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Chihiro Mori Teppei Kaneuiji
Rotten Sign (Chewing Gum), 2005 White Discharge (Plastic Bottle) #2, 2003
paint on signboard and clay, 95.5x90x7cm Plastic Found Objects, Pigment, Resin, size variable

PARCEL is pleased to present “TEXTURE PUNK”, a group exhibition by Chihiro Mori, COSMIC WONDER, €Y 3,
Hajime Imamura, Teppei Kaneuiji, Yuki Kimura, and Zon lto.

In the early 2000s, a surge of energy in contemporary art emerged from Osaka that set it apart from the Tokyo
scene. This Kansai-based movement fostered a unique dynamism where art, fashion, and music intersected in a
state of constructive chaos, forming a fertile ground for new modes of expression.

This exhibition brings together artists who were deeply immersed in that movement, tracing the roots of its creative
surge. Through works created primarily between the late 1990s and early 2000s, we explore how this movement
continues to influence the present.
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This movement didn’t have a name. No one thought of giving it a name, and no one from the outside ever
gave it one either. There was a term— ‘Kansai Underground’—that people sometimes used to talk about
the local music scene, but not for art. Before that, there was ‘Kansai New Wave,’ but we never had
something like that during our time.

Honestly, | don’t think it will ever be named and | don’t think it needs one. We can’t even clearly say where
it begins or ends. Does it include Gutai? Dumb Type? Who knows?So | talked with a few close friends who
| felt shared the same feeling and time with. Personally, | wanted to create an exhibition and a live event
featuring works and artists that were around me, that | came into contact with, or that influenced me in
shaping me into who | am in my early years. | asked Yuya Tsukahara to curate the live event.

Since this movement (if we can even call it that) has no name or definition, maybe the best approach is for
each of us to offer slightly different viewpoints. We let those perspectives overlap, layer up, get messy,
connect side-to-side and front-to-back.And that’s why we needed an intentionally meaningless title for the
exhibition. Chihiro Mori named the exhibition “TEXTURE PUNK’ and the live event ‘METALLIC HOLE. These
don’t stand for any kind of message, posture, fashion, or image. ‘Punk,’ in this case, is a
texture—something felt. And ‘Metallic Hole’ is a hole with a solid, physical presence.

(Excerpt from the group exhibition “TEXTURE PUNK” statement)

— Teppei Kaneuiji

Just yesterday, we wrapped the opening night of our performance in Ddsseldorf, Germany. It's a
collaborative piece with a local team that we originally created five years ago and took on a small tour, but
due to the pandemic, we haven't been able to perform it since. Against the odds, they managed to scrape
together enough funding to bring it back...The space we performed in allowed for what would be
unthinkable in a typical German theater venue; free improvisation,spontaneous experimentation, and
boundary pushing. But even here, you can sense the aftershocks of the post-pandemic budget cuts to the
cultural sector. The future feels increasingly uncertain. The once-solid foundation of Germany’s cultural
infrastructure has started to shift. That said, it's clear that various organizations and individuals are actively
working to support and sustain what's happening now. They’re constantly engaging with public institutions
to keep it alive. Globally, we need to rethink how we support “experimental expression” unique to us human
beings...We live in a world where election results can be swayed by the size of a fund. So what kind of
freedom are we guaranteed, and how can artists respond to this shifting landscape? There’s still room to
invent new ideas and methods. Perhaps it’s not so much about counting “likes”, but rather that we’re being
made to count them. We need an approach that does not involve arming oneself with a bigger budget,
based on the principles of capital. We need to revisit and verify things we once experienced back in Osaka
and Kansai. Whether that be in visual art or performance, we need something more (not just as a product
of the post-bubble generation). Things that are at once flimsy and fiercely defiant, works born with a
mischievous grin to do something no one’s ever seen before, regardless of the budget. The idea of
“moisture punk” will surely continue to evolve and take on new forms.

