
It is with great pleasure that Corbett vs. Dempsey unveils Unknown Rooms, an exhibition of new
paintings and watercolors by Gina Litherland. This is the artist’s fourth solo presentation at CvsD.
Litherland’s deeply imaginative and immaculately executed paintings are rooted in a figurative
tradition that traces back through surrealism and magic realism – in particular the special
Midwestern take of those milieus – to more distant points historically, as far as the renaissance and
beyond. Often rich with literary allusion, her intricate works may refer to specific figures such as
the Bronté sisters (Anne and Emily Bronté Escape from Glass Town) and Goethe (The Last Days of
Werther, Melusine), or they may invent their own fantastic sense of space and time, like the
transformed domestic scene in Housekeeping, which recalls Eldzier Cortor’s great interiors from the
1940s. Each object in one of Litherland’s paintings is brimming with significance – a guitar-playing
skeleton, three birds singing to a dead relative, an owl camouflaged in a wooden door, the portents
of tea leaves. And her backdrops jostle for attention with the figures, always alive with action, full
of beautiful painterly passages and visual surprises that repay close, slow viewing. As Jack Zipes
writes in his thoughtful essay for the exhibition catalog: “What exactly is this magic that transforms
the ordinary into the extraordinary in Litherland’s paintings? How does Litherland produce a sense
of bizarre estrangement in onlookers who encounter her unique images that recall sixteenth century
European artworks and yet are compellingly contemporary? What is the political subversive edge in
her paintings, which challenges us to recapture our animal wildness?” Unknown Rooms is
accompanied by a full-color 28-page catalog with an essay by Zipes.
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