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w a i t i n g  o n  t e n t e r h o o k s  
J u n e  7  –  J u l y  2 6 ,  2 0 2 5  
 
12 .26  Los  Ange les  i s  p l eased  to  p resen t  wa i t i ng  on  t en te rhooks ,  a  t h ree -
pe rson  exh ib i t i on  tha t  b r i ngs  toge the r  An ton i a  B rown ,  Mar t i na  Cox ,  and  Ve ra  
I l i a tova .  
 
wa i t i ng  on  t en te rhooks  exp lo res  the  de l i ca te  t ens ion  be tween  an t i c ipa t i on  
and  t r ans fo rma t i on .  The  ph rase ,  d rawn  f rom the  now-an t iqua ted  use  o f  
hooked  na i l s  t o  s t r e tch  and  ho ld  c lo th  t au t ,  evokes  the  ne r vous  suspense  o f  
wa i t i ng  –  l i kened  he re  to  t he  s imu l t aneous  l ong ing  and  con f i nemen t  woven  
i n to  t he  f ab r i c  o f  g i r l hood  and  womanhood fo r  cen tu r i es .   Th i s  f ee l i ng  o f  
an t i c i pa t i on  i s  cen t ra l  t o  t he  p resen ta t i on ,  as  i t  r econc i l es  t he  na ï ve  yea rn i ng  
o f  ado lescence ,  w i t h  t he  h i s to r i ca l  cons t ra i n t s  imposed  on  the  f ema le  body .   
 
N ine teen th  cen tu r y  c l o th i ng  dev i ces  phys i ca l l y  man i f es t  t h i s  t ens ion  w i th i n  
t he  space :  s tee l  hooped  c r i no l i nes ,  wa i s t -c i nch ing  co rse ts ,  and  remnan ts  o f  
i n t e r i o r  bon ing  s t ruc tu res  a re  en tang led  w i th  l ush  compos i t i ons  o f  
con tempora r y  f ema le -cen te red  a te l i e r s .   Howeve r ,  t hese  dev i ces  a re  l a rge l y  
r emoved  f rom the i r  i n t ended  soc i a l  cons t ruc t .  They  a re  r ea r ranged ,  
decons t ruc ted ,  r epu rposed ,  and  u l t ima te l y  r econ tex tua l i zed .   They  se r ve  as  
echoes  o f  a  co l l ec t i ve  memory .   One  tha t  encou rages  a  deepe r  unde rs tand ing  
o f  t he  con f l i c t i ng  s ta tes  o f  con ta i nmen t  i n  h i s to r i ca l  women ’s  d ress  and  the  
pe rce i ved  un ru l i ness  i n  exp ress ions  o f  f em in i n i t y  t ha t  f a i l ed  to  con fo rm to  the  
na r row i n te rp re ta t i on  o f  a  bygone  e ra .  
 
Work i ng  i n  d i f f e ren t  med iums ,  bo th  Mar t i na  Cox  and  An ton i a  B rown  d i ssec t  
t he  ways  tha t  t he  f ema le  body  has  been  con ta i ned ,  man ipu l a ted ,  and  mo lded  
th roughou t  h i s to r y .  Co rse ts  r es t r i c t ed  b rea th i ng ,  compress ing  the  r i bcage  to  
ach i eve  a  des i r ed  s i l houe t t e ,  wh i l e  c r i no l i nes  and  bus t l es  added  we igh t  and  
l im i t ed  mob i l i t y ,  i nev i t ab l y  f o rc i ng  women  to  adap t  t he i r  movemen ts  to  the  
con f i nes  o f  t he i r  a t t i r e .   
 
