


[1: se,wl 2.INVASION

langsam
Ubergang
Stockhausen (") RECHTS - LINKS 3 Geradoch
] P Gerbordh U otor o o i
L | BT R N O e g | g et be |
Cbb—— (T TS Y ) H S 1( i L. A — '
7 & ¢ -
-
= 563" 533" " @ = = 4{ .
2 ==pf Glis. h T 1{51;5; e T ) AkKord Glisand] E’b'?}ﬂt’ 4 Ch : Tbx"mt' aee by e
@ | = Qlflﬁ\gl%rg VORNE = + £ e s — @ s T TR i
1 —— alternierend 1 ! ! ] FP' >Akknrd)‘owe S et et oy > > S 17+A ber den PunKie ] y
5 P - - - has y: o sitel i o bl pivs
*2o" —.J 2 Schleifen 207V -1m-vin- - VI IV- VI <> 134 | 3x203" =(37 e schnell arpeggiert e pANPhasing by N /é\ /45\ N \ Randtom = Hogul. b |“Warp- Sample
o b=l " - I e - g g/ al” S'Lle“}e ‘+/s obere lé'ne Py Y va = ra nYy e 1 y -y 7 v.—ﬁr—"ﬁmi"
. AR A i e AT A r T + ! 1 . 55 X 7 . 7 X 7 T 7 - TritorrT e irey ’
23 Ir t T t @ TDV;_'"TE'(% T o 72 Pavattet 0N
bd vne
! Qb’_ﬂ\ o) Pi% O b ! nach uviten pertamerio \\ / / / +£(~Ta > :
aerit = = N £ Schnell %_ | ede, Mal ) 5 # = Z 7 A :
] £ — 7 i ot + €lwar Ton << 2 : - i z
Abstorzey b I y- & : bis 2um T.g{;fen Vs?lagst T sl 5 19571 D7 | 196" 243" 177 |12" 1875l 5357 ]'3—1- ,
v - Vil \ ; Toudann vieder> |Rot. . A 7128,3
¥ | | sehr lanesam jacc. ryit. acc. it ete ’bl Sktave |
/ ! ,
). WA \‘ T (-) [II gIH IV - I] ° Lol morsein stacc. - portafo 9emr>cht aleat. Tonhshenvar, +4 Toy b.; ere ave teiser b;t
Iy v T = I 5 ;);;;“mPsw 1 Lamj.Sqm ace. 7.’v~,t. aces T ot
"‘l cﬁi;fémie ’ Pac. (37 : ; Yorzierom] ;.' e +—
Ay 3 Laufe SeSeSI s 4xb3 200 63135 27 (B4 | 63,7 . [63,7 : — fis : =
. 3 7 Ut Ha Ll &ont:) 75 o
Sek. >§6r7 |ZB,3 l28,3 | 175:; 56, IH—?—H‘ = i, -i [- [ Schwarmteile )L o ORI 5’38,’*" L > : e "<.>s;<>4f: @ ﬁgi (:"; ;:E,‘::;/}ei R:\,,,:‘ TMPv'SQ/ 3 ! @ 1’5 ’In
b _— > schnell ¢it. L, > > > >b+—b+ >1> - . Gliny. o mit rit, SRR 1 s e — yol %Amnui:*v. Wrtrocttayrmityartier— —
@ Scht —r—i e — £ 7 i T i —
s — - va - 2 LI - m m 7 W Q G th T 4  S——
’ usse p - ‘S(husSE @ OE7, T T f f : ] 0 e = v 68T |33 te8" |2 [n2 [ua [337 17> :LM%;‘OL‘ I > >amprer hothtmm& Tl 102" k 4
v-viit ),’<__ Tone  Tone = die oberen -ra,,e) iy N ) H H e ) Pr) f ! 1 ™ = i
4 | axbLnd.eren N AN A s o ' i ! o ca. 50’ ' —4 b 1 ! e Z — " H
Ny = = A e s — 7 = 1 & * Eix 71,3 o
/T — i = T : = - — - 2240,6
s - i v e > How Frvom-m- 1] by - N SN O S . Py
Z; O Y S > mpYs |y 163" 333" K PPPX L '534,” 2293 A
# 1" |4; [16 alog w,|u,é' fze"‘ |ze”1 D | g G b 053, @ g
: s : K (o . o Vs Fent 7
Abschnitte ; 83§33 16 ‘sg” 18's5" oy’ [33]19126 3§35 —> 20 501 ;
49510 ” , " 7 " " -
(tracks) . .IE' . - .. . .. £33 = @| 95| as,s | 3,57 | 79;'>|4 4{95' >|19,£ 7;11‘2sz 34
o / A o o Y on ' o4’ 0 e , 4 . > > w7 i Ji./ 4 > angsam >
CD Doo 1 Tser 225 2533 350 4y, Toesd Fae 1" s [ Sase I Sied Taed 10 a0 4y ®) % e e e e e e e e EleKirrts
. R : : : ‘ X 1 I~ 1 1 —— e a
Jeder An;cfnlag st aus 3 oder $odec 5 Anteilen ZUSammengese‘f‘zT. H : : (f}&',f@m st . : . d:,e‘ vi " h 'b ! ID 'G-"je z’lﬁ
4 %1037 (MM 5825) ‘11 03" bgur gv 075 u¢ 13| 20," 268 l” 2067 |206” w/”“ 067 |28 |21 etwas jf,)mme eins ZZwe, l+ ier funf sec Is siehen  ein —5 wy FLu
' ! i > > > h l’lL
2> > > > > x> > 2> > > s r > > > > > > - Ly @ > > [ > % bepe 7~ s eiser Antenan ““g
ind 1 ) t g Pa— o 84 h o |
@ TR === e é—%WBombean e — = — Huc geregelt +1048B ; bel ,f nf +5o(B —
S S o s s s = t—t—t—t——t- 1 b ——" ! == 1 ~
] 72l b"i'/\/\/\/\/v\/vv;‘-fj: 1545/ Lt = 3 =m0, | — NETYRIN
:- T - @ ~f I — X7 L= ~ = ~
. ,e — VA +
o] el it (e <) fava]®x [a v—a ] = e ====== ===t .
\__;'_;'; 33,7 6#3 RGN I 3 3 1“'8’!,9” '
co 35,3" " 5 lto
I,YHI o Y , E N ; N r: 5 ,]6 58:. 1? ¢ 1 { " Z' ’ 18 , " 238 i 1
- e ; i (& 10 9126 20536 21293 22406
11" ‘J 5 é :I'/‘ 5 ., wie Flz9. und l.an_qsames 6liss. um gb cat lTbn/ 101 ”IO;‘" > o Flz I
— g ~ 0 . ~ B 13 126" zKkemponenten in Gegenbewegung mit wie Flzg. RN 9 5> >
i ‘H(‘i” UETEN l 56,2“ 11015 63,3 12z.m4" 1 " opterschredttch 5an1nuuar\eu E < - i AT &1
) ’ " ’ m + . i . ’ P 1Y 0 o
;_e)hr[ langsam ] 2533 iy ¥ 46,3 5435 71 P F30 10351" S be 54 . Srarsy
I-11-1-1V+ " ey vl &
" 1735113y 354
AM VAR >f| > = [ e
A 1 a F R 2
5 — ==, = e e
7 7 e —— P —o ¥
mf [%‘L] schnell VAR Gl vafss -
AM | ~ "] , _ Fiir PIETA beginnt Tonband
ol t I 283 J 3:- 158" 28’037 ppP <=0 dB in ca. 20”
> ] acc. Ti (muB geregelt werden).
langsam b Mt — . gereg
LINKS - RECHTS " " ’ <a.5" 94" . 2 ca-§5", 29,4" . " 0 J# :F -’{-j ! acc, —=
22 ‘1‘ a5 35,% . 268 . 2 it 42 !y,t. acc yit D&C( @ | X7 T T I P =
Tl;lt ‘a((‘ 1v‘|t . acc, Ylt- 1ACC. frit. b‘_ acc. Y l, ‘O\-CC. ‘ b+ be- ‘ : . - ,WIT - o = L_‘:'j i_‘*i 'T () 283 25 r2E
o z -+ I3 et ~ . - U T -5 R
2 -%Q}ﬁ. e obn = l obétbo— | :-’—bLi‘,:l STt = ;b;__’_\ _,_b:b.,._r b /V‘/V"IIA i\ b-t’L b Ls] > i2s | 1
s - = x = - r; - e . e QAN TAANA ) = = 1 P S l
@ e v 1 > o L) 71 g =1 Q 7 s 13 e —— 4 B B — vy Y | J !
oL 1 . - ' 5 = N X, T ARV N— 1
1 p u b>W\l‘t Phasin. ng b m‘\ [ l l 54 . v 3 < 3 , , "o | , ,
= . . . . , . I . " o . w A
37 JE |vit. irit acc. rit. acc. rit. ace. rit. acc. rit. acc vt bis 1/5 @ [5_5'7 \ ’ W 263" 273 106" 359 281,2 2826‘} 454 2ﬁ LASIN T 26 27‘1‘22
1‘\/ HAM —{F\TT ‘x = Ghimorh = Ml o E— , ! - ! |’ | | ! | | | /[ '
Pt s ST A YA —HE3 e S =t 3
. SI08) 2oKY 1 iaser el L Blin.t8 N — 423 e : T
, hohe a o (\/\/ 6liss. 15 a1 £ 3+ M /J// TRR b ; T 0 T2 23 > > > 3
p3 Spritzer'h o SLIAE P b:k i L . t tbﬁ% HEr ;L’N\A A [y habs % h Q?: 'r?it- by == <5, b bE £ ¥ b3x 3 3 > > T b by hﬂz > 3 b 5 by
ra AL AT AW WA T 1Y 1 VA A L P AL WL LN R RAZANENY AW A 7 Tl 7 MAWY P AW 1 D[zf_’ g u - — -+ " - F £ b_ . 3 - 4 — b £
v4l o T3 7Y | Ao W i V) 3 1t s ~ Ifml av) 1T SWE LWy o S iy S \ru# T Yuval n B/ n ! s s L 203 In -+ 3 3 = £ +
y. s} 1 T i MY AV 74 L 3 A1 7 Fi 7 f 4 ' 9N A VaY ANV A N I AN 8 ¥ 17 TZ 77T I 1 2T I'\v I Iy 7 T
y S 'bbl;)7 aT ' :f},’ 'S i é[ - / 11 AV AAN 1 Q L 4 l}:\l MET @ AN | AV AN 1 ¥ "h_\{ ’\s 1 ? v h ;\ ‘l T T + v ? T " T 7 h .
€ A 1) [' , L) T i T + T T T 'I 1
@ ‘\VQ rit. [/) /\/ TQH‘ ace.vit acc.lefe. nt Q ac. Tt \ / / Ay ele, 5 i acc, ace rit acc. rit. \ / ,'=, ~— 1 [ ) T - [ ’ . i
o & e s : i [a v ! ! . : ! : L
n o T ; 4 T = n ; T .
. z z : : z : — —
40,3 1,3 |40,3” 134 40,3" 134" 40,3 " 1y 7 = T ¥ = F i * #7 > > >
§3,%" 537" 537" 532" 533”7 53,37 $ee| 276 04 06 18,6 ‘z,ss,sﬁ_s 233 120247 04233 M%) A 16T inglmy |10z i2gme
4 . ‘ g . 2" Sek.
~— Ve >, s > Lo —~ > 2
(L4t o I3 ety P > = 1%’ A > o Y
® B= : = = P ALY - =] 121283 l6F |67 |66 12,6 126 12,6
il ," / i o T :l ’/, :',"" u'/;ﬂ 4 >% ba hE b_i_ E)bf—:, b; b;;
/ I ani—>V|/vu 0 ,’;' / i 2! L £ 4 EFe = v > &
@ Az : JL;HIKLL ,'I"" - ! n "’ /l'l: i’:.”/ S? mdn bt H Eﬁ' ‘{ 3-5 oF f'ﬂl _"f ivI \ub
~ n T T — s parar L =t +idcoder Jist 1 ]
. 1 = = : = : b TR Gltelmifer tiof T b T e b
= rre T+ v o e o R 1 FoH Kalutselmifer t1ug T 172000 a
e ’:17 i{’;t, qTﬂ h:‘:,., 7 )V) " :1;:, 32" [ml;alufs *LvmibaXeL ; Chae{s Trompeten ; |8" ?9 %’I qX‘romP&TeYLE
B o ' G oo A el ] s ! yl e S } [av]
i ; : 4" ” d ! 1 ¥ Y= T <
; i ) 53 ;
: : ¥ L-u.zi fers o suht 3e gen o Posaunen ggegen
[19] IZEI el S L , ) B heer T Jas”! LI 2 T a1 ) B
: . : = LW : — . 2Us0 2" g3y 38 25%3 223 ¥ 3 2623 Zéq, ;97 . , " O ‘7
i A n gl wlsd AIns o ss 3 B2 e sy Wl e od e w0l R N ' ' ’ SIE I VU O U A (R
10424 Moo 45 2y %9 358 w4r S37 1215 235 ¥4 563 1398 | k if, |2 57,3 A 2’1,6 MWy 1508 19 203 30" 333 m 5920 9 286" 381 Tup2 l
v : i : ’
| i untere OKtove ist lavter : { [ l { I
Sex. Jh/‘? q/§>l7-/‘* ;;’8 >'q 17,8 x5 179 ,8/9 ,5/" [*79 i |>E';Y > % ;3’?19’7 I9’8 |9,8 i 75198 >19/6 ﬁ/g A R R ! >9'8 >49’6 # >9’8> 3'8> 98 '\I 1 >3 4 ¥ ¥ T 3 :
-+ 74 e 7T 9 > > > > > + /[\"" ] > > 1 . > > > > > o] - {_-[ , @ 2 oy D T ! ] rr t é\
O =—:=====— =i =i T ] — : : - z ———— %
! = e —— =t HBomb } : ? —1, 1—u —a— —a—0— i —aj—agi—3 1—a—i—a—1— 38— U—L—U—§—V I— e 1
3 3 3 4465 b br i' b P F i T 4 1 o ?)1 v ” a v 1—a—>2 o%weu) i—a—31—4 1 —3a—1—a—1—a-U-1 'u £V 1 g“o_a_u_e ias ]
7 7 [ ]9 2" [737 | 1 |37 |7 " |3+ |7 | w00 [om #3030 [#0 BANERY o “|io”[#]5]s 183" ;
18 9// 3F 8" 60" *011 29 3” 25gn ?\518
) > / ! N N ! 12
> < < (4) 3 (hty 7
(hay Lh {Hdbd) K \ @ i - L N Ay
rawl A4 AV A% i L I i1 b ] 1 1 Fi
At 7 B + 3 4 T L 7 BY i Y 1 1 o) v T
@ A} ) £ 8 Ime- 1 bF ) yia [ g —t-
T 7y T g 1 =+ = ~— T
PE: = * F 3 A (b=) 2 2 Tamtam
1:/ 24 7. " (%E)
ca-3
AM , , : ) wie
p S rit, ﬂjl acc irit acc. rit. acc. rit. swie Flzg, Flzg 227 s
= o 3 B : | ER | =
5 IS W YN T T T 159% o =i )
P (NE A ~ LA ~—" ~——7 [ — F
25+1¢
Photocopying prohibited by law.
1.ex 61 Photokopieren gesetzlich verboten.
02 l.ex 61
armoryonpark.org 2

