
 

 
 

 12.26 • DALLAS, TX • LOS ANGELES, CA • GALLERY1226.COM • INFO@GALLERY1226.COM 
 

 
G a l  S c h i n d l e r :  B e t w e e n  T w o  W a t e r s  
J u n e  2 1  –  A u g u s t  2 ,  2 0 2 5  
 
I n  Be tween  Two Wate rs ,  Ga l  Sch ind le r  rem inds  us  tha t  beau ty  does  no t  
deny  chaos ,  bu t  i t  ex i s t s  a longs ide  i t .  
 
The  exh ib i t i on  t i t l e  d raws  i nsp i ra t i on  f rom Ent re  dos  Aguas  ( 1976 ) ,  a  
Span ish  gu i ta r  compos i t i on  by  Paco  de  Luc i ́a  (1947–2014 ) ,  a  mus ic i an  
be loved  by  the  a r t i s t ’ s  mothe r .  A l though  be tween  two  wate rs ,  the  a r t i s t  
and  he r  f am i l y  rema in  sp i r i t ua l l y  i n te r tw ined  beyond  the  d i s tance  tha t  
separa tes  them.  Endur ing  love ,  espec ia l l y  sha red  by  women ac ross  t ime  
and  space ,  i s  a  recu r ren t  theme in  Sch ind le r ’ s  work .  A l though  sha r i ng  
phys ica l  a t t r i bu tes ,  each  o f  he r  f ema le  f i gu res  possess  a  d i s t i nc t  essence  
tha t  i s  en t i r e l y  the i r  own.  I n  Sch ind le r ’ s  wor ld ,  memory  i s  no t  f i xed  bu t  
moves  l i ke  wa te r ,  ca r r y i ng  the  emot iona l  we igh t  o f  those  we  love  and  the  
t races  they  l eave  beh ind .  
 
Sch ind le r  evokes  the  Med i te r ranean  i n  the  warmth  o f  he r  co lou r  pa le t te .  
W i th  go lden  hues ,  ye l l ows ,  wh i tes ,  and  pas te l s ,  he r  pa in t i ngs  can  
i l l um ina te  the  da rkes t  rooms.  W i th  the  i n ten t ion  to  ho ld ing  on  to  beau ty  i n  
t imes  o f  unce r ta in t y  and  co l l ec t i ve  g r i e f ,  each  work  man i f es ts  a  sense  o f  
hea l i ng  and  op t im ism.  I ndeed ,  Sch ind le r ’ s  pa in t i ngs  enve lop  the  v i ewer  
w i th  the i r  ca lm,  l i gh t -hea r ted  p resence ,  i nv i t i ng  the  v i ewer  to  s low down 
and  f i nd  comfo r t  beyond  the  rea lm o f  con tempora ry  l i f e .  Wate r  runs  
th rough  he r  p rac t i ce  as  a  cons tan t  p resence ,  i n  bo th  metaphor  and  mat te r .  
I n  psychoana l y t i c  t e rms ,  the  ocean  a l so  evokes  the  unknown as  to  many  i t  
i s  seen  as  vas t  and  te r r i f y i ng .  Ye t ,  i t  i s  a l so  a  sou rce  o f  peace ,  se ren i t y  
and  s i l ence .  Th i s  dua l i t y ,  exp lo red  by  Sch ind le r ,  i s  cen t ra l  to  th i s  new body  
o f  work .  Fu r the rmore ,  Sch ind le r ’ s  pa in ted  s t r i pes  reca l l  t he  nau t i ca l ,  
sa i l o r ' s  c lo th ing ,  and  the  h i s to r i es  o f  those  who  l i ve  by  o r  c ross  wate r .  The  
pop la r  t r ee ,  w i th  ‘hea r t  shape ’  l eaves ,  i s  used  as  a  symbo l  o f  res i l i ence  
and  tenderness ,  o f ten  g row ing  nea r  r i ve rs  and  f resh  wate rs .  
 
I nsp i red  by  16 th  and  17 th  cen tu ry  s t i l l  l i f es ,  the  a r t i s t  uses  fam i l i a r  ob jec ts  
o f  the  eve ryday  to  po r t ray  g round ing  env i ronments .  I n  the  somet imes  
d i so r i en t i ng  l andscape  o f  London ,  a  cha i r  i n  he r  s tud io ,  a  pa i r  o f  shoes ,  a  
no tebook ,  a  she l l . . .  a l l  become compan ions  to  nav iga te  t roub led  wate rs .  
These  pa in t i ngs  evoke  a  sense  o f  acceptance  towards  th ings  tha t  seem a t  
t imes  uncon t ro l l ab le  o r  unanswerab le ,  and  med i ta te  on  wha t  i t  means  to  
be  p resen t .  They  s tand  as  tes taments  o f  res i l i ence  and  i nne r  s t reng th ,  
sugges t i ng  tha t  hea l i ng  m igh t  beg in  i n  the  s imp le  l i t t l e  th ings  o f  da i l y  l i f e .  
 