I n  bo th  Cox ’s  i n t r i ca te  m ixed  med ia  d raw ings ,  and  B rown ’s  scu lp tu res ,  t he  
f i gu re  i s  no t i ceab l y  absen t .   Howeve r ,  t he  sugges t i on  o f  f l e sh ,  o r  r a the r  t he  
ghos t l y  bod ies  tha t  once  i nhab i t ed  the  ga rmen ts ,  i s  eve r  p resen t  i n  t he i r  
r espec t i ve  works .   I n  Cox ’s  Sow ing  to  the  F l esh ,  t he  ga the red  f ab r i c  f ee l s  
r em in i scen t  o f  su tu red  sk i n .  Though  sma l l  i n  sca l e ,  i t  i s  r ep l e te  w i th  
handwoven  ya rn ,  t h read ,  and  a  hook  and  eye  c losu re .   These  de ta i l s  f ee l  
evoca t i ve  o f  t he  phys i ca l  endu rance  and  met i cu lous  l abo r  r equ i r ed  i n  t he  
mak ing  and  wea r i ng  o f  N ine teen th  cen tu r y  ga rmen ts .  S im i l a r l y ,  B rown ’s  
scu lp tu re  Unt i t l ed  (Tou rnu re ,  1858 )  embod ies  an  unden iab l e  phys i ca l i t y .  
Composed  so l e l y  o f  a l l u r i ng  s tee l ,  t he  ma te r i a l  i t se l f  f ee l s  bo th  e l egan t  and  
un fo rg i v i ng ;  aes the t i ca l l y  p l eas i ng  and  pa in fu l l y  r i g i d .   Rumina t i ng  on  the  
cons t ruc t  o f  t he  f em in i ne  i dea l ,  B rown ’s  work  acknow ledges  and  cha l l enges  
t r ad i t i ona l  me thods  o f  d i sc ip l i ne  and  con t ro l .    
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Vera  I l i a tova ’ s  pa in t i ngs  o f f e r  t he  mos t  con tempora r y  r end i t i on  o f  women  and  
tex t i l e s  a t  wo rk ,  cap tu r i ng  an  i ndus t r i a l  s tud io  space  composed  o f  wa rm 
g reys ,  and  c reamy  b lues .   He r  compos i t i ons ,  b l end ing  hype r rea l i sm w i th  
d ream l i ke  na r ra t i ves ,  cap tu re  t he  p r ima l ,  o f t en  chao t i c  beau ty  o f  g i r l hood .  
He re  t he  f ema le  f i gu re  i s  no t  on l y  p resen t ,  bu t  a l so  an  ac t i ve  pa r t i c i pan t .  I n  
r eenac t i ng  the  b i t t e r swee t  r i t ua l s  o f  ado lescence ,  t he i r  ac t i ons  a re  t i nged  
w i th  f ee l i ngs  o f  t r ans fo rma t i on ,  escap i sm,  se l f -d i scove ry ,  and  l ong ing .   I n  
t hese  spaces ,  he r  f ema le  f i gu res  a re  s imu l t aneous l y  busy ,  ye t  unden iab l y  
comfo r tab l e  i n  t he i r  i nd i v i dua l  moments  o f  so l i t ude .  Toge the r ,  t he  th ree  
a r t i s t s  exp lo re  t he  i n te rp l ay  o f  r es t r i c t i on  and  agency .   
 
A t  i t s  hea r t ,  wa i t i ng  on  t en te rhooks  i n t e r roga tes  the  dua l i t y  o f  an t i c i pa t i on :  
t he  f r eedom o f  you th fu l  l ong ing  and  the  h i s to r i ca l  cons t ra i n t s  o f  soc i e ta l  
expec ta t i ons  on  women .  I n  r eexam in ing  the  t r ans i t i on  to  womanhood  th rough  
h i s to r i ca l  d ress ,  and  i t s  assoc i a ted  symbo l i sm,  each  a r t i s t  cha l l enges  and  
o f f e r s  new i ns igh ts  i n to  t h i s  un i ve r sa l ,  ye t  deep l y  pe rsona l  expe r i ence .  To  
th i s  end ,  wa i t i ng  on  t en te rhooks  acknow ledges  the  phys i ca l  we igh t  and  
emot iona l  l abo r  o f  h i s to r i ca l  ga rmen ts ,  wh i l e  ce l eb ra t i ng  the  unb r id l ed  
impu l ses  o f  g i r l hood  and  the  res i l i ence  o f  t hose  who  i nhab i t  i t s  l egacy .   
 