@ copyright K. Stockhausen 1995

armoryonpark.org



Track (3) Crashes (Abstiirze)

The glissando sounds in track @ take off between loudspeakers

VI vl . .
(above) at the target points of the corresponding shots

from track , whose level-constellations were stored as
a program from (cf. [L]).

Additionally, they begin to rotate ( Q = to the right, O = to the
left) with downward rotations (from above to below) and each lands at

\4 VIII

a different landing point between the loudspeakers I ul

or move downwards or upwards

corresponding to the glissando curves. I v

The rotations were realized using the above-mentioned QUEG unit.

Hits and Crashes

with the Shots 1 4 15 17
Starting Time 1’00” | 4°46,77| 7°17,6” | 10°42,1”
above
Take-Off Point (above) VI vII 0 0 -4 6 | -2 8 | -14 45
(see , above) |:| I:l I:l I:l
v vior | o 0 +4 +2 | -6 +3 |-25 +3
Rotation O O Q O
(QUEG) rit. fast accel.
accel. rit.
it m | -2 -25|+10 -1 0 -6 | 45 3
Landing Point |:| I:I |:| I:I
I w | +6 +6 | +3 o |-75 -15| -5 -8
below

With the crash at shot 18 (11°22.4”), the sound remains overhead until
11°35.8”, varying between a fixed position and rotation, and only at the
beginning of the downward glissando (11°35.8”) does the rotation and
downward spiral set in. This occurs with the crash at shot 20 (13°09.8”—
13°23.2”) and with the crash at shot 22 (14°57.2”-1510.6""). With the crash
at shot 24 (16°44.6”) the sound rapidly plunges with the 13th glissando.

Play-back of the previously recorded tracks 9- 16, and with it before
each crash, recall of the program for the 2 x 4 faders, manual control during
the crash with 4 VCA faders and simultaneous manual control of the speed
of the rotation on the QUEG.

1st VCA OPEN, 2nd VCA — OPEN,

4th VCA —= OPEN, 3rd VCA —= OPEN, :
——

1st VCA — CLOSED, 2nd VCA — CLOSED, C} .

3rd VCA = CLOSED, 4th VCA stays the same.

The rotations roughly follow the pitch contour of the glissandi: in the case
of a downward glissando the rotation descends, in the case of an upward glis-
sando it climbs again, more or less parallel with the glissando, and so on.

From 19°12.6” to 22°40.6” in track (3) rotation (_+ with PAN 3, above—
below and accelerando - ritardando parallel with the glissandi:

above — |dcc. rit. |acc.| rit. |acc.| rit. |acc.| rit. |acc.| rit. |acc.| rit. |acc. %n
slow
below —
fast
0 197 397 58”7 1°18” 37” 5772°16” 40” 58 3’107 18” 23”7 26”7 28~
19°12.6” 22°40.6”

The crash from 22°40.6” to 23°37.3” was correspondingly controlled by
rotation () PAN 3 with the following accelerando-curve:

above —

slow 1
1

below —

[]

-2

A

+4 +3 -2,5 -5

4 group faders (VCA):
Ist VCA V/VI/VII/ VI Take- Off Points

2nd VCA  rotation above V - VI - VII - VIII

or () VII-VI-VI-V
3rd VCA  rotationbelow () T-T-TI-1V
oo () IV-I-I-1I
4th VCA 1/11/11/1IV Landing Points
Double Triple Quadruple
Crash Crash Crash
18 19 20 21 22 23 24
11°22,4” 12°29,5” 13°09,8” | 14°16,9” 14°57,2” 16°04,3” 16°44,6”
11°35,8” 13°23,2” 15°10,6” ; ca. 16°53”
45 S11 | 425 -7 0 -0 -10 -2.5 +1 +2 -125 -1 -125 0 -7

[] I I A R B

+2,5 +5 +3 +5 0 +5 .11 +4 -8

@ OO ) O )

rit. + accel. |rit. acc. rit.acc. rit. accel. rit. |acc. rit. rit. acc. rit.
NN\ ete. ‘/\j /—/L el | gccel. |~ Titatc vt
rit. acc. etc.
1 9 0 9 0 6 0 -1l -8 S15 44 0 0
16 0 -5 -4 | -12 -7 -5 0 -27 -7 -10 -8

fast 0O 5 10 15 20 25 30 35 40 45 50 56.7 sec.

