AURA ROZENBERGA

RS S TSRS £S5 TSN

NN ES TSN

DIGITALA DRUKA, 116 X 91 CM,
AUTORES IPASUMS

NNARMS KE\N\\YS \ KARMENA, 1996-98

L ORAMINSWNONSKN N LENA, 1996-98

YREDSTONRST\\ \ DESI, 2007

VD IERMNDS VITRRSONS \ TONI UN TT,1996-98

VD INS SONS \ DZ0, 1996-98

VD LONSYWN\ERS \ DZ0, 1996-98

“Kas es esmu? Kas es esmu? Kur es
esmu?” ir pastavigi turpinata un, ar
citiem maksliniekiem sadarbojoties,
istenota bérnu fotoportretu sérija, kas
tika negaiditi sakta 1995. gada, kad
Rozenberga savai meitai Karmenai

uz bérnudarzu Berliné atnesa sejas
krasas. Karmenas audzinataja Mérija
Smica apgleznoja bérnu sejas, savukart
Rozenberga to dokumentéja, taja pasa
vasara fotografijas izstadot Kunstlerhaus
Bethanien. Makslinieci valdzinaja bérnu
sejas gleznojumi, bet vina labi saprata:
lai arT gimenés ar maziem bérniem seju
apglezno$ana ir izplatita, ta ierasti netiek
uztverta ka augstvértiga prakse — ta ir
drizak aktivitate, nevis maksla. Aicinot
savus makslinieku draugus uznemties
seju apgleznosanu, Rozenberga véléjas
noskaidrot, vai vina spéj panakt, ka So
aktivitati sak uztvert nopietni. Lai ari

sakotnéjais uzdevums bija apgleznot,
daudzi makslinieki izvéléjas citus
virzienus, un ari bérni nebija gluzi

“baltas lapas”. Iznakums bija trispuséjs
kopdarbs, kura sastopas mazo modelu
individualitates manevréSana, pieaicinata
makslinieka rokraksts (visbiezak kads
raksturigs elements) un Rozenbergas
fotografija. Turpinot pastavigo projektu,
Rozenberga sadarbojusies ar vairak neka
80 maksliniekiem.

“Kas es esmu? Kas es esmu? Kur es
esmu?” notver tapSanas mirklus, kad
identitate vél forméjas un atklajas

caur sava veida rotaligumu. Sadarbiba
lava maksliniekiem no jauna atklat to
rotaligumu, kas ir makslas veidoSanas
pamata, un ta atstaja paliekosu iespaidu
ari uz bérniem, kas piedalijas sérijas
tapSana.

AURA ROZENBERGA (1949) dzivo un strada starp Nujorku un Berlini,

darbojas glezniecibas, télniecibas, fotografijas, video un performances jomas. Vinu
intereséjoSajos tematos ietilpst erotisms, dzimte, bérniba un glezniecibas modernistiskie
pamati. Rozenbergai bijusas personalizstades Lodzas Makslas muzeja (2024), Miskina
galerija Nujorka (2023), Pioneer Works Nujorka (2023), Bauhaus muzeja Veimara
(2022), RL16 Berliné (2022), Galeria Studio Var$ava (2017), JOAN Losandzelosa (2016),
daadgalerie Berliné (2001), Kunsthalle St. Gallen Sanktgallena, Sveicé (1993). Vina ir
publicéjusi vairakus fotoprojektu izdevumus. 2023. gada, svinot makslinieces darbibas
piecdesmitgadi, CUNY Miskina galerija un Pioneer Works publicéja monografiju
“‘Kas ir psihedéliskais”. Rozenbergas darbi ietilpst vairakas publiskajas kolekcijas,
tostarp Lodzas Makslas muzeja, Luma Foundation Ciriné, Bauhaus muzeja Veimara,
Gugenheima muzeja Nujorka, Lenbachhaus Minhené, NBK Berliné un Basa makslas
muzeja Maiamibica.
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ARCHIVAL INKJET PRINT, 161 X91CM
COLLECTION OF THE ARTIST

AURA ROSENBERG

MIKEARELLEY /CARMEN, 1996-98

LAUR/IE SIMAMIONS /LENA, 1996-98

FRED TOMASELL//DESI, 2007

GERALD JACASON,/TONI AND Tl,1996-98
JIM SHAW /JOE, 1996-98

JOAN M/LLER,/IJOE, 1996-98

Who Am I? What Am I? Where Am I?

is an ongoing series of collaborative
children’s portraits that began
unexpectedly in 1995 when Rosenberg
brought face paints to her daughter
Carmen’s Berlin kindergarten. Carmen’s
teacher, Marie Schmitz, painted the
children’s faces, and Rosenberg, in turn,
photographed them. That summer,
Rosenberg exhibited these photos at
Kunstlerhaus Bethanien. Attracted by
the beauty of painting on a child’s face,
she nevertheless understood that face
painting, though popular with families of
young children, is a typically devalued
practice — considered more of an
activity than artistry per se. By inviting
artist friends to do the painting, she
wanted to see if she could force it to be
taken seriously. Although the original
prompt was to paint, many artists went

in other directions. The child, too, was
not a blank slate. A three-way effort
emerged that entailed a negotiation

of identity as the child stepped into
masquerade, the collaborating artist’s
work, often a signature trope, and the
photo Rosenberg shot. Ultimately, she
would work with over 80 artists on what
became an ongoing project.