Th i s  exh ib i t i on  i s  cu ra ted  by  B r i t t a n i  L e m o n d s .  
 
A n t o n i a  B r o w n  (b .  1989 ,  Sou th  A f r i ca )  i s  an  a r t i s t  based  be tween  Cape  Town  
and  B russe l s .  She  ho lds  a  BA  i n  F i ne  A r t s  f r om the  Un i ve rs i t y  o f  
W i twa te rs rand  i n  Johannesbu rg ,  and  a  MFA f rom the  P i e t  Zwar t  I ns t i t u te  i n  
Ro t te rdam.  She  has  pa r t i c i pa ted  i n  va r i ous  a r t  r es idenc i es  i nc l ud ing  
Fondaz ione  Ra t t i ,  Como i n  2016  and  C i t é  I n te rna t i ona l e  des  A r t s ,  Pa r i s  i n  
2018  and  Morpho ,  An twe rp  i n  2023 .  I n  2013  she  was  the  r ec ip i en t  o f  t he  
Mar t i enssen  P r i ze  and  the  Newwork  P r i ze  i n  2014 .  He r  work  has  r ecen t l y  been  
shown  a t  12 .26 ,  Los  Ange les ,  CA  (2025 ) ;  Cas te l l o  d i  R i vo l i ,  Tu r i n ,  cu ra ted  by  
Gu ido  San tand rea  and  Mar i anna  Vece l l i o  ( 2024 ) ;  Lucas  H i r sch ,  Dusse ldo r f ,  
Ge rmany  (2023 ) ;  Kuns tha l  Meche len ,  cu ra ted  by  Zeynep  Kuba t  ( 2023 ) ;  
F i t zpa t r i ck  Ga l l e r y  and  Ga le r i e  De rou i l l on  (Pa r i s ) ,  H in te rcon t i  (Hamburg )  and  
10n  (B russe l s ) ,  a l l  i n  2022 .  
 
M a r t i n a  C o x  (b .  1995 ,  New Yo rk ,  NY )  r ece i ved  he r  BFA  f rom Coope r  Un ion ,  
New Yo rk ,  NY  and  was  recen t l y  an  a r t i s t - i n - res idence  a t  t he  Tex t i l e  A r t s  
Cen te r  i n  B rook l yn ,  NY .  Recen t  so lo  and  g roup  exh ib i t i ons  i nc l ude :  12 .26 ,  
Los  Ange les ,  CA  (2025 ) ;  Kasm in  Ga l l e r y ,  New Yo rk ,  NY (2025 ) ;  A l yssa  Dav i s  
Ga l l e r y ,  B rook l yn ,  NY  (2024  and  2022 ) ;  Tex t i l e  A r t s  Cen te r ,  B rook l yn ,  NY  
(2023 ) ;  E rke l enzdamm 51  Auss te l l ungs raum,  Be r l i n ,  Ge rmany  (2016 ) ;  among  
o the rs .  He r  work  has  been  f ea tu red  i n  seve ra l  pub l i ca t i ons  i nc l ud ing ,  bu t  no t  
l im i t ed  to ,  The  New Yo rk  T imes ,  E l ephan t  Magaz ine ,  I n te r v i ew  Magaz ine ,  
LVL3 ,  Coeva l ,  and  S l eek  Magaz ine .  Cox  l i ves  and  works  i n  New Yo rk ,  NY ,  
whe re  she  i s  t he  o rgan i ze r  and  hos t  o f  mend ing  c l ub  Darn  i t ! .    
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V e r a  I l i a t o v a  (b .  1975 ,  S t  Pe te r sbu rg ,  Russ i a )  r ece i ved  a  BA  f rom Brande i s  
Un i ve rs i t y  and  an  MFA i n  Pa in t i ng /P r i n tmak ing  f rom Ya le  Un i ve rs i t y ,  w i t h  
f u r t he r  s tudy  a t  Skowhegan  Schoo l  o f  A r t  ( 2004 )  and  res idency  a t  Ma r i e  Wa l sh  
Sha rpe  Founda t i on  ( 2007/2008 ) .  I n  2018 ,  I l i a tova  was  awarded  a  New Yo rk  
Founda t i on  fo r  t he  A r t s  Fe l l owsh ip  i n  Pa in t i ng .  She  has  exh ib i t ed  ac ross  the  
U .S .  as  we l l  as  I t a l y ,  Ge rmany ,  Denmark ,  and  Grea t  B r i t a i n .  He r  r ecen t  
exh ib i t i ons  i nc l ude :  12 .26 ,  Los  Ange les ,  CA  (2025 ) ;  Na tha l i e  Ka rg  Ga l l e r y ,  
New Yo rk ,  NY  (2024  and  2021 ) ;  And rews  Ga l l e r y ,  Co l l ege  o f  W i l l i am and  Mary ,  
W i l l i amsburg ,  VA  (2024 ) ;  James  Cohan  Ga l l e r y ,  New Yo rk ,  NY  (2023 ) ;  
Fah renhe i t  Madr id ,  Madr id ,  Spa in  ( 2021 ) ;  Monya  Rowe  Ga l l e r y ,  New Yo rk ,  NY  
(2020 ,  2017 ,  2015 ) ;  among  o the rs .  He r  work  has  been  rev i ewed  i n  A r t  Fo rum,  
A r t  i n  Amer i ca ,  ARTnews ,  The  New York  T imes ,  The  Hous ton  Ch ron i c l e ,  The  
Bos ton  G lobe ,  T ime  Ou t  New York ,  Hype ra l l e rg i c ,  and  o the r  pub l i ca t i ons .   
 