Recording-tracks | 17 through 24 | with full levels.

O XXII

-

0

play-back 9 10 11 12
track

recording- | 149 19 50 :]|[:18-17-20-19:]|[: 19-18 18-17 :]|[:20- 18-19-17 17:]
tracks - -

play -back 13 14 15 16
track
recording- [:22-23 23-24:] |[:21-22-24-23:]| [:24—23-21:] [[:23-24 24-21-22:]

For the 8 superimposed crashes from 25°02.3” to 26°42.3”, 8 individual
rotations were controlled manually.

These 8 glissandi were — like the others — recorded on tracks 9—16.
Tracks 9— 12 were copied onto tracks 17— 20. For tracks 9-12 4 panorama
knobs were slowly turned by hand, listening to the result over loudspeakers
V-VIII. Each of the panorama controls continuously repeated its own cycle
of gradual loudspeaker transitions. The hand movements were as follows:

4 adjacent panorama knobs U U U O zlrned by a continuous
latitudinal hand movement along
the knobs; a cyclic changing of contact points — in this case three or four per
turn — could be previously programmed, and then constantly repeated.

Afterwards, tracks 13— 16 were correspondingly copied onto tracks 21— 24.

tracks

A safety copy was made of all tracks 9—24 from circa 24’30 to 27°10” on
a 24-track analogue tape (with Telcom) having identical track distribution
9-24 starting at 0°39”. This is dated 25. X. 1990 and is located in the studio
archives.

After this, tracks 17-24 of the production original were copied onto
tracks 9-16, steering the crash movements from above (tracks 17-24 on
tracks 13—16) — below (tracks 17-24 on tracks 9-12) with 4 group
faders, as described above.

Finally, track @ (soprano voice) was copied onto tracks 17-20 and
track @ with the movements of shots 30—37 (see top of page O XXI track
@ starting at 25°01.6”") was copied simultaneously with the 8 glissando ro-
tations of tracks 9—16 onto tracks 17-24.

Recording-tracks | 17 through 24 |.

3 armoryonpark.org

Track (1) High Chords

From 1°00” to 10°42.1” slow spiral rotation Q as a constant move-
ment from the rear to the front, with 4 x 4 individual faders, controlled
by 4 group-faders.

front \$ /H‘

/ /H” I/II/II-V/VI/IL-VIIL/ VI/VII-1V/VII/IIT Q -5 dB

() -3.5 dB

II-VI-VII -1

() +2dB

/H"’ I/II - V/VI - VIII/VII - IV/1II

$

rear (| i) Jo1-vovmoiv () o0dB

From 10°42.1” to 16’58 this slow spiral rotation is correspondingly

controlled as a constant movement from left to right:

right IV - VIl - VII - III

()+2dB

I/IV — V/VII — VI/VII — II/1IT () -3 dB

)

> 'H” I/IvV/IL-V/VII/IV-VI/VII/ VII-1I/1T/ VID Q -5 dB
Jat
1

left j For-v-vi-u ) 0 dB

From 16°58” until about 23’ the slow spiral rotation () is corre-
spondingly controlled as a constant movement from right to left:

() -1dB

right | ] Fov-vim-vi-m

1/V - V/VII - VI/VII - II/1IT () -3dB

VIV/I - V/VII/T - VU VIV - 1/1I/vE () -5 dB

v
i
v
1

Y

left ) ) Fr-vovi-n ()  -1dB

The 4 group faders were slowly cross-faded in succession, always
starting again at the rear, respectively at the left, then right. This resulted
in flowing movements. Mixed with this, the play-back of tracks 17— 24.

Recording-tracks | 9 through 16 |.

Track @

From 1°00” until 36’18 (from 31’ continued on track @) 2 looping
movements were alternatingly cross-faded over long spans of time
(with the DMP 7), with 2 x 4 faders, regulated quite softly by two

group-faders:
1st VCA [:]V-II-VIOI-II:] ca 20"
per loop,
i constantly ¢
—_—
2nd VCA [ T-VII -1V — VI :] repeated X

Mixed with this, the play -back of tracks 9- 16.

Recording-tracks | 17 through 24 |.

Track

From 1°00” to 33’00 very slow clockwise rotation
[: I-I[-TII -1V :] constantly repeated, controlled manually.
== at4’42” | 7°137 | 10°35” | 11°32” | 23°55” | 24’01~ | 29°35” | 32°50” =

Mixed with this, the play-back of tracks 17— 24.

Recording-tracks | 9 through 16 |.

The final mix of the 24-track tape @ t0 36’18

is thus on tracks | 9 through 16 |.

Spatialisation of the 24-track tape @

The time code and CTL track of the second 24-track original tape start at
3°00”, and continue to 34’55”. They are therefore always 3 minutes ahead
of all timing indications in the score, which begins with 0°00” again at the
PIETA continuation and is notated to 31°55”. Unfortunately, in this original
tape @ there is an interruption in the time code at 12°58”. In addition, the
time code does not correspond to the CTL timings. The timings in the score
correspond to those of the CTL track, taking the 3 minute difference into ac-
count, but they do NOT correspond to the time code.
The following timings are identical with the score-timings.

PIETA: score 0°00” to 10°00”

Track@
From 0°00” to 10’00 track @ copied onto tracks 9—16 at equal level
without movement for all 8 channels and mixed with this: track @ to
57007, track@from 5°00” to 8’067, track@from 8’06 to 10°00”
(DMP 7, PAN 1)
circa 20” rotation-rate, and during this, slowly alternating (manually

with very slow spiral rotation Q

using 2 x 4 faders):
above [:V —VI- VII - VIII :]

$ constantly repeated,

below [: 1 -1 - I - IV :]

at irregular time intervals, with lateral distortion of the circular move-
ment (by varying the levels of the 2 x 4 faders).

Recording-tracks | 9 through 16 |.

Track @

From 0°00” to 10°00” slow counter-clockwise rotation O of track@

(DMP7,PAN I) —— = ==
constantly E! E! m‘ ?‘!

[:1/TV = I - 1I/VII - I/VI :]
repeated,

04“".\
AT

and mixed with this, play-back of tracks 9- 16.

Recording-tracks | 17 through 24 |.

Track@

From 0°00” to 10°00” track @ with 2 slow looping movements
(DMP 7, PAN 1), moved slightly slower than track@:

[: V-II- VI - I :]

i constantly repeated,

)
[ I-VI- IV - VI:] K

the two loops constantly repeated manually with 2 x 4 faders, slowly
cross-faded into each other and thus alternated.

Mixed with this, play-back of tracks 17— 24, and at 9°58.4” track@ at
full level on I/ 11/ 111/ IV.

Recording-tracks | 9 through 16 |.

Track

From 0°00” to 10°00” track (8)
with very slow cross-rotation (DMP 7, PAN 1)

constantly
[:1/II-10/1V - V/VI - VII/ VI :] X
repeated, >

tempo variation with Fadermaster 12 - 11 - 13 - 12 etc.

Mixed with this, play-back of tracks 9- 16.

Recording-tracks | 17 through 24 | (result PIETA).

O XXIII
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A NOTE FROM THE
ARTISTIC DIRECTOR

WHEN OBJECTS BEGIN TO SING

When Karlheinz Stockhausen began writing OKTOPHONIE in 1990, he imagined this electronic
composition to sonically represent the transformation of “war into art and of weapons into music.”
It seems fitting to launch the Armory's new season with this remarkable artistic statement.

Stockhausen was a true pioneer and the father of electronic music. His work has been far reaching, influencing
a wide range of musical styles including classical, pop, and film scores. I first worked with Stockhausen twelve
years ago in London, during a week-long presentation of his works alongside younger electronic composers
such as Richard James (aka Aphex Twin). He was unable, however, to perform OKTOPHONIE, due to the
standard limitations of a traditional concert hall. “For this kind of music,” he declared, “you need a far more
flexible hall, one where the audience can be at the center, with the octophonic composition projected all around
them.” Twelve years later, it is a delight to present OKTOPHONIE in the type of space he imagined for this
groundbreaking work.

Stockhausen often projected a small moon during performances of many of his electronic works and envisioned
outer space as the setting for OKTOPHONIE. Together with my dear colleague Hans-Ulrich Obrist, we invited
the visual artist Rirkrit Tiravanija to stage this work in the Armory’s Drill Hall following the composer’s
intention. Renowned for turning the quotidian into beautiful, ritualized events, Tiravanija has transformed the
traditional concert situation into a unique environment in which the audience becomes an integral part of

the performance.

We are extremely indebted to Karlheinz Stockhausen’s long-time artistic collaborators Kathinka Pasveer and
Suzanne Stephens. They have expertly guided us in realizing Stockhausen's vision at the Armory. I only wish he

could have been here with us to witness the New York premiere of this monumental composition.

I hope you find these performances enriching.

Alex Poots
Artistic Director, Park Avenue Armory
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PARK AVENUE
ARMORY
PRESENTS

OKTOPHONIE

Composer: Karlheinz Stockhausen

Visual Artist: Rirkrit Tiravanija
Sound Projectionist: Kathinka Pasveer
Sound Designer: Igor Kavulek
Lighting Designer: Brian Scott

PERFORMANCES

Wednesday, March 20 at 8:00pm

Friday, March 22 at 8:00pm

Saturday, March 23 at 4:00pm and 8:00pm
Sunday, March 24 at 8:00pm

Monday, March 25 at 8:00pm

Tuesday, March 26 at 8:00pm

Wednesday, March 27 at 8:00pm

Running time: 70 minutes
OKTOPHONIE is performed without an intermission.
There is no late seating.

Special thanks to the Stockhausen Foundation
for Music, Kiirten, Germany.

