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BLUE VELVET

Mónica Mays
Feeding, falling, �ying II, 2025 

Found exhaust system, vellum, wax, cardboard, wood
142 x 67 x 66 cm

Inv.-Nr. 249-68
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BLUE VELVET

Mónica Mays
She watched the bar of time, which broke, 2025 

Conveyor belts, pulley, palm, chain
190 x 225 x 33 cm

Inv.-Nr. 249-73
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BLUE VELVET

Mónica Mays
Feeding, falling �ying I, 2025 

Found exhaust system, vellum, wax, cardboard, wood
155 x 50 x 38 cm

Inv.-Nr. 249-69
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BLUE VELVET

Mónica Mays
Lub permeates wall I, 2025 

Found exhaust system, vellum, wax
145 x 28 x 47 cm

Inv.-Nr. 249-72
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BLUE VELVET

Mónica Mays
Jumbo, 2025 

exhaust system, vellum, cotton, ra'a, wax
36 x 24 x 18 cm

Inv.-Nr. 249-77
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BLUE VELVET

Mónica Mays
Get rid, 2025 

Found exhaust system, vellum, wax
45 x 140 x 70 cm

Inv.-Nr. 249-78
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BLUE VELVET

Mónica Mays
Shock absorber, 2025 

suspensions, wax, steel, paper, cardboard, vellum
160 x 8 x 8 cm

Inv.-Nr. 249-79
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BLUE VELVET

Mónica Mays
Bottoms I, 2025 

insides of found chairs, wood, glass
66 x 66 x 9 cm

Inv.-Nr. 249-74
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Mónica Mays
Bottoms II, 2025 

insides of found chairs, wood, glass
66 x 66 x 9 cm

Inv.-Nr. 249-75
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Mónica Mays
Bottoms III, 2025 

insides of found chairs, wood, glass
66 x 66 x 9 cm

Inv.-Nr. 249-76
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Mónica Mays
Bottoms IV, 2025 

insides of found chairs, wood, glass
66 x 66 x 9 cm

Inv.-Nr. 249-76
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BLUE VELVET

Mónica Mays
Bottoms V, 2025 

insides of found chairs, wood, glass
66 x 66 x 9 cm

Inv.-Nr. 249-76
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BLUE VELVET

Mónica Mays
Bottoms VI, 2025 

insides of found chairs, wood, glass
66 x 66 x 9 cm

Inv.-Nr. 249-76
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BLUE VELVET

Mónica Mays
Merry-go-round II, 2025 

Metal, found saddle, wax, vellum
150 x 65 x 58 cm

Inv.-Nr. 249-65

Birmensdorferstr 83, CH-8003 Zürich   |   +41 78 686 16 01    |   info@bluevelvetprojects.com   |   www.bluevelvetprojects.com



BLUE VELVET

Mónica Mays
Merry-go-round I, 2025 

Metal, found saddle, wax, vellum
152 x 60 x 47 cm

Inv.-Nr. 249-66
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BLUE VELVET

Mónica Mays
Engine, 2025 

Found exhaust system, vellum, wax, wood
220 x 455 x 140 cm

Inv.-Nr. 249-67
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BLUE VELVET

Grants, Awards, Residencies (selection)
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Pedro Cera
Rua do Patrocínio 67 E
1350–229 Lisboa, Portugal

Lisboa
Calle de Barceló 13
28004 Madrid, Spain

Madrid
info@pedrocera.com
www.pedrocera.com

213 CONVERSATION

NOAM ALON: Your two recent projects, “Eventually, Eden” and 
“Fueled, Oasis, Fueled”, explore the concept of Paradise on multi-
ple levels. Can you share your personal definition of Paradise? Or 
perhaps, more specifically, how do you interpret the idea of delight?

NA: Your work seems to ground Paradise in earthly imagery 
rather than a celestial realm. Oasis evokes fata morgana—an 
illusion luring travelers to their demise—while Fueled suggests 
climate catastrophe or a dystopian desertified world. How does 
your work engage with the ecological crisis and this looming 
collapse?

NA: As a curator, I engage with ecological disasters not to 
assign blame or offer solutions but to explore the emotions they 
provoke—this looming sense of “no tomorrow.” I see parallels 
between natural catastrophes and mental states, yet much of 
the art world’s approach feels didactic, focusing on guilt rather 
than helping us process fear or understand our reality.

NA: In your work, you don’t seem to address Paradise in a 
strictly theological, biblical, or religious sense. However, one of 

MÓNICA MAYS: I don’t have a fixed definition of paradise; what 
interests me is its contradictory and universal nature. Across 
cultures, it appears as Jannah, Nirvana, Heaven, or The Garden 
of Delights—both an origin and a destination, embodying an 
idyllic order in contrast to Earth’s chaos. 

Etymologically, “paradise” means “enclosed garden,” 
implying separation and duality, which aligns with how paradise 
is commodified today. This idea took shape during my residen-
cy in Valencia, where fast tourism manufactures an illusion of 
paradise. Imported palm trees, rather than native ones, create 
a fabricated escape—beautiful yet hollow. 

This artificiality connects to local rituals: on Palm 
Sunday, woven palm leaves replace traditional olive branches, 
later burned on Ash Wednesday, evoking cycles of combustion 
and destruction. This theme ties to my exploration of paradise’s 
fleeting and exploitative nature. 

Palm oil, omnipresent yet invisible, became a metaphor 
for this system—lubricating global consumption and extraction. 
Rather than treating it as a commodity, I saw it poetically, repre-
senting unseen forces that sustain and exploit our world.

MM: My work engages with these themes through the objects 
I use, but I don’t see myself as explicitly tackling environmen-
tal issues. I approach it as a passenger, part of this era and its 
challenges.

What resonates with me is the emotional response to 
living in a moment that feels like both a peak and an ending-en-
joying civilization’s comforts while sensing their impermanence.

I’m interested in the unease and violence born from the 
conjunction of desire and our relationships to objects. It’s more 
about affection, emotion, and the way we connect with these 
things on an erotic level.

MM: Yes, for me, turning art into a vehicle for didactic state-
ments about the world feels… almost dirty. My role as an artist 
isn’t to preach or instruct—it’s to witness, to exist within the chaos 
and reflect on it.

For example, the exhaust systems I use in my sculptures 
are “escape routes” that embody this ambivalence. On one hand, 
they are literal mechanisms for evasion, systems that channel 
combustion and expel waste. You can see the harsh traces of oil 
burning on them, and they are undeniably industrial and utilitarian. 
On the other hand, they have a sensual quality—the way they fold 
and curve reminds me of organs, as though they are mechanical 
parts of a body. At times, they even resemble horns, which led me 
to think about the mythological proximity of paradise and hell.

A didactic approach might say, This is what’s happening, 
this is the conclusion, and this is what we must do. I’m more 
interested in asking: How can language, symbols, and form 
translate and coexist in a way that doesn’t instruct but instead 
points to connections and possibilities? For me, the violence is 
present in the work itself, but it’s not my role to speak about it as 
a scientist or politician. I aim to create space for all these layers 
to interact without prescribing a singular narrative.

MM: When I think of “suspension of disbelief,” I’m reminded 
of the theater. It’s that moment when you step into a play or a 

P. 212 MÓNICA MAYS
IN CONVERSATION WITH

NOAM ALON

Mónica Mays in Conversation with Noam Alon
L'Essenziale Studio, April, 2025
Naom Alon
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