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T H I L O  H E I N Z M A N N
A LWAY S  A P L E A S U R E
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P r e s s  R e l e a s e

dépendance is pleased to announce Always a Pleasure ,  Thi lo Heinzmann’s 
f i f th solo exhibi t ion wi th the gal lery.

In the pursui t  of  beauty,  there can be no shortcuts.  We might even say that there 
can be no such pursui t  insofar as,  once beauty becomes an end in i tsel f ,  i ts 
chances of  ever appear ing are s igni f icant ly diminished. For Thi lo Heinzmann, in 
any case, beauty is not an end in i tsel f .  But the ‘no shortcuts ’ part  – that  part  is 
crucial  to understanding this art ist ’s work,  in which count less careful  steps have 
been taken in  myr iad  d i rec t ions ,  s lowly  bu i ld ing  up  a  pa in te r ly  language as 
mul t i far ious as i t  is  grammatical ly t ight-kni t . 

Heinzmann orchestrates his painter ly gestures,  ranging from the minimal through 
the brutal ,  the beaut i fu l  and the funny, wi th in a c losely establ ished framework. 
This is part  of  their  special  openness to cal l -and-response, to be conjured under 
the inf luence, in proximity and conversat ion wi th other th ings. To not merely read 
but see – to real ly be with th is work – confers the impression that Heinzmann 
col lects moves and adds them to the repertoire.  The immense joy that  there is 
in th is expansion is evident in the works,  an unt i r ing cur iosi ty at  an unending 
exper iment. 

Heinzmann‘s pigment paint ings have become more and more colorful  and, wi th 
that ,  have increasingly begun to embrace connotat ions.  But more than that they 
have become painter ly in the straightforward sense that paint  has been appl ied 
to them – l iquid paint .  There are brush and f ingermarks.  With these works 
Heinzmann steps into the fu l l  potent ia l  of  the language he’s developed. There is 
an element of  p lay here,  language come apart  and put back together.  What the 
post-structural ists cal led jouissance :  the pleasure of  language as i t  t ransgresses 
i ts own boundar ies.

T h e  m o s t  r e c e n t  p a i n t i n g s  c o n t a i n  t h e s e  t r a c e s :  f i n g e r s  d r a g g e d  a c r o s s 
t h e  c a n v a s ;  t h a t  r e i f i e d  g e s t u r e ,  t h e  b r u s h  s t r o k e .  A s  m a t e r i a l s  s t r a y  a n d 
m e a n i n g s  s e e p  i n ,  w e  r e c o g n i s e  t h e  c o n t a m i n a t i o n  t h a t  h a s  a l w a y s  c h a r a c -
t e r i s e d  H e i n z m a n n ’s  w a y  o f  w o r k i n g .  E v e n  a s  h e  t e s t i f i e s  t o  h a v i n g  l o o k e d 
f o r  w h a t  i s  ‘ r i g h t ’ ,  h e  h a s  a l s o  a l w a y s  b e e n  o n  t h i s  o t h e r  p a t h ,  m i x i n g 
r e g i s t e r s ,  p l a y i n g  a r o u n d .  W h e r e  t h e s e  l a t e s t  p a i n t i n g s  f e e l  d i f f e r e n t ,  i s 
t h a t  a l l  t h o s e  y e a r s  o f  p a r a l l e l  s t r i d e s  o f  p u r i t y  a n d  c o n t a m i n a t i o n  s e e m 
t o  h a v e  m a d e  p o s s i b l e  a  m o r e  s t r a i g h t f o r w a r d  e x p r e s s i o n  o f  b e a u t y. 
Tr a d i t i o n a l  p a i n t ,  a c t u a l  b r u s h  s t r o k e s ,  h i g h  a b s t r a c t i o n .  T h e  t e n s i o n 
h e r e  i s  n o t  b e t w e e n  v u l g a r  m a t e r i a l s  a n d  ‘ f i n e ’  a r t ,  b u t  i n  t h i s  o s c i l l a t i o n , 
f i n e l y  c a l i b r a t e d  n o w  f o r  t h r e e  d e c a d e s ,  b e t w e e n  c o n t r o l l i n g  a  g esture – an 
impulse, a thought – and sett ing i t  f ree.  

Excerpts f rom Krist ian Vistrup Madsen’s essay “Also – Ways Through the Work of  Thi lo 
Heinzmann”,  in:  Thi lo Heinzmann, 2025, pp. 20-28 

Thi lo Heinzmann (1969, Germany) l ives and works in Ber l in,  Germany. He recent ly 
had exhibi t ions at  neugerr iemschneider Ber l in;  Gagosian London; and Perrot in, 
Seoul .  His work is in several  publ ic inst i tut ional  col lect ions including Tate Modern, 
London; M+ Museum, Hong Kong; Tiroler Landesmuseum, Innsbruck;  Museo Insular 
Cabi ldo de la Palma, Santa Cruz de La Palma, and the Sammlung zei tgenössischer 
Kunst der Bundesrepubl ik Deutschland. In 2018, he was appointed Professor of 
Paint ing at  Universtät  der Künste Ber l in. 