ARTIST TALK

Saturday, March 23 at 6:00pm

Park Avenue Armory Artistic Director Alex Poots
moderates a discussion with longtime collaborators of
the composer: Kathinka Pasveer and Suzanne Stephens.

Cl tl Bloomberg

NYSCA
SEASON SPONSOR SEASON SPONSOR
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ABOUT THE WORK

Karlheinz Stockhausen’s Licht (Light) cycle is more than a collection

of just seven operas. Like a cathedral, it is in fact a repository for
dozens of smaller pieces that aggregate into one giant structure. Should
the cathedral fall into ruin, a surviving capital from a column or a
gargoyle from the roof could easily stand alone as an independent work.
Stockhausen’s modular concept for Licht meant that he could adapt any
scene into sometimes multiple standalone works.

OKTOPHONIE (Octophony) is one of those works. In its simplest sense,
it is the musical accompaniment for the second act of Dienstag (Tuesday),
the fourth opera in the cycle. Instead of an orchestra in a pit, the action
is set to tape music. The music differs from many of Stockhausen’s other
8-channel works in that the audience is placed in a cube, with a square
of four speakers at the base, and another square of four speakers about
45 feet overhead. This cube setup allows Stockhausen to move the music
from point to point with extreme flexibility. It is a small-scale adaptation
of the 360° sound field that Stockhausen was able to use in the spherical
pavilion at the Osaka World Fair in 1970.

The movement of sound is a recurring feature of Stockhausen’s music.
The whirling rotation of the giant chord in Gruppen, and the thunderous
landing and takeoft of the flying saucers in Sirius are two of the more
memorable examples of his ability to create the illusion of motion. Many
of his electronic pieces are essentially cinema without pictures. One of
the testaments to Stockhausen’s craftsmanship is his ability to create
these mind trips with nothing other than pure sound manipulation.

The score for OKTOPHONIE reveals the painstakingly detailed
choreography of sound that Stockhausen designed for the piece. Sound
moves from front to back, side-to-side, in spirals, and erratic ascents.
Part of the fun for the listeners is that how they hear these movements
depends entirely upon where they are seated.

Dienstag focuses on the conflict between Michael and Lucifer. In the first
act, the two angels engage in a battle of wits. Lucifer manages to stop
the flow of time. Michael is able to restart it. In the second act, the two
are in all out war. The first half of OKTOPHONIE is more frenetic, as

it undergirds the massive battle between Lucifer’s platoon of trombones
and Michael’s trumpeters.

As a German boy during WWII, Stockhausen experienced war
firsthand. When he was sixteen, he was stationed at a field hospital in
Bedburg, near the western battlefront. He recalls:

“I was carrying two buckets of steaming potatoes across the
wide courtyard...when suddenly there was this screaming howl
of a figher-bomber; everything was crackling, spattering, and
exploding around me. I just shut my eyes tight and stood stock
still till I heard the hornets whistling off, opened my eyes and
looked at the criss-cross of bullet-holes all around me.”

The first half of OKTOPHONIE evokes this memory: the howling of
approaching bombers, the sound of them whistling off into the distance,
and the chaos of gunfire. One of the most striking features of the piece
are the “sound bombs” and “shots.” The bombs are fired on the lower
square of speakers, as though dropped from a plane. The shots are fired
at the upper square of speakers, in the manner of anti-aircraft fire.

These are purely synthesizer creations, made in close collaboration with
Stockhausen’s then 23-year old son Simon, who has a starring role in

the last part of the act which OKTOPHONIE frames. Lucifer’s battle

with Michael culminates in a giant explosion about midway through

the act. It obliterates the stage, revealing a kind of war room where bean
counters tally the wins and losses of battle. Synthi-Fou, played by Simon,
emerges with green elephant ears, sunglasses, and a long nose. He plays a
solo on his bank of synthesizers that delights the room, which eventually
transforms into a hall of mirrors, erasing the grisly business of war
planning. At the end of Dienstag, Synthi-Fou is left alone onstage,

the jester with the last laugh.

Stockhausen always preferred his electronic music to be heard in the
dark or with the eyes closed, but he knew that could be difficult for
many concertgoers. As a compromise, he often suggests projecting a
small moon above the stage with a simple spotlight. Putting the
audience on the surface of the moon is a solution that he would have
probably loved.

—TJoe Drew

Operas in the Licht (Light) Cycle

Title Theme Completed

Donnerstag (Thursday) Michael’s day 1980

Samstag (Saturday) Lucifer’s day 1983

Montag (Monday) Eve’s day 1988

Dienstag (Tuesday) Conflict between 1991
Michael and Lucifer

Freitag (Friday) Temptation of Eve 1994
by Lucifer

Mittwoch (Wednesday) Cooperation between 1997
Michael, Eve, and Lucifer

Sonntag (Sunday) Mystical union of 2003

Michael and Eve

The CD of OKTOPHONIE and all other CDs, scores, and videos of
Stockhausen’s works may be ordered at stockhausenCDs.com and
stockhausen-verlag.com. For further information about Stockhausen
and his works, visit stockhausen.org.
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BIOGRAPHIES

Karlheinz Stockhausen (1928-2007) started composing in the early
1950s and created 375 individually performable works throughout the
course of his life.

From 1977 to 2003 he composed the cycle of operas Lichz (Light), “The
Seven Days of the Week,” which comprises about 29 hours of music. All
of the seven parts of this music-theatre work have had their staged world
premieres: Donnerstag (Thurday) in 1981, Samstag (Saturday) in 1984, and
Montag (Monday) in 1988, all three produced by the Teatro alla Scala in
Milan; Dienstag (Tuesday) in 1993 and Freitag (Friday) in 1996, both at
the Leipzig Opera, Sonntag (Sunday) in 2011, at the Cologne Opera. With
Mittwoch (Wednesday), the Birmingham Opera Company presented the
last day of the Licht heptalogy on Wednesday, August 22, 2012.

After Licht, Stockhausen intended to compose the hours of the day, the
minute, and the second. He began the cycle Klang (Sound), “The 24 Hours
of the Day,” and until his death in December 2007, he composed the 1st
Hour Himmelfahrt (Ascension) to the 21st Hour Paradies (Paradise).

Stockhausen personally conducted, directed, or performed as sound
projectionist at nearly all world premieres and in innumerable performances
and recordings of his works. The majority of his works composed before
1970 were performed at the Osaka World Fair in 1970 in a spherical
auditorium conceived by the composer. Over the course of 183 days for
five hours daily, his oeuvre was interpreted by 20 instrumentalists and
singers for an audience of over one million listeners.

In addition to numerous guest professorships in Switzerland, the United
States, Finland, Holland, and Denmark, Stockhausen was appointed
Professor for Composition at the Hochschule fiir Musik in Cologne

in 1971. In 1996 he was awarded an honorary doctorate from the Freie
Unversitat Berlin, and in 2004 received an honorary doctorate from the
Queen’s University in Belfast. Among his many honors, Stockhausen
became Commandeur dans ’Ordre des Arts et des Lettres, and received
the UNESCO Picasso Medal, the Order of Merit of the State of North
Rhine Westfalia, the Hamburg BACH Prize, the Cologne Culture Prize
and, the Polar Music Prize with the laudation: “Karlheinz Stockhausen is
being awarded the Polar Music Prize for 2001 for a career as a composer
that has been characterized by impeccable integrity and never-ceasing
creativity, and for having stood at the fore front of musical development
for fifty years.”

Rirkrit Tiravanija (Visual Artist) was born in Buenos Aires, Argentina.
The Thai artist is widely recognized as one of the most influential creators
of his generation, his work defies media-based description as his practice
combines traditional object making, public and private performances,
teaching, and other forms of public service and social action. Winner of
the 2005 Hugo Boss Prize awarded by the Guggenheim Museum, his
exhibition there consisted of a pirate radio (with instructions on how to
personally make one). Tiravanija was also awarded the Benesse by the
Naoshima Contemporary Art Museum in Japan and the Smithsonian
American Art Museum's Lucelia Artist Award.

He has had a retrospective exhibition at the Museum Bojmans Van
Beuningen in Rotterdam that then was presented in Paris and London.
Tiravanija is on the faculty of the School of the Arts at Columbia University,
and is a founding member and curator of Utopia Station, a collective project
of artists, art historians, and curators. Tiravanija is also President of an
educational and ecological project known as The Land Foundation, located
in Chiang Mai, Thailand, and is part of a collective alternative space located
in Bangkok, where he maintains his primary residence and studio.
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Kathinka Pasveer (Sound Projection) was born in Zaandam, Holland.
She studied at the Royal Conservatory in The Hague with Frans Vester
and was presented with the Nicolai Prize when she received her performer’s
diploma in 1983. During her final year of studies she was the principal
flutist of the Gewestelijk Orchestra in Holland.

Kathinka’s Chant as Lucifer’s Requiem for flute and 6 percussionists (2nd
scene of Sarurday from Licht) was composed for her by Stockhausen in
February and March of 1983, and in October 1983 she performed the world
premiére during the Donaueschinger Musiktage. Since then, Stockhausen
has composed many works especially for Kathinka. She performed in the
world premiéres of all of them, and as a soloist in the world premieres of
Samstag (Saturday) from Licht (La Scala 1984); Montag (Monday) from
Licht (La Scala, 1988); Dienstag (Tuesday) from Licht (Leipzig Opera, 1993);
and Freitag (Friday) from Licht (Leipzig Opera, 1996); Orchestra Finalists,
2nd scene of Mittwoch (Wednesday) from Licht (Carré, Amsterdam,

1996); and Michaelion, 4th scene of Mittwoch (Wednesday) from Licht
(Prinzregenten-Theater, Munich 1998).

Kathinka assisted Stockhausen from 1983 until 2007 in all realizations of
his music in the Studio for Electronic Music of the WDR, at IRCAM,
and in private studios. She also assisted in all mix-downs of his music and
with the sound projection of all of his concerts worldwide.