Who Am I? What Am I? Where Am I?
captures glimpses of becoming when
identity is pliable and discovered through
a sense of play. The collaboration
allowed artists to rediscover the kind of
play at the core of making art, while the
series also had a lasting impact on many
of the children who took part.

AURA ROSENBERG (1949) lives between New York City and Berlin. She works
with painting, sculpture, photography, video and performance. Her subjects include
eroticism, gender, childhood, and the modernist foundations of painting. She has
had solo exhibitions at Muzeum Sztuki, Lodz, 2024; Mishkin Gallery, New York, 2023;
Pioneer Works, 2023; Bauhaus Museum, Weimar, 2022; RL16, Berlin, 2022; Galeria
Studio, Warsaw (2017); JOAN, Los Angeles (2016); daadgalerie, Berlin 2001; Kunsthalle
St. Gallen, Switzerland (1993). She has published several volumes of photo projects. In
2023, on the occasion of a five-decade survey of her work, the Mishkin Gallery of CUNY
and Pioneer Works published a monograph titled What Is Psychedelic. Her work is in
many public collections, including Muzeum Sztuki, Lodz, the Luma Foundation, Zurich,
Switzerland; the Bauhaus Museum, Weimar, Germany; the Guggenheim Museum, New
York, NY; Lenbachhaus, Munich, Germany; NBK, Berlin, Germany; and the Bass Museum
of Art, Miami Beach, FL among others.
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DZOSS KLAINS

WO DR 27 WOIRIS) 201

KRASAINS HD VIDEO AR SKANU, 14:39 MIN.,
AUTORA UN 47CANAL GALERIJAS TPASUMS

“‘Muazigi 27" iztélojas kulta maziki

Kurtu Kobeinu (1967-1994) ka dzivu,
jaunekligu divdesmitseptingadnieku
2013. gada. Vinu apvij musdienu
“alternativisma” apzimétaji, kas ieklaujas
patérétajsabiedribas produktu kopuma:
e-cigaretes, plésti dzinsi, kaklarotas.
Amerikanu televizijas interviju salkanaja
formata Kobeins negribigi atbild uz
jautajumiem par savam finansialajam
un garigas veselibas likstam. Vins radas
parguris un neapmierinats, domajot par
muzikas industrijas apmatibu ar jaunibu
un radoSumu. Videodarbu “Muzigi 27"
lielda méra iedvesmojusas TV intervijas,

slavena amerikanu telezurnaliste Diana
Sojere. Konfrontéjot (Sodienas acim)
tragiskos X un Y paaudzes varonus,
Klains caur Sojeres télu nododas
performancei, kas lidzinas terapeitiskai
sarunai. Darba “Muzigi 27" ievérojamais
nelaikis mazikis Kurts Kobeins ir masu
acu prieksa - vina pazistama seja ir
digitali salikta un atdzivinata, lietojot
virkni vizualo datu avotu. Videodarbs
tika radits, pieaicinot aktieri un ar atvérta
koda programmaturas palidzibu parklajot
vina seju ar Kobeina attéliem. Dazubrid
programma noraustas un fasade nobruk,
atklajot slavas un glamura ilGziju.

JOSH KLINE

FORLVER 27 (AURT) 01

HIGH-DEFINITION VIDEO, COLOR, SOUND:; 14:39 MIN.,
COURTESY THE ARTIST AND 47 CANAL

Forever 27 imagines the cult musician
Kurt Cobain (1967-1994) alive as his
youthful 27-year-old self in 2013.

He appears with today’s signifiers of
“alternativism” that are subsumed into
consumer society’s total products:
e-cigarettes, torn jeans, necklaces.
Appropriating the saccharine format of
an American television interview, Cobain
reluctantly answers questions focusing
on his financial and mental health
struggles. He also appears exhausted
and frustrated with the music industry’s
obsession with youth and ingenuity. The
video work Forever 27 is largely inspired

star-journalist Diane Sawyer in the 1980-
90s. Confronting the (now) tragic icons
of Generations X and Y, Kline, through
the character of Sawyer, indulges in

a performance akin to a therapy talk.