One  m igh t  a l so  recogn ise  P ie r re  Puv i s  de  Chavannes ’s  Espe ́ r ance  ( 1871 )  
i n  Sch ind le r ’ s  Hope  ( 2025 ) .  A  con tempora ry  i n te rp re ta t i on  o f  the  symbo l i s t  
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pa in t i ng ,  Hope  p rese rves  the  qu ie t  so lemn i t y  and  a l l ego r i ca l  essence  o f  de  
Chavannes ’  o r ig ina l .  C rea ted  i n  the  a f te rmath  o f  the  F ranco-Pruss ian  War  
(1870 )  and  the  Pa r i s  Commune (1871 ) ,  Espe ́ r ance  p resen ts  an  a l l ego ry  o f  
res i l i ence  i n  the  face  o f  chaos .  Sch ind le r ’ s  Hope  o f f e rs  a  s im i l a r  v i s ion  o f  
op t im ism,  as  i t  r esponds  to  s im i l a r l y  tu rbu len t  t imes .  A  ca re fu l  obse rve r ,  
Sch ind le r  has  spoken  o f  he r  ‘g lass  pa in t i ngs ’  and  admi ra t i on  fo r  the  
pa in t i ng ’s  th in ,  t r ans lucen t  l aye rs ,  a  fo rma l  qua l i t y  she  rec rea tes  i n  he r  
own work .  Th rough  th i s  l i gh tness ,  she  re ta ins  no t  on l y  the  aes the t i c  tone  
bu t  a l so  key  poe t i c  symbo ls  f rom de  Chavannes ,  no tab l y  the  o l i ve  o r  oak  
b ranch .  I n  Sch ind le r ’ s  ve rs ion ,  the  t ransparency  o f  pa in t  becomes  a  
metaphor  fo r  vu lne rab i l i t y  and  c la r i t y .  You th  and  fem in in i t y  emerge  as  qu ie t  
agen ts  o f  res i s tance .  Her  work  sugges ts  tha t  a r t  can  he lp  us  ho ld  on to  
wha t  i s  l um inous  and  l i f e  a f f i rm ing ,  w i thou t  s i nk ing  i n to  decay .  
 
Tex t  by  Sa lome ́  Jacques .  
 
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -  
 
12 .26  i s  p l eased  to  p resen t  Between  Two Wate rs ,  a  so lo  exh ib i t i on  o f  o i l  
pa in t i ngs  by  London-based  a r t i s t  Ga l  Sch ind le r  a t  the  ga l l e r y ’ s  Da l l as  
l oca t ion .  
 
Between  Two Wate rs  p resen ts  works  p r imar i l y  o f  f ema le  f i gu res ,  peace fu l  
and  reposed  w i th in  sub t l e  and  subdued  na tu ra l  env i ronments .  I t  a l so  
i nc ludes  s t i l l  l i f e  and  symbo l i c  pa in ted  imagery  evok ing  the  ob jec ts  and  
su r round ings  w i th in  Sch ind le r ’ s  pe rsona l  l i f e .  
 
The  pa in t i ng  Between  Two Wate rs ,  echo ing  the  exh ib i t i on ’s  t i t l e ,  shows  a  
sea ted  woman,  l egs  c rossed ,  nava l  and  ches t  exposed ,  w i th  l ong  sp ind l y  
pha langes ,  qua in t  pebb le - l i ke  toes ,  and  a  f ace  tha t  appears  re f rac ted  by  
the  th i ck ,  b road ,  ho r i zon ta l  b rushs t rokes  tha t  c ross  he r  f ace  and  the  en t i r e  
su r face  o f  the  canvas .  Pas t  the  f i gu re ’s  f i nge r t ips  i n  the  fo reg round  l ay  
va r ious  seashe l l s  and  sma l l  f l o ra l  sp r igs .  I n  the  d i s tan t  background ,  
aga ins t  the  ho r i zon  l i ne ,  res ides  a  s ing le  i so la ted  pop la r  t r ee  w i th  i t s  th in  
t runk  and  b ranches  popu la ted  w i th  g reen  l eaves .  Pop la rs ,  wh ich  g row nea r  
f l ow ing  bod ies  o f  wa te r ,  symbo l i ca l l y  r e f l ec t  hope ,  res i l i ence ,  and  new 
beg inn ings .  
 