Igor Kavulek (Sound Design) was born and raised in Slovakia. After
studying electro-engineering, he started his career as a screen and sound
engineer at a television studio in Bratislava. Since 1990, he has lived in
Cologne where he designs the sound for concerts, several TV productions,
theater shows, and WDR Big Band concerts and plays. He met Karlheinz
Stockhausen for the first time during the premiere of Dienstag (Tuesday)
from Licht in Leipzig in 1993. After this initial encounter, he began to
work for Stockhausen more frequently, and in 2000, he became head
engineer for all performances of Stockhausen’s compositions.

Brian Scott (Lighting Design) is based in New York City. At Park

Avenue Armory, he designed lighting for Ann Hamilton’s the event of

a thread. As a SITI Company member, he designed lighting for Cafe
Variations, Trojan Women in association with the Getty Villa, American
Document with the Martha Graham Dance Company, Under Construction,
WhoDoYouThinkYouAre, Hotel Cassioepia, Death and the Ploughman,
bobrauschenbergamerica (Henry Hewes Design Award 2004), and War of the
Worlds Radio Play. Recently, he designed lighting for Laurie Anderson and
Kronos Quartet at University of Maryland, jackie and How The World Began
with The Women’s Project, Oh Guru Guru Guru and Death Tax with Actors
Theatre of Louisville, and Dead Man’s Cellphone with Playwright’s Horizon.
As a member of the Austin-based Rude Mechanicals, he has designed
numerous productions including Method Gun, I've Never Been So Happy,
How Late It Was How Late, Lipstick Traces, Requiem for Tesla, and Matchplay.

Stockhausen Foundation for Music

Led by chairwoman of the Board of Directors Suzanne Stephens, the
Stockhausen Foundation for Music exists to advance musicology and
stimulate musical culture based on the creative oeuvre of Karlheinz
Stockhausen. The organization has an extensive archive documenting

the composer’s work and life, including composition sketches, scores,
recordings, instruments, costumes, photographs and films, and
comprehensive written sources, all accessible for research. In addition, the
foundation continues the Stockhausen Concerts and Courses Kiirten,
which have taken place every summer since they were initiated by
Stockhausen in 1998 and combine concerts, master classes, composition
seminars, and scientific symposia aimed at a large, international audience.



ABOUT THE ARMORY

Part industrial shed, part American palace, Park Avenue Armory is dedicated to the development and presentation

of work in the visual and performing arts that can not be mounted in traditional museums and performance halls

and would otherwise not be seen in New York City. These unconventional works shatter traditional expectations

by allowing artists to freely create and audiences to freely consume their work in an entirely new way.

Built between 1877 and 1881, Park Avenue Armory has been hailed as containing “the single most important

collection of nineteenth century interiors to survive intact in one building” by the New York City Landmarks

Preservation Commission. The §5,000-square-foot Wade Thompson Drill Hall, with an 8o-foot-high barrel

vaulted roof, is one of the largest unobstructed spaces in New York City. The Armory’s magnificent reception

rooms were designed by leaders of the American Aesthetic Movement, among them Louis Comfort Tiffany,

Stanford White, Candace Wheeler, and Herter Brothers. The building is currently undergoing a $200-million

renovation and transformation by Herzog & de Meuron.

JOIN THE ARMORY

MEMBERSHIP

Support Park Avenue Armory as a member and enjoy insider access to
what 7he New York Times has called “the most important new cultural
institution in New York City.”

Members have access to the best seats for Armory productions during
exclusive presales, and are invited to experience the Armory and its artists
through preview parties, open rehearsals, members-only viewing hours,
building tours, and open houses.

For more information about membership, please email
members@armoryonpark.org, call (212) 616-3952 or visit
armoryonpark.org/join.

FRIEND s100 ($80 IS TAX-DEDUCTIBLE)

» Exclusive access to the best seats for Armory performances through

members-only presale

Invitations to opening night previews for Armory visual art installations
Free admission to Armory visual art installations

Discount on tickets for Artist Talks

Invitations to select open rehearsals

»

»

Special members-only viewing hours for select installations
Invitation to the annual Members event

»

E-invitations to members-only programs and events

»

10% discount on merchandise sold during Armory productions
Discount on tickets to the Malkin Lecture Series
Free admission for guided tours of the Armory

FAMILY CIRCLE? $225 ($205 IS TAX-DEDUCTIBLE)

All benefits of the Friend membership plus:
» Priority registration for educational workshops

» Special access to Artist Talks and tours
T Benefits extend to children in household under 18 years of age.

SUPPORTER $250 ($210 IS TAX-DEDUCTIBLE)
All benefits of the Family Circle membership plus:

» Up to two ticket exchanges per season™

» Special online ticket offers

» One complimentary pass to an art fair**

* For same production; subject to ticket availability.
**Certain restrictions apply.

ASSOCIATE s 500 ($400 IS TAX-DEDUCTIBLE)

All benefits of the Supporter membership plus:

» Free admission for two additional guests to Armory visual art installations

» Access to VIP lounge in one of the Armory’s historic rooms during
performance intermissions*

» Recognition in Armory printed programs

» One additional complimentary pass to an art fair**

* When applicable.

**Certain restrictions apply.

BENEFACTOR $1,000 ($880 1S TAX-DEDUCTIBLE)
All benefits of the Associate membership plus:

» Members concierge ticket service

» Two complimentary tickets to the Under Construction Series

CHAIRMAN’S CIRCLE

The Chairman’s Circle is a vital group that supports groundbreaking
artistic programming, immersive arts education, and the revitalization
of the Armory’s historic building with gifts of $2,500 or more annually.
In addition to all benefits listed above, Chairman’s Circle members are
provided intimate and exclusive opportunities, including invitations to
private tours and VIP receptions with world-class artists; priority seating
for Armory programs and performances; and an invitation for two to
the annual Chairman’s Circle Reception, organized around the Armory’s
history and unique programming.

Membership benefits, events, prices, and tax deductibility subject to change.
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OTHER HAPPENINGS AT THE ARMORY

UNDER CONSTRUCTION SERIES

Get an inside look into the creative process of the Armory’s artists-in-residence,
who set up studios and offer intimate public previews of works-in-progress
in the Armory’s period rooms. Past participants have included performance
artist Helga Davis, post-classical string quartet Ethel, soprano Lauren
Flanigan, vocalist and songwriter Somi, sound artist Bora Yoon, and
maverick musician and composer Meredith Monk. B #ArmoryUCS

ARMORY AFTER HOURS

Join us after select performances for complimentary libations with the artists
and fellow attendees. Open to all ticket holders for that evening’s performance.

FAMILY PROGRAMS

Park Avenue Armory invites parents and children to participate in
interactive art-making workshops in our historic rooms. Drawing upon
the Armory’s castle-like setting and unique programmatic offerings, these
programs are offered monthly during the school year and designed to
spark the imagination of children of all ages.

ARTIST TALKS

Held in our historic period rooms, these insightful dialogues give
audiences the opportunity to hear directly from the artists about
the inspiration and ideas behind their work.

MALKIN LECTURES

Each fall, the popular Malkin Lecture Series presents scholars and experts
on topics relating to the Armory and the civic, cultural, and aesthetic life
of New York City in the 19th and early 20th centuries. Lecture topics
have ranged from history makers like Abraham Lincoln and Theodore
Roosevelt to Gilded Age society’s favorite restaurants and the Hudson
River painters.

PRESERVATION TOURS

“[The Armory contains] the single most important collection of nineteenth
century interiors to survive intact in one building.”

—New York City Landmarks Preservation Commission

Get an insider’s look at the Armory with a guided walking tour of the
building with our staff historian. From the soaring 55,000-square-foot
Drill Hall to the extraordinary interiors designed by Louis Comfort
Tiffany, Stanford White, Herter Brothers, and others, see rooms not
regularly open to the public, and learn about the design plans by
acclaimed architects Herzog & de Meuron.

Go to armoryonpark.org for information on all
of these programs.

PARK AVENUE ARMORY STAFF

Rebecca Robertson, President and Executive Producer
Alex Poots, Artistic Director

Jennifer Balaban, Development Coordinator

Liz Bickley, Event Manager

Jamie Boyle, Artistic Associate

David Burnhauser, Collection Manager

Leandro Dasso, Porter

Khemraj Dat, Accountant

Jay T. Dority, Director of Facilities

Lissa Frenkel, Project Director

Peter Gee, Chief Financial and Administrative Officer

Pip Gengenbach, Youth Corps Assistant
Russell Granet, Arts Education Consultant

Phil Hampton, Technical Director
Isabelle Harnoncourt, Senior Vice President
of External Affairs
Reginald Hunter, Building Mechanic
Antonella Inserra, Office Manager
Cassidy Jones, Education Director
Ellen Knuti, Development Associate
Wayne Lowery, Security Director
Heather Lubov, Chief Development Officer and
Vice President for Planning
Jason Lujan, Operations Manager
Da Ping Luo, Project Coordinator
Aarti Ogirala, Executive Assistant to the President
Daniel Park, Tessitura Application Manager
Michelle Perlin, Executive Assistant to the
Senior Vice President of External Affairs
Charmaine Portis, Executive Assistant to

Chief Development Officer

Nancy Ramirez-Gomez, Porter

Kirsten Reoch, Senior Project Director and Historian
William Say, Superintendent

Jerad Schomer, Assistant Technical Director

Dara Schreiber, Project Associate

Jennifer Stark, Special Projects Director

Heather Thompson, Director of Membership and Events
Tom Trayer, Director of Marketing

Rachel Valente, Development Assistant
Ted Vasquez, Finance Director

Clyde Wagner, Senior Producer
Monica Weigel, Education Coordinator

Youth Corps

Mehroj Akramov, Kathleen Burke, Tanai Estwick, Ofelia Eumana,
Jeffrey Fermin, Shyanne Frederic, Jessica Halas, Eric Harris, Carina
Maria, Katherine Martinez, Francois Messeroux, Paola Ocampo, Joanne
Pereira-Melo, Biviana Sanchez, Timothy Vincent, Miguel Walle

Junior Youth Corps
Jayline Alicea, Nathalie Carmen Castillo, Emily Falcon, Alemtsehay
Getahun, Xavier Gusman, Alexa Jablonsky, Naomi Steele, Jada Vasquez

Production Acknowledgements

Hans-Ulrich Obrist, Curator

THE OFFICE performing arts + film

Mamiko Otsubo, Production Manager for Rirkrit Tiravanija Studio
Richard Griggs, Production Consultant

Akustiks, LLC - Paul Scarbrough, Acoustical Consultant

Fisher Dachs Associates
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BECOME AN INAUGURAL

SUBSCRIBER AND GO FROM

THE EDGE OF YOUR SEAT TO
THE EDGE OF IMAGINATION

For the first time ever, audiences may purchase season tickets to experience the outside-the-box
presentations that can only be seen at Park Avenue Armory. Be a part of our inaugural class
of subscribers and get the best seats at the best prices for all of our staggering performing
and visual arts productions— which shatter traditional expectations by allowing artists to
freely create and audiences to freely consume their work in an entirely new way.