In Forever 27, the late, iconic musician
Kurt Cobain is before our eyes, with

the familiar face digitally put together
and brought to life through a myriad

of visual data sources. The video was
produced by hiring an actor and using
open-source software to affix images of
Cobain’s face onto the actor. At times,
the software glitches and the facade
breaks down, revealing the illusion of

ko 20. gadsimta 80. un 90. gados vadija

DZOSS KLAINS (1979) dzivo un strada Nujorka, darbojas instalaciju, video,
télniecibas un fotografijas jomas. Vina maksla péta, kad toposas tehnologijas maina
cilvéku dzivi 21. gadsimta. Klains biezi lieto tehnologijas, prakses un formas, ko pats
péta - digitalizaciju, datu ievakSanu, attélu manipulaciju, 3D drukasanu, komercreklamu
un politisko reklamu, produktivitati veicinosas vielas -, lai tas paSas vérstu atpakal
pret sevi. Dazi no vina pazistamakajiem videodarbiem izmanto agrino dzilviltojuma
programmaturu, lai spekulétu par patiesibas nozimi postpatiesibas propagandas
laikmeta. Klaina pravietiska maksla sava butiba pievérsas darba un Skiras jautajumiem,
pétot, ka musdienu steidzamakie socialie un politiskie jautajumi — klimata parmainas,
automatizacija, slimibas un demokratijas vajinasanas - ietekmé tos cilvékus, kas veido
darbaspéku. 2024. gada Klains atklaja personalizstadi Losandzelosas Laikmetigas
makslas muzeja, un vina darbi tika ieklauti 24. Sidnejas biennalé un 8. Jokohamas
triennalé. 2023. gada Vitnijas muzejs Nujorka prezentéja pirmo makslinieka lielizméra
muzeja izstadi. Klaina makslas darbi ir ieklauti pasaules lielako muzeju kolekcijas,
ieskaitot MOMA (Nujorkas Modernas makslas muzeju), Gugenheima muzeju Nujorka,
Vitnijas muzeju Nujorka, Losandzelosas Laikmetigas makslas muzeju.

by TV interviews conducted by US TV glamour and celebrity.

JOSH KLINE (1979) works in installation, video, sculpture, and photography. His
art questions how emergent technologies are being used to change human life in the
21t Century. Kline often utilizes the technologies, practices, and forms he scrutinizes—
digitization, data collection, image manipulation, 3D-printing, commercial and political
advertising, productivity-enhancing substances—aiming them back at themselves.
Some of his most well-known videos use early deep fake software to speculate on
the meaning of truth in a time of post-truth propaganda. At its core, Kline’s prescient
practice is focused on work and class, exploring how today’s most urgent social and
politicalissues—climate change, automation, disease, and the weakening of democracy—
impact the people who make up the labor force. In 2024 he had a solo exhibition at
the Museum of Contemporary Art, Los Angeles and was included in the 24" Biennale
of Sydney and the 8" Yokohama Triennial. In 2023 his work was the subject of a major
survey exhibition at the Whitney Museum in New York. Kline’s works are included in
the collections of major museums including those of The Museum of Modern Art;
The Guggenheim; The Whitney Museum; and The Museum of Contemporary Art, Los
Angeles. Kline lives and works in New York City.

!
()
i
# ' |
L
B ) 1
{ " !
v \
| ’ " ‘ \ \ |
1111 .
i N B
i N f
h ' ‘ ! ! | i
\ ! y . " h ’\ \
[ { I B ) | |
! i




DANIELS CU UN MIKAELA DURANDA

ARNOGQAIN.
PARMMRG | WE DWW\ NIR 201

VIDEODARBI, CIKLISKA PROJEKCIJA, FILMU PLAKATI
AUTORU TPASUMS

TRILOGIJAS SEANSS TIEK RADITS KATRAS STUNDAS SAKUMA
(KOPEJAIS ILGUMS: ~ 60 MIN.)

Ko nozimé uzaugt, dzivot, milét un iekarot muziga tieSsaistes pasaulé - tada, kur
cilvéciskas saiknes solijums ir gan allaz kardinosi klatesoss, gan Skietami izvairigaks neka
jebkad ieprieks? Mirgojosam, iluzoram virsmam piepildita — gluzi ka timeklis pats -, Si
Nujorka stradajosa dueta Mikaélas Durandas un Daniela Cu sensori imersiva, drosmigi
filméta un skanota tematiski saistito isfilmu trilogija pievérSas socialo mediju laikmeta

pasaules ambiento atsvesinatibu.