(Excerpt from the group exhibition “TEXTURE PUNK” statement)

— Yuya Tsukahara
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How did that once-chaotic energy take root in Japan’s contemporary art scene? How might this movement continue
to evolve? And what is the energy that major cities are gradually losing? This exhibition aims to reframe the "scene"
these artists built, and the ideas that branched out from them, in today’s context.

In conjunction with the exhibition, PARCEL will host performance and talk events. Entrance fee is ¥1,500 (tax
included.) If you'd like to attend, please come to PARCEL on the following date and time. No advance registration is

required.

[Event Details]

Date: July 26 (Sat)

Time: 14:00 Start (13:30 Opening)
Entrance free: 1,500 yen (tax incl.)
Venue: PARCEL

LIVETMETALLIC HOLE
Shinji Wada (musician), Araki Masamitsu (artist)

Special talk
Teppei Kaneuiji (artist), Yuya Tsukahara (artist), Shinji Wada (musician), Araki Masamitsu (artist)

* On the day of the event, only ticket holders will be permitted re-entry
* Special talk will be held exclusively in Japanese

Teppei Kaneuii
Sea and Pus (Photograph of Monkey #4), 2006
Framed Page of Encyclopedia, Collage, 30.5x27.5x3.5cm
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2017 OMOIDE IN MY HEAD, Toyota Municipal Museum of Art, Aichi,
Japan

2016 Tennis elbow, Satoko Oe Contemporary, Tokyo, Japan

2012 Colorful Mud, CAPSULE, Tokyo, Japan

2008 Accidents, Kodama Gallery, Tokyo, Japan
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Hajime Imamura
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2023 Hajime Imamura: The Whereabouts of the Late, Contemporary
Art Gallery, Art Tower Mito, Ibaraki, Japan

2013 Shizubi Project 3 - Symbiosis: Dissolving My Self Like a
Mushroom | Hajime Imamura, Shizuoka City Museum of Art,
Shizuoka, Japan

2006 Three Individuals: Zon ltoxHajime ImamuraxYoshihiro Suda,
The National Museum of Art, Osaka, Japan

£ K #F | Teppei Kaneuji
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Chihiro Mori employs a diverse range of techniques to create works
rooted in words and motifs drawn from daily observation. Fragments
of urban life, such as signage and street texts, intertwine with doodles
reminiscent of childhood. With motifs selected through her Mori's
observation, she constructs spaces where unease and beauty
coexist.

Selected Exhibitions

2017 OMOIDE IN MY HEAD, Toyota Municipal Museum of Art, Aichi,
Japan

2016 Tennis elbow, Satoko Oe Contemporary, Tokyo, Japan

2012 Colorful Mud, CAPSULE, Tokyo, Japan

2008 Accidents, Kodama Gallery, Tokyo, Japan

Maeda focuses on fundamental motifs such as nature and light,
creating works through COSMIC WONDER, a project that spans
multiple expressive realms including clothing, art, and poetry. Drawing
inspiration from landscapes, phenomena, and spiritual sensibilities he
discovers himself, he works across a variety of media—ranging from
garments and sculptural pieces incorporating dyeing, handcraft, and
ancient techniques, to photography and publications.

Widely recognized as the frontman of the experimental band
'BOREDOMS," €Y 3 is also an active visual artist whose practice
traverses the realms of music and art. Characterized by vivid
psychedelic color schemes and an eccentric collage sensibility, his
works embody rhythm, spontaneity, and unrestrained energy.

Imamura creates works from light materials and everyday items such
as colored wire, wire, Styrofoam, and cardboard paper, humorously
creating gaps in the everyday landscape that we unconsciously
recognize. The philosophical depth contained in these light, transparent
images reveals a profound world inextricably linked to the everyday.