 
 
 
 
 
 
 
 



waiting on tenterhooks

Antonia Brown
Oh angel idle Idle angel oh, 2024
Cane, cotton, Metallic silk, silk organza, pigment, casein
27 1/8 (H) x 22 (W) x 15 3/4 (D) in.
69.00 (H) x 56.00 (W) x 40.00 (D) cm
ABR0002

Martina Cox
Sowing to the Spirit, 2025
Colored pencil, watercolor, steel grommets, silk ribbon
19 (H) x 13½ (W) in. (framed)
48.26 (H) x 34.29 (W) cm (framed)
MCO0002

Vera Iliatova
L'Apprentisage, 2025
Oil on linen
11 (H) x 14 (W) in.
27.94 (H) x 35.56 (W) cm
VI0003

Vera Iliatova
In private, I bloom for myself, 2025
Oil on linen
11 (H) x 14 (W) in.
27.94 (H) x 35.56 (W) cm
VI0002

Antonia Brown
Untitled (Tournure, 1858), 2023
Steel
21 5/8 (H) x 31 1/2 (W) x 15 3/4 (D) in.
55.00 (H) x 80.00 (W) x 40.00 (D) cm
ABR0001



Martina Cox
Landscape with Buttons, 2025
Colored pencil, watercolor, all purpose thread, Bless that
Nub Hook and Eyes
13¾ (H) x 10½ (W) in.
34.92 (H) x 26.67 (W) cm
MCO0003

Vera Iliatova
Five Attitudes of Delay, 2025
Oil on linen
18 (H) x 24 (W) in.
45.72 (H) x 60.96 (W) cm
VI0001

Martina Cox
Striped Gut Flora, 2025
Colored pencil, watercolor, and all purpose thread
14½ (H) x 20½ (W) in. (framed)
36.83 (H) x 52.07 (W) cm (framed)
MCO0004

Martina Cox
Sowing to the Flesh, 2025
Colored pencil, watercolor, all purpose thread, cotton
yarn, Bless that Nub Hook and Eyes
11¼ (H) x 11½ (W) in. (framed)
28.57 (H) x 29.21 (W) cm (framed)
MCO0001