P\RN\RS, 2019, 11:59 MIN.
GALVENAJA LOMA: MEJA VANGMO
OPERATORS: DANIELS CU
MONTAZA: MIKAELA DURANDA

Kada pusaudze dzivo savu dzivi, viegl
parslédzoties starp fizisko un digitalo
“es”. Vina skérso tiltu saullékta, seko
sveSiniekam pa pilsétas ielam un satiekas
ar kadu draugu, lai kopigi klainotu pa
iecienitakajam vietam Nujorka. Filmas
varone to visu dokumenté talruni un,
augSupieladéjot saturu profila, izrada

W& O\, 2019, 28:13 MIN.
GALVENAJA LOMA: ERIKS LT
OPERATORS: ERIKS K. JUE
MUZIKA: XU XTI, TZUSING, M.E.S.H.,

Divdesmit plus gadus vecs homoseksuals
virietis iszinu forma iedibina attiecibas

ar kadu svesinieku, ko vins saticis
iepaziSanas lietotné. Vinu zinapmaina
klast arvien intimaka, galvenajam

varonim - arhitektam Nujorka - kugojot
pa dzivi. Més vérojam vina atspulgu
megapolé dominéjosSo debesskrapju
stikla fasadés, kas vedina uz vizualam

. eksistencialajam paradoksam, trauksmaini un nemierigi notverot musu hipersavienotas

savu pasauli. Stastijumu papildina
komentari subtitru forma - no vieglas
jokoSanas draugu vidu lidz draudigam
svesinieku replikam. Darbs lauj ieltkoties
musdienu pusaudzu realitate, taja, ka vini
savstarpéji mijiedarbojas caur téliem un
iesaistas dazadas digitalas saskarsmés,
un ka tas vinus forme.

DELIJA GONSALESA

paralélém ar ekranu pasauli, kura

caurvij musu dzives. Vins ilgojas péc
patiesas saiknes, vérojot citus socialajos
medijos un vienlaikus laujot pamanit
sevi. Vin§ mégina uznemt perfektu
selfiju, cerédams aci pret aci satikt savu
svesinieku. Vai vini kadreiz sastapsies?
Vai tas apmierinas vinu vélmes?

‘ | | ‘ ‘

39,2021, 22:50 MIN.

GALVENAJA LOMA: KIRT COJA, ALISIJA NOVELLA VASKESA
OPERATORS: ERIKS K. JUE

SKANU CELINS: OKJONGA LT, MUZIKA: MIHO HATORI, V/7ZFR £BB

Spilgti skanas un attélu parravumi veido
38 gadus vecas sievietes psihisko ainavu,
kad vina klUst apsésta ar jaunas sievietes
socialo mediju télu - tas sievietes, kas
izjauca vinas attiecibas. Si ir viena no
jaunakajam Durandas un Cu filmam, kas
turpina musdienu hibridas tieSsaistes/
klatienes dzives iemiesotas pieredzes

izpéti. “38” atsedz laikmetigas dzives
svarstiSanos starp ilgam un mekléjumiem,
vuarismu un vélmi but redzamam.

MIKAELA DURANDA (1986) un DANIELS CU (1986) ir Nujorka dzivojoss

filmu veidotaju duets, kuru ilgsto$a sadarbiba aizsakas 2007. gada, abiem studéjot kino
un televiziju Nujorkas Universitates TiSa Makslas skola. Vinu formali drosmigas filmas
ataino Sodienas laikmetam raksturigo atsvesSinatibu, kur gadas ari iepriekS neparedzéti
mijiedarbibas un saskanas brizi. Duranda un Cu ir izstadijusi savus darbus daudzos
starptautiskos kontekstos, tostarp Roterdamas Starptautiskaja kinofestivala, Nujorkas
kinofestivala, Sheffield Doc/Fest, BAFICI, Winterthur, Le Cinema Club, MoMA PS1, MOCA
LA, e-flux, White Kolonnas, 47 Canal un The Shed. Vini ir bijusi rezidéjusie makslinieki
Macdowell un Fogo Island Arts programmas, piedalijuSies kino laboratorijas Venécijas
kinofestivala un sanémusi Dzeroma fonda makslinieka stipendiju 2021.-2022. gadam.
Vinu isfilmu trilogija ir pieejama straumésanai Criterion Channel.



DANIEL CHEW AND MICAELA DURAND

A TRILOGY
FIRST7 /NEGATIVE TWO,/ 38 20

VIDEOS, PROJECTION ON LOOP, FILM POSTERS
COLLECTION OF THE ARTISTS

SCREENING BEGINS AROUND THE TOP OF EVERY HOUR
(RUNNING TIME ~ 60 MIN.)

What does it mean to grow up, to live, to love, to lust in a perpetually online
world, one in which the promise of human connection is both tantalizingly ever-
present and seemingly more elusive than ever before? Replete—like the internet
itself—with shimmering, illusory surfaces, this sensorially immersive, boldly shot
and soundtracked trilogy of thematically linked shorts from New York City-based
. collaborators Micaela Durand and Daniel Chew takes up the great existential paradox
| of the social-media age, capturing, with disquieting unease, the ambient alienation
of our hyper-connected word.