It’s not too late!—order tickets to the four remaining productions in the Wade Thompson

Drill Hall and save 15%.

FOR SUBSCRIPTIONS, SINGLE TICKETS, AND MORE INFORMATION
ABOUT THE SEASON: ARMORYONPARK.ORG OR (212) 933-5812

THERE ARE MANY BENEFITS TO BECOMING AN ARMORY SEASON SUBSCRIBER.

BEST PRICES

Subscribers are guaranteed the best prices.

BEST SEATS

Beat the rush and get the best seats available as part of your subscription.

Subscribers can also purchase additional single tickets before they become
available to the general public.

WAIVED FEES

Facility fees are waived for all season subscribers.

EASY TICKET EXCHANGE

If something unexpected comes up, you can easily exchange subscription
tickets for other performances of the same production. This service is
free for any of your season tickets.

PERSONAL SERVICE

Whether you need to change your address, require more information
about a production, or have a question about Park Avenue Armory, our
friendly staff is here to help at (212) 933-5812.

CONNECT WITH US

Facebook: facebook.com/Park AvenueArmory
Twitter: twitter.com/parkavearmory

Tumblr: parkavenuearmory.tumblr.com
YouTube: youtube.com/theparkavenuearmory

Instagram: instagram.com/parkavearmory

A per-ticket service fee applies to all phone and web sales. All tickets will incur a facility fee of $2.00 per ticket which is used to maintain and preserve Park Avenue Armory.
All programs, artists, and prices are subject to change. Performances begin promptly at their scheduled times; late seating is solely at the discretion of house management.
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NEXT AT THE ARMORY

PAUL MCCARTHY: WS

JUNE 19 — AUGUST 4
“...a maverick...a visceral visionary...” —7he Guardian (London)

The “ribald, pop-culture obsessed provocateur” (7he New York Times)
Paul McCarthy unveils his largest installation in the U.S. to date, which
continues his ongoing exploration of American myths and icons. Drawing
inspiration from Grimms’ fairy tales and centuries-old mythologies of
woodlands, this new work weaves together a massive, fantastical forest
with towering trees, two off-scale houses, equipment and props from
classic film-sets, and layers of film and sound. The result is a mind-bending,
immersive experience by one of the most influential and important
sculptors and artists of his generation.

This exhibition contains content that visitors may find challenging and
unsuitable for children.

Single tickets on sale May 13. Free for Park Avenue Armory members.

THE MACHINE

SEPTEMBER 4—18

“[Playwright] Matt Charman...has had the kind of meteoric rise
that usually happens only in the movies.” —7he New York Times

“[Josie Rourke is] the next big thing...an exceptional force in
British theatre.” —7he Financial Times (London)

U.S. Premiere

In 1997, Garry Kasparov, one of the greatest grandmasters the chess world
has ever produced, arrived in New York City for the match of his life against
Deep Blue, conceived by IBM as the most powerful super-computer on the
planet. British playwright Matt Charman explores Kasparov’s dramatic
battle with Deep Blue and its wunderkind inventor Doctor Hsu as the
world breathlessly watched on live television. Donmar Warehouse Artistic
Director Josie Rourke stages this new work in an intensely intimate
environment to capture every heart-wrenching moment of this epic
struggle of man against machine.

Single tickets on sale June 17 (June 10 for Park Avenue Armory members and
June 13 for subscribers).

MASSIVE ATTACK V ADAM CURTIS

SEPTEMBER 28 — OCTOBER 4

“A collective hallucination.” —Robert Del Naja of Massive Attack

“A musical entertainment about the power of illusion and the
illusion of power.” —Adam Curtis

U.S. Premiere

An epic experience mixing music, film, politics, and breathtaking moments
of illusion, this groundbreaking production includes performances by
Massive Attack and places the audience at the center of arresting stories of
politics and power over the past 30 years. Collaborating with filmmaker
Adam Curtis and Robert Del Naja of music pioneers Massive Attack are
a visionary team of artists and designers that also includes Punchdrunk
director Felix Barrett (Sleep No More), radical set designer Es Devlin (stage
and costume designer for the Royal Shakespeare Company, Kanye West,
and Jay-Z amongst others), and the innovative art and design practice
United Visual Artists (whose commissions for venues such as Tate Modern
and the Victoria and Albert Museum intersect sculpture, architecture, live
performance, and digital installation).

Single tickets on sale June 17 (June 10 for Park Avenue Armory members and
June 13 for subscribers).

THE LIFE AND DEATH |
OF MARINA ABRAMOVIC

DECEMBER I2—21

“Stunningly lit with a coruscating soundtrack and a sublimely tender
score...flow[ing] gorgeously past your eyes and ears...”
—The Independent (London)

U.S. Premiere

Visionary director Robert Wilson creates a newly restaged version of this
intersection of visual art, opera and theater, examining the extraordinary
life and work of performance artist Marina Abramovi¢. Beginning with
her difficult childhood in former Yugoslavia and chronicling her journey
to the present day, Abramovi¢, who plays herself as well as her imposing
mother, is joined by world-renowned actor Willem Dafoe and singer
Antony. Premiered in Manchester and playing to sold-out audiences in
Madrid, Basel, Antwerp, and Amsterdam, this breathtaking work

makes its highly-anticipated U.S. premiere with a new staging by Wilson
that uses the full sweep of the Wade Thompson Drill Hall to draw the
audience in as though they are part of the story.

Single tickets on sale June 17 (June 10 for Park Avenue Armory members
and June 13 for subscribers).

RECITAL SERIES

FALL 2013

Hear chamber music the way it was originally meant to be experienced
in the newly restored Board of Officers Room, one of the most important
American Aesthetic Movement interiors in the country. Enjoy a glass of
wine and an intimate performance of classic repertoire by some of today’s
leading interpreters in this splendid music salon.

CHRISTIAN GERHAHER, BARITONE
GEROLD HUBER, PIANO

SEPTEMBER 27— OCTOBER I

All-Schumann Program
Myrthen, Op. 25
Liederkreis, Op. 39

Die Lowenbraut, Op. 31/1
Zwolf Gedichte, Op. 35

VILDE FRANG, VIOLIN
MICHAIL LIFITS, PIANO

OCTOBER 21I—23

All-Mozart Program

Sonata No. 24 in F Major, K. 376
Sonata No. 18 in G Major, K. 301
Sonata No. 22 in A Major, K. 305
Sonata No. 27 in G Major, K. 379
Sonata No. 33 in E-flat Major, K. 481

ANTON BATAGOV, PIANO

OCTOBER 2§—27

Morton Feldman Triadic Memories

Single tickets on sale June 17 (June 10 for Park Avenue Armory
members and June 13 for subscribers).
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BOARD OF DIRECTORS

Chairman

Elihu Rose, PhD.

President and Executive Producer
Rebecca Robertson

Vice Chairmen
Adam R. Flatto
Marjorie L. Hart

SUPPORTERS

Marina Abramovi¢
William A. Ackman
Harrison M. Bains
Kent L. Barwick
Wendy Belzberg
Carolyn Brody
Cora Cahan
Renaud Dutreil
Sanford B. Ehrenkranz
Michael Field

Karl Katz

MG Edward G. Klein,
NYNG (Ret.)
Ken Kuchin
Stephen Lash
Pablo Legorreta
Ralph Lemon
Burt Manning
Heidi McWilliams
Anne L. Millard
Joel I. Picket
Joel Press

Genie H. Rice
William D. Rondina
Janet C. Ross

Jeffrey Silverman
Emanuel Stern
Angela E. Thompson
Donald J. Toumey

Founding Chairman, 20002009
Wade EB. Thompson

Park Avenue Armory expresses its deep appreciation to the individuals and organizations listed here for their generous support for its annual and capital campaigns.

$1,000,000 +

Karen and Bill Ackman
Charina Endowment Fund, Inc.
Empire State Local Development Corporation

New York City Council and Council Member
Daniel R. Garodnick

New York City Department of Cultural Affairs
The Pershing Square Foundation
Susan and Elihu Rose

The Arthur Ross Foundation and J & AR
Foundation

Joan and Joel Smilow
The Thompson Family Foundation
Wade EB. Thompson*

$500,000 t0 $999,999

Citi
Lisa and Sandy Ehrenkranz
Almudena and Pablo Legorreta

Mr. and Mrs. Peter L. Malkin and The Malkin
Fund, Inc.