S im i l a r  i n  compos i t i on  i s  Un t i t l ed  (A f te r  ‘Hope ’  by  P ie r re  Puv i s  de  
Chavannes ) ,  ye t  th i s  f i gu re  i s  more  open ,  sea ted  amongs t  f l owers  and  
swe l l i ng  h i l l s ,  she  g rasps  the  b ranch  o f  an  oak  t ree  and  de l i ca te l y  ex tends  
i t  to  the  v i ewer .  These  b rushs t rokes  sugges t  a  d i f f e ren t  movement ,  
pe rhaps  re f l ec t i ng  an  i n te rna l  nuance  to  Sch ind le r  and  he r  body  o f  work .  
A  band  o f  b rown,  b lue ,  p ink ,  and  wh i te  appears  a t  the  top  o f  the  canvas ,  
a  f r equen t  and  iden t i f i ab le  mark  o f  Sch ind le r ’ s  work .  
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The  ocean  p lays  an  essen t i a l  ro l e  i n  Between  Two Wate rs  as  the  s i t e  fo r  
Sch ind le r ’ s  sub jec ts  and  the  symbo l i c  ca r r i e r  o f  mean ing .  I n  She l l  1  and  
2 ,  the  a r t i s t  de taches  the  banded  and  conus  she l l s  f rom the i r  na tu ra l  
env i ronment ;  ne i the r  res ts  on  sand  bu t  ra the r  an  abs t rac ted ,  t i l e - l i ke  
background  o f  co lo r .  Sch ind le r  has  been  s tudy ing  she l l s  fo r  the i r  f o rma l  
and  symbo l i c  qua l i t i es ,  apprec ia t i ng  the i r  d i a logue  w i th  t ime lessness ,  
i n t rospec t ion ,  and  fem in in i t y .  
 
Stud io  Cha i r  and  Autumn Tab le  r ep resen t  a  t rans i t i on  i n  Sch ind le r ’ s  work  
to  s t i l l  l i f e  compos i t i ons .  The  cha i r ,  wh ich  has  been  i n  the  a r t i s t ’ s  l i f e  fo r  
many  yea rs ,  ho lds  a  book ,  a  pa i r  o f  wh i te  f l a t s ,  a  s ingu la r  pa in t  tube ,  and  
a  pa in tb rush .  The  p la te  con ta ins  pa le  g reen  d ice ,  a  tube  o f  cu r ran t -co lo red  
D io r  l i ps t i ck ,  a  key ,  a  m in ia tu re  e longa ted  po lka  do t  w iene r  dog ,  a  p ink i sh  
speck led  g lass  vesse l ,  and  a  l a rge  seashe l l .  Bo th  pa in t i ngs  ac t  as  se l f -
po r t ra i t s ,  i den t i f y i ng  Sch ind le r ' s  s ta te  o f  m ind  as  an  a r t i s t  and  the  i t ems  
and  ob jec ts  tha t  accompany  he r  be ing .  
 
G a l  S c h i n d l e r  (b .  1993 ,  Te l  Av i v )  l i ves  and  works  i n  London ,  UK.  Sch ind le r  
g radua ted  f rom the  S lade  Schoo l  o f  F ine  A r t  i n  2019  and  rece i ved  he r  MA 
f rom the  Roya l  Co l l ege  o f  A r t  i n  London  i n  2021 .  Sch ind le r  has  p resen ted  
so lo  exh ib i t i ons  w i th  G inny  on  F rede r i ck ,  London ,  UK (2024  &  2022 ) ;  
Ga le r i e  Su l tana ,  Pa r i s ,  FR  (2023 ) ;  James  Fuen tes ,  New York ,  NY (2022 ) ;  
and  Pa in te rs  Pa in t i ng  Pa in t i ngs ,  UK.  Sch ind le r  has  exh ib i t ed  i n  numerous  
g roup  exh ib i t i ons ,  i nc lud ing  Ga le r i e  Su l tana ,  Pa r i s ,  FR  (2024 ) ;  Tube  
Cu l tu re  Ha l l ,  M i l an ,  I T  (2024 ) ;  Dans  l es  yeux  d ’E l sa ,  Pa r i s ,  FR  (2024 ) ;  The  
Approach ,  London ,  UK (2024 ) ;  G inny  on  F rede r i ck ,  London  UK (2024 ) ;  
L inseed  Pro jec ts ,  Shangha i ,  CN (2023 ) ;  Su l tana  Summer  Se t ,  A r l es ,  FR  
(2023 ) ;  B rave rman ga l l e r y  (2023 ) ;  The  Per imete r  co l l ec t ion ,  London  ( 2022 )  
;  Sap l i ng ,  London ,  UK (2022 ) ;  the  A r t i s t  Room Ga l l e r y ,  Seou l ,  KR (2022 ) ;  
Dau lang  Ga l l e r y ,  Seou l ,  KR (2022 ) ;  MAMOTH Ga l l e r y ,  London ,  UK (2020 ) ;  
among o the rs .  
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