F/RS7,2019,11:59 MINS
STARRING: MAE WANGMO
CAMERA: DANIEL CHEW
EDITOR: MICAELA DURAND

of subtitles, puncture this narrative,
ranging from casual banter with friends
to threatening comments from strangers.
It is a glimpse into the realities that

A teenager lives her life, toggling
seamlessly between her physical and
digital self. She walks over a bridge at
sunrise, follows a stranger through the

streets of the city, and meets up with a
friend to wander their favorite spots in
NYC. She documents all of this on her
phone, sharing her world by uploading
to her profile. Comments, in the form

STARRING: ERIC LEE
CAMERA: ERIC K. YUE

A twentysomething gay man develops

a relationship over text messages with a
stranger he meets on a dating app. Their
exchange becomes increasingly intimate
as the protagonist navigates life as an
architect in New York City. We catch
glimpses of his reflection on the glass
facades that dominate the architecture
surrounding him, a visual stand-in for the

teenagers have to negotiate today, how
they connect through personas and
engage in random digital encounters,
and how that shapes them.

WNVEGAT/VE 7W0O, 2019, 28:13 MINS

MUSIC: XIU XIU, TZUSING, M.E.S.H., DELIA GONZALEZ

world of screens that populate our lives.
He longs for connection, watching other
people on social media while offering
himself up to be seen. He attempts to
create the perfect selfie in the hopes of
meeting his stranger face to face. Will
they ever meet? And will that satisfy their
desires?

‘ | | ‘ ‘

38,2021, 22:50 MINS

STARRING: CURIE CHOI, ALICIA NOVELLA VASQUEZ
CAMERA: ERIC K. YUE

SCORE: OKKYUNG LEE, MUSIC: MIHO HATORI, NITZER EBB

Vivid interruptions of sound and images
fragment the psychic landscape of

a 38-year-old woman who becomes
obsessed with the social media presence
of the young woman who broke up her
relationship. The latest entry in Chew
and Durand’s ongoing examination

of the embodied experience of our
hybrid online-IRL existence, 38 mines

contemporary life’'s nuanced exchanges
between longing and looking, voyeurism
and the desire to be seen.

DANIEL CHEW (1986) and MICAELA DURAND (1986) are a New York-

based filmmaking duo whose long-standing collaboration began in 2007 while both
were studying film and television at NYU Tisch School of the Arts. Their formally daring
films depict the alienation of the present age, interspersed with previously unpredictable
moments of interaction and harmony. Durand and Chew have exhibited their work in
a wide range of international contexts, including Rotterdam International Film Festival,
New York Film Festival, Sheffield Doc/Fest, BAFICI, Winterthur, Le Cinema Club, MoOMA
PS1, MOCA LA, e-flux, White Columns, 47 Canal and The Shed. They have been artists
in residence at Macdowell and Fogo Island Arts, participated in film labs at the Venice
Film Festival and received a Jerome Artist Fellowship 2021-2022. Their trilogy of short
films is streaming on the Criterion Channel.



ELLA KRUGLANSKA UN ALANS RIDS

NEONENRS AR B
ROMMBRN TSRO MOMNNEDONI 2025

GLEZNAS, VIDEO CILPA (10: 50 MIN)

ELLA KRUGLANSKA ALANS RIDS
N\OWNRMNNS, 2025 TRNES D RIYODD) DRRILS, 2025
45,72 X 60,96 CM 76,2 X101,6 CM
ELLA UZ PANELA APVILKTA LINA AKRILS UZ LINA
MWRLRE KD D\SNIRSS, 2025 PR MARIERNERNERAR\ MR N, 2025
45,72 X 60,96 CM 76,2 X101,6 CM
ELLA UZ PANELA APVILKTA LINA AKRILS UZ LINA
| SNNGS, 2025 TRANOLD RNIRRN, 2025
| 96,52 X 86,36 CM 76,2 X101,6 CM
ELLA UZ PANELA APVILKTA LINA AKRILS UZ LINA

AUTORES UN 7~#0MAS DANE GALERIJAS TPASUMS TNMOCO\ONRL NS SERRRUIMNINSG, 2025
76,2 X101,6 CM
AKRILS UZ LINA

AUTORA TPASUMS

Makslinieki Ella Kruglanska un Alans Instalacijas otro dalu veido kopigs ELLA KRUG LANSKA (1978) ir Riga dzimusi maksliniece, kas dzivo Nujorka.
Rids pédéjos trispadsmit gadus ir audiovizuals darbs, kura kads fiktivs Nesenas personalizstades: Deitch Projects, Losandzelosa (2024); Jason Haam galerija,
uzturéjusi loti cieSu sazinu, runajot stastitajs, runajot no personiska “es” Seula, Dienvidkoreja (2023); Bortolami, Nujorka (2021) un Thomas Dane galerija,
vai citadi sazinoties katru milu dienu. skatpunkta, skali zélojas: Londona (2020). lepriek$éjas personalizstades ir notikuSas tadas vietas ka Bonner
Vini apmainas ar gariem, domas nereti Kunstverein, Bonna, Vacija; “Teits Liverpule”, Liverpule, Lielbritanija; Gavin Brown’s
nepabeigtiem, vietam zobgaligiem (fragments): Enterprise, Nujorka un Roma, ltalija; “Tramvajs”, Glazgova, Skotija; un Studio Voltaire,
tekstiem, kas sakrajusies jau simtiem Londona, Lielbritanija. Kruglanskas darbi ir ieklauti grupu izstadés Aishti fonda, Beirata,
lappaspusu garuma. Vini So savu .. Probléma ir t&, ka es jutu zin@mu Libana; Kim? Laikmetigas makslas centra, Riga, Latvija; Baltijas triennalé, Vilna, Lietuva;
“briva laika pavadiSanu” uzskata nicingjumu. 1a ir sajata mana kermeni. Elmhérstas makslas muzeja, EImhérsta, llinoisa; The Hepworth Wakefield, Hepworth,
par nepartrauktu projektu: spéli ar Es nezinu pietiekami daudz par Apvienotaja Karalisté; Pace Gallery, Londona, Lielbritanija; un Bérklija makslas muzeja,
valodu, sevis un savas radosas dzives romantiskas komédijas formu, lai un Klusa okeana filmu arhiva.