Adam R. Rose and Peter R. McQuillan

Donna and Marvin Schwartz

Liz and Emanuel Stern

$250,000 t0 $499,999

Michael Field and Jeff Arnstein

Mr. and Mrs. Thomas McWilliams
The Andrew W. Mellon Foundation
The Rockefeller Foundation
Marshall Rose Family Foundation

$100,000 t0 $249,999

The Achelis and Bodman Foundations
Linda and Earle S. Altman

American Express Historic Preservation Fund
Bloomberg

Bloomberg Philanthropies

Booth Ferris Foundation

Paul Chan and Don Toumey

The Cogut Family Foundation

Olivia and Adam Flatto

Marjorie and Gurnee Hart

Ken Kuchin

Lighting Science

Henry Luce Foundation

Lynne and Burt Manning

Mr. and Mrs. Lester S. Morse, Jr.
New York State Assembly

New York State Council on the Arts
William D. Rondina and Giovanni LoFaro
Daniel and Joanna S. Rose

Janet C. Ross

Amy and Jeffrey Silverman

Mr. and Mrs. William C. Tomson
The Wagner Family Foundation

$25,000 t0 $99,999

Arcus Gift Fund /

Slobodan Randjelovic and Jon Stryker
The Avenue Association
Harrison and Leslie Bains
Wendy Belzberg and Strauss Zelnick
The Cowles Charitable Trust
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Crum & Forster
Christine and Renaud Dutreil
Sandi and Andrew Farkas /

Island Capital Group
Elizabeth Morse Genius Foundation
GLM
Kevin and Connie Hackett
Lieta and Helene
Lincolnshire Management
LVMH Moét Hennessy Louis Vuitton Inc.
National Endowment for the Arts
Joan and Joel L. Picket
Rhodebeck Charitable Trust

Lady Susie Sainsbury / The Gatsby Charitable
Foundation

Sanford Smith and Jill Bokor

Sperone Westwater

Nanna and Daniel Stern

Tishman Construction, an AECOM Company
Anastasia Vournas and J. William Uhrig

$10,000 to $24,999

BALLY

Helaine and Victor Barnett

British Council

Eileen Campbell and Struan Robertson
Pamela and J. Michael Cline

Héléne Comfort

Mrs. Daniel Cowin

Emme and Jonathan Deland
Donaldson Traditional Interiors

Peggy and Millard Drexler

The Felicia Fund

Flavorpill

Ella M. Foshay and Michael B. Rothfeld
Mr. and Mrs. George J. Gillespie, II1
Kiendl and John Gordon

Agnes Gund

Marc Haas Foundation

Harbour Mechanical Corporation
Molly Butler Hart and Michael D. Griffin
Mr. and Mrs. Roger Hertog

Marlene Hess and James D. Zirin
Suzie and Bruce Kovner

The Lauder Foundation / Leonard and Evelyn
Lauder Fund

Leon Levy Foundation

Lily Auchincloss Foundation, Inc.
Christina and Alan MacDonald
Nancy A. Marks

Larry and Mary McCaffrey

Lizabeth and Frank Newman
Nicholson & Galloway, Inc.
Northern Bay Contractors

Park Avenue Spring

Andrea Markezin Press and Joel Press
The Reed Foundation

Judith and Burton Resnick
Resnicow Schroeder Associates

Genie and Donald Rice

Amanda and Richard Riegel

Robert B. Samuels, Inc.

Mary Jane Robertson and James A. Clark
Rebecca Robertson and Byron Knief
Isabel Rose and Jeffrey Fagen

May and Samuel Rudin Family Foundation, Inc.

Fiona and Eric Rudin
The Fan Fox & Leslie R. Samuels Foundation

William H. and Patricia Sandholm

The Peter Jay Sharp Foundation

The Shubert Foundation

Skadden, Arps, Slate, Meagher & Flom LLP
Tishman Speyer Properties, LP

Deborah Van Eck

Ambassador and Mrs. William J. vanden Heuvel

Miriam and Ira D. Wallach Foundation
World of Deco
Anonymous ( 4)

$5,000 t0 $9,999

Jody and John Arnhold

Milton and Sally Avery Arts Foundation
Debra and Leon Black

A. Cary Brown and Steven Epstein
Marian and Russell Burke

Mary, Paul and Caroline Cronson
Jennie and Richard DeScherer

Hester Diamond

Melinda Papp Durham

David and Frances Eberhart Foundation
Inger McCabe Elliott

Eurotech Construction

The Charles Evans Foundation

Mr. and Mrs. Nicholas L. D. Firth
Fisher Marantz Stone

The Fribourg Family

Gibson, Dunn & Crutcher LLP
Richard Gilder and Lois Chiles

Giorgio Armani

Mr. and Mrs. Peter Gottsegen

Great Performances

John H. and Susan K. Gutfreund

Nina and Bill Judson

Florence and Robert Kaufman
Christian K. Keesee

Younghee Kim-Wait and Jarett Wait
Phyllis L. Kossoff

Stephen S. Lash and Wendy Lehman Lash
The Ronald and Jo Carole Lauder Foundation
Gail and Alan P. Levenstein

Levien & Company, Inc. / Tyler Donaldson
Richard H. Levy and Lorraine Gallard
Lili Lynton and Michael Ryan

Juliana and Jon May

Mr. and Mrs. J. K. Menoudakos

Peter and Anne Millard

Sue and Alan Morris

David P. Nolan Foundation

Nancy and Morris W. Offit

Susan Patterson and Leigh Seippel
Alexandra and Frederick W. Peters
Phoenix Interior Contracting Co., Inc.
Platt Byard Dovell White Architects LLP
Anne and Skip Pratt

Preserve New York, a grant program of
Preservation League of New York

Robert Rosen and Dale Atkins-Rosen
Chuck Rosenzweig

Mr. and Mrs. Alfred Ross

Charles and Deborah Royce

Sara Lee and Axel Schupf

Lise Scott and D. Ronald Daniel

Dr. and Mrs. Thomas P. Sculco
Howard and Sarah Solomon

Mrs. Robert King Steel

Michael and Joan Steinberg

armoryonpark.org

Mr. and Mrs. Barry Sternlicht

Elizabeth F. Stribling and Guy Robinson
Kimberley and Paul Tanico

Sharzad and Michael Targoff

Natalie Taylor

David Teiger

Judith and Michael Thoyer

Mr. and Ms. Jim Tisch

Barbara and Donald Tober

Universal Builders Supply, Inc. (UBS) /
Kevin O'Callaghan — President

Universal Services Group, Ltd.

Sue and Edgar Wachenheim, III

Isak and Rose Weinman Foundation, Inc.

Dr. and Mrs. Frank M. Weiser

Elizabeth D. and George C. White

XCOR Acrospace / Space Expedition Corporation

$2,500 10 $4,999

Cetie Nippert Ames

The Amphion Foundation

Conor Bastable

Judy and Howard Berkowitz

Stephanie Bernheim

Mr. and Mrs. Luciano Berti

Howard Brenner and Barbara Bellin-Brenner
Noreen and Kenneth Buckfire

Mr. and Mrs. Richard Cashin

Barbara Bertozzi Castelli

Clark Dietrich Building Systems

Ellie and Edgar Cullman

Barbara and Ray Dalio

Joan K. Davidson / The J.M. Kaplan Fund
Elizabeth de Cuevas

Richard and Barbara Debs

Barbaralee Diamonstein-Spielvogel and
Carl Spielvogel

DKNY

Mary Ellen Dundon

Anne and Joel Ehrenkranz

Carla Emil and Rich Silverstein
Leland and Jane Englebardt
EverGreene Architectural Arts, Inc.
Florence Fearrington

Susan Ferris

Lori B. Finkel and Andrew B. Cogan

FISHER DACHS ASSOCIATES
Theatre Planning and Design

Martha J. Fleischman

Foreground Conservation and Decorative Arts
David Forer

Bart Friedman and Wendy A. Stein

Susan Freedman and Richard J. Jacobs

Elliott M. Glass and Merle G. Rubine
Barbara and Peter Georgescu

Mr. and Mrs. Tom Glocer

Jane and Budd Goldman

Jeff and Kim Greenberg

The William and Mary Greve Foundation
Deborah and Allen Grubman

Sarah and Geoffrey Gund

Harkness Foundation for Dance

Marcy and Robert Haupt

Axel C. Heitmann

Elizabeth and Dale Hemmerdinger

Barbara and Donald Jonas Family Fund

Hon. Bruce M. Kaplan and Janet Yaseen Kaplan
Karl and Elizabeth Katz

Randy Kemper and Tony Ingrao
Wendy Keys and Donald Pels

Mr. and Mrs. Ken Lerer

Kamie Lightburn

The Liman Foundation / Ellen Liman
Heather Lubov

Pat and Michael Magdol

Vincent and Anne Mai

Dee and Rick Mayberry

Mary Ellen Meehan and Richard Oldenburg
Maria Luisa and Sergio Millerman
Mr. and Mrs. Richard Mishaan

Mr. and Mrs. Robert E. Mnuchin
Whitney Mogavero

Nina and Frank Moore

Alice Netter

Nancy Newcomb and John Hargraves
Anne and Chuck Niemeth

Peter Norton

Francesca and Dick Nye

Bernadette O'Connell

David Orentreich, MD / Orentreich Family
Foundation

Carol Ostrow and Michael Graff
Partners & Spade

Raymond Pepi and Karen Arrigoni
Michele and Steve Pesner

Petersen Geller Spurge, Inc. Architectural
Millwork

Pook Diemont & Ohl, Inc.

Eileen and Tom Pulling

Jane Bryant Quinn and Carll Tucker
Mr. and Mrs. William P. Rayner

Ellen and Ken Roman

Jonathan EP. and Diana Calthorpe Rose
Susan and Jon Rotenstreich

Bonnie J. Sacerdote

Lisa and Gregg Schenker

Mr. Barry Schwartz / M&F Worldwide Corp.

