Nathan, like Richard, was trapped inside a world of fantasy. Nathan imagined himself as a slave,
subservient yet physically powerful, who had saved the life of his king and had thereby earned the
king's gratitude. It was an elaborate fantasy, played out in innumerable ways, yet it always allowed
Nathan to imagine himself as superior.
[Nathan] fancies himself as being a slave, in which case he has saved the king's life, and the king is
very grateful, and the king wants to recompense him by giving him his liberty, which he refuses.
However, he is a very unusual slave. He is not an ordinary everyday slave. He belongs to the social
grade of slaves, to be sure, but he is very powerful, physically powerful. The various kings, when
they are in dispute with one another, if they want to settle their differences, each pick out one of
their slaves to fight in singlehanded combat. He is always the one that is picked out. He always
wins. Sometimes, he says, he has found himself fighting many, many men in his phantasies, to save
the king. At times it was getting where he was fighting a thousand men, singlehanded; and then the
thing would get so utterly ridiculous that he would shake himself out of the phantasy and perhaps
begin over again.
Excerpted from the Psychiatric Testimony in the Nathan Leopold & Richard Loeb Hearing (August
1924)
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