dekonstruésanu, izmantojot vienlaicigi patieSam rundtu precizi. Es neesmu _

(abpuséju) empatiju un humoru. Ipasi zindtnieks. Es esmu tikai gleznotdjs. ALANS RIDS (976) ir Nujorkd dzivojoSs makslinieks, kura pédéjo gadu
“EDENEI” mékslinieki piedava instalaciju- Probléma ir.. Nu, nepatikSanas sakas izstades norisinajusas: XYZ collective, Tokija; Eric Ruschman galerija, Nujorka; Soldes,
kopdarbu ar nosaukumu “Nedienas ar muasu ‘sugas” pirmsa@kumos, esmu Losandzelosa, Kalifornija; Nicelle Beachene galerija, Nujorka; Mary Mary, Glazgova;
romantisko komédiju”, kura apvienoti parliecinats. Aizmirstiet visus mitus un Lisa Cooley, Nujorka; Palazzo galerija, BreSa un Patricija Lova, GStadé. Grupu izstadés
jaunraditi darbi glezniecibas un video iedomdjieties, cik grati bija pazit kadu ietilpst Miguel Abreu, Nujorka; Situations, Nujorka; Jacky Strenz, Frankfurte; Poker
tehnikas. Savas ekspozicijas ietvaros pirms valodas. Mums butu vajadzigas Flats, Viljamstauna. Vina monografiju Warm Equations 2016. gada publicéja izdevums
makslinieki nododas apcerei par t. s spécigas jutas. Lai parvarétu masu bailes. Patrick Frey. Reida izstades ir recenzétas izdevumos Bomb, Frieze, Vogue, NYTimes,

‘romantiskas komédijas” zanru, ieturot Pirms vardiem. Mdsu pasreizéjam sajutam New Yorker un citur.

abpuséji dalitu pretestibu, pat riebumu pagatné noteikti bija nepieciesama

pret noteikta veida estétisko sajutu adaptacija. Romantiskajd komédija ir kaut
un vizalos kodus, ko $is zanrs pagér kas lidzigs Erosam. Lai Zanrs darbotos,

vai pat burtiski pieprasa. Instalacijas jatic, ka, sekojot milestibaqi, viss izdosies.
pirmo dalu - abu autoru atseviskos Bet eross nav tikai dzivnieciska vilkme.
gleznojumus uz audekla - iedvesmojusi Tas ir kaut kas ragteni salds, es aptvéru.
‘idealie” romantiskas komédijas avatari: To nejat Mega Raiena. Tas ir kaut kas

aktieri Bridzita Bardo un Aléns Delons. tumsaks...



ELLA KRUGLYANSKAYA AND ALAN REID

THE TROUEBLE WITH
ROMANT7/C COMEDY 202

PAINTINGS, VIDEO (10: 50 MIN)

ELLA KRUGLYANSKAYA ALAN REID
CONTEMPT, 2025 THE GARDEN OF FARTHLY DEL/GHTS, 2025
45.72 X 60.96 CM ACRYLIC ON LINEN
OIL ON LINEN MOUNTED ON PANEL 76.2 X101.6 CM
ALOVER 'S D/ISCOURSE, 2025 LAST7 VEAR MAR/EN WAS BAD, 2025
45.72 X 60.96 CM ACRYLIC ON LINEN
OIL ON LINEN MOUNTED ON PANEL 76.2 X101.6 CM
| FRESH, 2025 FRENCH R/VIERA, 2025
| 96,52 X 86,36 CM ACRYLIC ON LINEN
OIL ON LINEN MOUNTED ON PANEL 76.2 X101.6 CM