Selected Exhibitions

2023 Hajime Imamura: The Whereabouts of the Late, Contemporary
Art Gallery, Art Tower Mito, Ibaraki, Japan

2013 Shizubi Project 3 - Symbiosis: Dissolving My Self Like a
Mushroom | Hajime Imamura, Shizuoka City Museum of Art, Shizuoka,
Japan

2006 Three Individuals: Zon ltoxHajime ImamuraxYoshihiro Suda, The
National Museum of Art, Osaka, Japan
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2022 S.F (Something Falling/Floating), ICHIHARA LAKESIDE
MUSEUM, Chiba, Japan

2021 Mono ! Mono ! Mono !, Click Ten Art Space, Beijing, China
2020 En/trance, Japan Society New York Foyer Garden, New York,
USA

2020 Eraser Forest, 21st Century Museum of Contemporary Art,
Kanazawa, Ishikawa, Japan

AR¥ &# | Yuki Kimura
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2024 Time Paradox, Galerie Chantal Crousel, 3e, Paris, France
2022 Col Sporcar Si Trova, Kunstverein fur die Rheinlande und
Westfalen, Dusseldorf, Germany

2011 Front Room, Contemporary Art Museum St. Louis, St. Louis,
MO, USA

2010 Untitled, IZU PHOTO MUSEUM, Shizuoka, Japan

1#7% 17 | Zon Ito
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2016 Galerie Michael Werner, Trebbin, Germany

2006 Three individuals : Zon Ito x Hajime Imamura x Yoshihiro Suda,
The National Museum of Art, Osaka, Japan

2004 Veins, Konrad Fischer Galerie, DUsseldorf, Germany

2003 The End of the Neighborhood, The Watari Museum of
Contemporary Art, Tokyo, Japan

About the gallery : www.parceltokyo.jp
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Kaneuiji collects everyday objects and familiar materials, such as
magazine clippings and plastic sundries, and rhythmically reconstructs
them using collage-like techniques. By ignoring the existing meanings
of these materials such as figurines and sundries and connecting
them together, he proposes unexpected new contexts that emerge.

Selected Exhibitions

2022 S.F (Something Falling/Floating), ICHIHARA LAKESIDE
MUSEUM, Chiba, Japan

2021 Mono ! Mono ! Mono !, Click Ten Art Space, Beijing, China
2020 En/trance, Japan Society New York Foyer Garden, New York,
USA

2020 Eraser Forest, 21st Century Museum of Contemporary Art,
Kanazawa, Ishikawa, Japan

Kimura creates photographic and artifactual installations based on the
themes of space, time, and dimension. The space of his works is
static, but he skillfully manipulates the relationship between spaces,
and as the viewer moves and shifts his or her perspective, different
structures emerge, prompting new perceptions and thoughts.

Selected Exhibitions

2024 Time Paradox, Galerie Chantal Crousel, 3e, Paris, France
2022 Col Sporcar Si Trova, Kunstverein flr die Rheinlande und
Westfalen, DUsseldorf, Germany

2011 Front Room, Contemporary Art Museum St. Louis, St. Louis,
MO, USA

2010 Untitled, IZU PHOTO MUSEUM, Shizuoka, Japan

[to creates embroidered motifs of animals, plants, and people, as well
as small three-dimensional works, clay drawings, and animation
works. Her works, which are composed by combining the expression
of materials such as embroidery's unevenness and clay's texture,
create a poetic world of nature in the viewer's consciousness.

Selected Exhibitions

2016 Galerie Michael Werner, Trebbin, Germany

2006 Three individuals : Zon Ito x Hajime Imamura x Yoshihiro Suda,
The National Museum of Art, Osaka, Japan

2004 Veins, Konrad Fischer Galerie, Dusseldorf, Germany

2003 The End of the Neighborhood, The Watari Museum of
Contemporary Art, Tokyo, Japan
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PARCEL opened in June 2019 in the East side of Tokyo, Japan. In its distinctive space, a former parking lot in a hotel, PARCEL aims to
create a program that transcends various cultures with its focus centered on contemporary art, introducing a wide range of artists from both

Japan and abroad.

In February 2022, “parcel” opened as an annex on the second floor of a gallery complex located behind

PARCEL. Through both spaces, PARCEL/parcel aims to send out multifaceted messages which rise in such an era, while creating a list of
exhibitions and events which portray the characteristics of the gallery. A combination of a commercial gallery and a project space.
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