objectivity of its physical
presence is displaced towards a type of presence beyond physicality, we would be, fo fall back
on Benjamin, in the realm of the aura; in the realm of ambiguous or changing distances,
proximities are experienced as distances, while the familiar is perceived as strange. A sense of
estrangement that is manifested in the sculptures in this exhibition, the result of alchemy that
transforms materials —highly material, to the point of coming from waste itself, from non-
metabolized remains of social consumption, from garbage—into a radiant glow that warns of the
instability, the abandonment and the dissatisfaction of a culture that has forsaken its own
foundation in order to set out on the uncertain journey of elusive realities, of ambivalence and
relativity.
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