COURTESY THE ARTIST AND THOMAS DANE GALLERY LEMOT/ONAL MELTDOWN, 2025
ACRYLIC ON LINEN
76.2X101.6 CM

COURTESY THE ARTIST

The artists Ella Kruglyanskya and Alan (excerpt) ELLA KRUGLYANSKAYA (1978) is Riga born artist living in New York City.
Reid have spoken every day for 13 years. Recent solo exhibitions were staged at Deitch Projects, Los Angeles (2024); Jason
They exchange long, open-form writing, ..The Trouble is | feel some contempt. It's Haam gallery, Seoul, South Korea (2023); Bortolami, New York (2021) and Thomas Dane
amassing hundreds of pages of banter. a feeling in my body. I don’t know enough Gallery, London (2020). Past solo exhibitions have been held at venues including Bonner
They see this as an ongoing project: a about the form of Romantic Comedy to Kunstverein, Bonn, Germany; Tate Liverpool, Liverpool, UK; Gavin Brown’s Enterprise,
loose play with language, deconstructing really speak accurately. I'm not scholarly. New York and Rome, Italy; Tramway, Glasgow, Scotland; and Studio Voltaire, London,
themselves and the creative life through I'm a mere painter. The trouble is... Well the UK. Works by Kruglyanskaya have been included in group exhibitions at the Aishti
empathy and humor. For EDEN the artists  trouble started at the dawn of our species, Foundation, Beirut, Lebanon; Kim? Contemporary Art Centre, Riga, Latvia; The Baltic
stage paintings and video work drawn I'm sure. Forget all the myths and just Triennial, Vilnius, Lithuania; The EImhurst Art Museum, ElImhurst, Illinois; The Hepworth
from their discourse, titled The Trouble imagine how difficult it must have been to Wakefield, Hepworth, UK; Pace Gallery, London, UK; and the Berkeley Art Museum and
With Romantic Comedy. In the installation, know someone, before language. We would Pacific Film Archive.
they are thinking about ‘romantic have needed strong feelings. To overcome
comedy; albeit from their shared sense of  our fear. Before words. What we now feel ALAN REID (1976) has had recent exhibitions at XYZcollective, Tokyo; Eric
resistance towards the expected aesthetic must have had some adaptive necessity Ruschman, NY; Soldes, Los Angeles, CA; Nicelle Beauchene Gallery, New York; Mary
feeling the genre demands. in the past. Within Romantic Comedy, is Mary, Glasgow; Lisa Cooley, New York; A Palazzo Gallery, Brescia and Patricia Low,
something like Eros. For the genre to work, Gstaad. Group exhibitions include Miguel Abreu, New York; Situations, New York; Jacky
There are two aspects to the you must believe that by following love, Strenz, Frankfurt; Poker Flats, Williamstown. His monograph Warm Equations was
installation. First, they exhibit large- everything will work out. But eros is more published in 2016 by Edition Patrick Frey. Reid’s work has been reviewed by Bomb,
scale paintings inspired by ‘ideal’ than just animal attraction. It's something Frieze, Vogue, NYTimes, New Yorker, and elsewhere.

avatars of romantic comedy: namely bittersweet, 've come to understand. This
Brigitte Bardot and Alain Delon. isn't what Meg Ryan feels. It's darker...
Secondly, they present a collaborative

audio-visual work wherein a fictional

narrator, speaking from the personal

point of view of “I,” worries out loud:
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GOLFCLAVYDERMAN

CONVIRK SRR\ R
DLUIRDBUVINDNND RN 2025

INSTALACIJA TELPA UN PERFORMANCE
GLAZES, AUDUMS, METALA STRUKTURAS
AUTORU TPASUMS

Tie ir burbulu ritmi, kas mani griez cukura skurbi
Viens solis pa labi un otrs pa kreisi

Maestro klavieru taustini Ieka

Un Iékd mana sirds

Kad redzu tavu gurnu supas

Taja kolosalaja GolfClayderman kostima

Tie nav tikai burbulu ritmi, kas ved mani cukura skurbi

GolfClayderman

GOLFCLAYDERAIAN (2016) ir radosa partneriba starp latviesu maksliniekiem

Akselu Bruku (1992) un Margrietu Griestinu (1991), kuri strada ar dazadiem medijiem,
tostarp performanci, muzikalo teétri, dzivesstilu, modi, sportu un kermena makslu.
Vinu rosinatie makslas notikumi ir piepilditi ar humoru un ironiju, laujot skatitajiem
pasmieties gan par sevi, gan par sabiedribas morali, kas izpauzas masu kultara. Vinu
praksé dazadi musdienu subkultru elementi tiek sajaukti ar 90. gadu televizijas
Sovu estétiku, bet sadzives komédijas elementi tiek paraditi ar bufonades palidzibu.
GolfClayderman ir realizéjusi vairdkas grupu un personalizstades, performances un
dazadus kulturas pasakumus (tostarp Latvijas Nacionalda makslas muzeja izstazu zalé
“Arsenals”, Rigas Fotografijas biennalg, laikmetiga teatra festivala Homo Novus, Kim?
Laikmetigas makslas centra un galerija “Alma”), ka ari organizé Madonas laikmetigas
makslas festivalu “MABOCA".