Alan and Sondra Siegel

Mr. and Mrs. Joel Silverman

Mr. and Mrs. David Simon

Lea Simonds

Margaret Smith

Donna Kohn Snow and Michael Rubinoff
Sonnier & Castle Food

Melissa Schiff Soros and Robert Soros
Daisy and Paul Soros

Sotheby's

Patricia Brown Specter

Louisa C. Spencer

Squadron A Foundation

Angeline Straka

Dorothy Strelsin Foundation / Enid Nemy
Michael and Veronica Stubbs

Syty

Rabbi Malcolm Thomson

Jennifer Tipton

Michael Tuch Foundation

R.T. Vanderbilt Trust / Mr. and Mrs. Hugh B.

Vanderbil, Jr.
Ted Voss
Susan and Kevin Walsh
Michael Weinstein / Ark Restaurants
Mary H. White, MD
Kate R. Whitney and Franklin A. Thomas
Amy Yenkin and Robert Usdan
Barbara and David Zalaznick
Judy Francis Zankel

$1,000 t0 $2,499

Acadia Realty Trust

R. Mark Adams

Matthew Ailey

AKF Group LLC

Eleanor M. Alger

All City Storage, LLC

Ann and Steven Ames
Amsterdam Hospitality
Anheuser-Busch InBev

Aurora Lampworks, Inc.

Alia Shan Aziz and Eli Bronfman
Rachelle and Howard Balaban
June and Kent Barwick

Casey C. Bayles

Norton Belknap

Abigail and Andreas Beroutsos
Bistro Chat Noir

Stephen H. Bittel

Jody Black

Allison M. Blinken / Blinken Foundation

Bluestem Prairie Foundation
Boehm Family Foundation
Cynthia Brill

Caren Brooks

Veronica Bulgari and Stephan Haimo
Butterfield Market & Catering
Laura Butzel and David Berg
Chris Cahill

Lori and Alexandre Chemla
Elizabeth Coleman

Linda S. Collins

Marina Couloucoundis

L. Jay and Devon Cross

Karon N. Cullen

Susan R. Cullman and John J. Kirby, Jr.
George Cumbler

Cynthia Rowley

Mary and Maxwell Davidson III
Christina R. Davis

Mr. and Mrs. John Dunn

Mr. and Mrs. Stuart Ellman
Victoria Ferenbach

Mr. and Mrs. Paul Fowler
Gwen and Austin Fragomen

Ellen V. Futter, American Museum of
Natural History

Olga Geroulanos-Votis and George Votis
Mr. and Mrs. Trevor Gibbons

Jon and Mindy Gray

Gail Gregg

Addie J. Guttag

Rebecca G. Haile and Jean E. Manas
Mr. and Mrs. Robert Hamilton
William T. Hillman

Steven Holl

Hovnanian Enterprises, Inc.

Sonny and Michelle Kalsi

The Kandell Fund / Donald J. Gordon
Daniel and Renee Kaplan

Kate Karet

Kathleen and Reha Kocatas

Kate Krauss

L&L Holding Company, LLC
Nanette L. Laitman

Loeber and Barbara Landau

Steven and Arlene Lazarus

Mr. and Mrs. Richard LeFrak

Mr. and Mrs. Thomas Lehrman
Sahra T. Lese

Greg Maher

Manhattan Parking Group

Judith and Michael Margulies
Match 65 Brasserie

Robert McComsey and Lory Reyes
Constance and H. Roemer McPhee
Mr. and Mrs. Dennis Mehiel
Richard Meier

Bella Meyer and Martin Kace
Sandra Earl Mintz

Kathryn Mullen and Michael K. Frith
Nobuko Cobi Narita and Paul Ash
New York Space Grant Consortium
Eliot C. and Wilson Nolen

Beverly and Peter Orthwein
William Palley

Robert P. Patterson

Ruth Perretti

Peter Pennoyer Architects

Sally Peterson and Michael Carlisle
Judge and Mrs. Leon Polsky

Mr. and Ms. Robert Pruzan
Samuel E Pryor, IV

Mr. and Mrs. Timothy Quinlan

Daphne Recanati Kaplan and Thomas S. Kaplan

David J. Remnick and Esther B. Fein
Frank and Kimba Richardson
Carolyn Risoli and Joseph Silvestri
Bruce and Christin Roch

Rodgers & Hammerstein Foundation
Mr. and Mrs. Howard Rogatnick

Liz Rosen

Charlotte Rosenblatt

Jane Fearer Safer

Deborah Sale and Ted Striggles

Ann and Mel Schaffer

Stacy Schiff and Marc de la Bruyere
Mr. and Mirs. Wilfred Schlumberger
Mr. and Mrs. Nicholas Schorsch
David M. Schwarz

Uma Seshamani and Jason van Itallie
Laura Skoler

Nina Smilow

Stephanie and Richard Solar
Matina Sotell

Start Elevator, Inc.

Mr. and Mrs. George Stephenson
Miriam and Howard N. Stern
Wenke Thoman Sterns

Summit Security Services, Inc.
Victor P. Syrmis and Pamela Shaw
Stuart Tanz

The Georgetown Company
Thomas J. Donnelly, Inc.

Claudia and Geoffrey Thompson
Tiffany & Co.

Calvin Tsao and Zack McKown
Helen Tucker, The Gramercy Park Foundation
Marcia Brady Tucker Foundation
Gil Turchin & Indigo

M. and Mrs. Scott Ulm

Walter B. Melvin Architects, LLC
Alice Wang and Peter Spiegelman
Gail Weingast and Baryn Futa
Jon and Reva Wurtzburger
Zubatkin Owner Representation, LLC
Anonymous (1)

$500 to $999

Dale Abrams

Gregory Alsip

Natalie N. Appel

Mr. and Mrs. Steven Atkins

James E Baer

Mr. and Mirs. David Banker

Peter and Tina Barnet

Clay Barr

Thea and Richard Benenson

Elaine S. Bernstein

Linda M. Bierer, MD

Ana Bilski

Victoria B. Bjorklund

Douglas Blonsky

Ronald Bricke and Michael Hill
Amanda M. Burden

Cora Cahan and Bernard Gersten
Mr. and Mrs. Bruce Chelberg
Mary Alice Cobb and Jonathan Bogart
Mr. and Mirs. Robert Cochran
Phyllis F. Cohen and Walter Goldstein
Emy Cohenca

Mr. and Mrs. Anthony Coles

Janis Conner and Joel Rosenkranz
Mr. and Mrs. Robert Cummins
Mr. and Mrs. Maurice Deane
Rachel Deming and Mike Jacobellis
Mr. and Mrs. Roland DeSilva
Marjorie and Alan Doniger

Mr. and Mrs. Robert W. Downes
Michael Escue and Scott Wimbush
Mr. and Mrs. John Estes

Mr. and Mrs. Alexander Ewing

Mr. and Mrs. Thomas N. Farmakis
Mr. and Mrs. Joe Farris

Joan and William Felder

Elliot Fishman

Susan and Arthur Fleischer

Anne E. Fontaine and Robert E. Buckholz
Mr. and Mrs. Lawrence Friedland
Gail Furman

Mr. and Mrs. Gideon Gartner
Bruce Geismar

W. Dwight Glover

Laurel Gonsalves

Mr. and Mrs. Richard Grissinger
Barbara Grodd and The Ostgrodd Foundation
Robert H. Haines

Lynn and Martin Halbfinger
Kathleen D. Hale

Mr. and Mrs. Leonard Harlan
Cassandra S. Harris and David H. Harris*
Sylvia Hassenfeld

Kitty Hawks and Larry Lederman
Marian S. Heiskell

Katherine Henderson and Alejandra Dubove
Lily and Joel Hoffman

Patricia B. Hubbard

Jean Huber

Ann M. Israel

Elise Jaffe + Jeffrey Brown

Hilda Jones

Patricia S. Joseph

Monica Justen

armoryonpark.org

Jeanne Kanders

Margot Kenly and Bill Cumming
Elizabeth Kivlan

Jana and Gerold Klauer

Major General Edward G. Klein, NYNG (Ret.)
Andrea Klepetar-Fallek and Fred S. Fallek
Fernand Lamesch

Heidi and Christian Lange

Xia and Richard Leder

Brenda Levin

Laurie Lindenbaum and Robert Horne
John Lippert and Dawn D'Aluisio
NancyJane and Jeffrey Loewy

Jane K. Lombard

Donna and Wayne Lowery
Elizabeth MacNeill

Richard J. Massey

Melissa Meeschaert

Mark Menting and Laura Wilson
Eugene Mercy, Jr.

Mr. and Mrs. Les Meyers

Mr. and Mrs. Jason Miller

Sally Minard and Norton Garfinkle
Claudia and Douglas Morse
Catherine and Guy Nordenson
John Orberg

Claudia and Gunnar Overstrom
Mr. and Mrs. Michael Parry

Peck Stacpoole Foundation

Harold Perlmutter

Lisa and Jon Pruzan

Anna Rabinowitz

Debra Raskin and Michael Young
Mr. and Mrs. Tony Roberts
Donald W. Roeseke, Jr.

Valerie Rubsamen and Cedomir Crnkovic
Caryn Schacht

Elaine and Rudy Schott

Tatiana Serafin

Selma Shapiro and James H. Silberman
Virginia Wattiker Sheerin

Daniel Shuchman and Lori Lesser
Martha S. Sproule

Janice Stanton

Jean and Eugene Stark

Lili L. Stawski

Christian Steiner and Frank Heller
Alexis Strongin

Brian Keith Tanz DDS

Tommy Hilfiger USA

Patricia L. Truscelli and E.N. Ellis
Steven Usdan

Mr. and Mrs. Richard Wagman
Mr. and Mrs. Charles Warren

Mati Weiderpass

Marie-Héleéne Weill

Lauren G. Weisenfeld

P. D. Wilson, M.D.

Anonymous (1)

List as of February 28, 2013
* Deceased
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