HIGH ONV SUGAR OR
BUBELLE RAHYTHMS 205

SITE SPECIFIC INSTALLATION AND PERFORMANCE
GLASSES, TEXTILE, METAL STRUCTURE
COURTESY THE ARTISTS

They are bubble rhythms that spin me into a sugar rush

One step to the right and another to the left

The maestro’s piano keys are bouncing

And so is my heart

When | see your hips swaying

In that colossal GolfClayderman costume

It's not just the bubble rhythms that lead me into a sugar rush

GolfClayderman

GOLFCLAVDERAAN (2016) is a creative partnership between artists Aksels

Bruks (1992) and Margrieta Griestina (1991), who work with a diverse range of media
including performance, musical theatre, lifestyle, fashion, sport and body art. Their
instigated art happenings are filled with humour and irony, enabling viewers to laugh
at both themselves and the morals of society as expressed through mass culture.
Throughout their practice various elements from contemporary subcultures are
blended with the aesthetic of 1990s TV shows, while domestic comedy elements
are displayed through buffoonery. GolfClayderman has realised several group and
solo exhibitions, performances and various cultural events (including at the Latvian
National Museum of Art’s Arsenals exhibition hall, Riga Photography Biennial, Homo
Novus Contemporary Theatre Festival, Kim? and Alma Gallery) and organises the
Madona Contemporary Art Festival “MABOCA'”.
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MAIJA KURSEVA

%Q\e\g\:a 2025

KOLAZAS, RISO DRUKA
IZMERI DAZADI
AUTORES TPASUMS

Grieku termins Scholé (oxoAr}) sakotnéji
noziméja “atputa” vai “brivais laiks”. Tas
gan nenozimé pauzi vai atputu no darba;
tas ir laiks vai dzivesveids, kad darbibas
tiek izbauditas pasas par sevi. Darbu
kopas Scholé pamata ir ziméjumi, kas
tapusi ka vizuali pieraksti — uzreiz ar tuSas
otu, bez uzmetuma vai paliglinijam -
doktoranturas lekciju laika. Pieraksti
veidoti galvenokart, lai vienkarsi zimétu
un kustinatu roku (“katra diena, kad sanak
pazimét, ir laba diena”), un ari tadél, lai
koncentrétos, labak atcerétos dzirdéto un
aktivi domatu lidzi.

Scholé darbos lietotie formalie
panémieni - kolaza, biomorfa abstrakcija,
organiskas pamatformas, ko$as primaras
un sekundaras krasas, kompoziciju
modulara uzbuve un radikala atteikSanas
no lieka — veido atsauci uz modernistu
un Bauhaus principiem, interpretéjot

tos “jauna patiesuma” (new sincerity)

un postironijas gara. Scholé darbi

bavéti, ievérojot grafiskas makslas
pamatelemenus, pievienojot materialitati
un telpas dimensiju. Punkts kustiba ir

linija, kas veido zimé&juma skeletu, un

81 linija norada trajektoriju, kurai seko
naza asmens. Papira grieztas formas pie
virsmas notur saskares “punkti” — akrila
krasas triepieni, un, paklautas klimatam
un gravitacijas spékam, tas turpina teju
nemanamu, lejupslidosu kustibu.

Zimé&jumi un kolazas, izkartoti intensivos,
laika nonésatos kadreizéjas skolas
interjeros, atgadina izglitojoSus vai
informativus plakatus, kas, laikam ejot,
zaudéjusi savu sakotnéjo didaktisko
nozimi, un tagad ir atvérti jaunam
interpetacijam. Lai ari starp valodu

un attélu pastav butiska atskiriba -
valoda tiecas but preciza, savukart
attéls ir daudznozimigs un atvérts
interpretacijai —, Scholé lakoniskie

attéli, saparoti ar valodu, izgaismo
uztveres elastibu un rada augsni jaunam,
spekulativam narativam. Si neparasta
situacija ierosina un uzvedina mentalam
celojumu laika, laujot uz bridi iztélé
izdzivot pagatnes ainas vai iztéloties
kadus nakotnes scenarijus.

SCHOZE_2025

COLLAGES, RISO PRINT
DIMENSIONS VARIABLE
COURTESY THE ARTIST

The original meaning of the Greek word
Scholé (oxoArj) was “leisure” or “free time”.
It does not, however, imply a pause or rest
from work - it is rather a time or a mode
of life when actions are pursued for their
own sake. The Scholé series is based on
drawings made as visual notes during PhD
lectures — drawn directly with an ink brush,
without sketches or guiding lines. These
notes were made primarily just for drawing
and hand movement (“‘every day one

gets to draw is a good day”) and also to
aid concentration, enhance memory and
actively think along.

The formal techniques employed in the
Scholé works - collage, biomorphic
abstraction, organic base forms, bright
primary and secondary colors, modular
composition, and a radical refusal of all
that’s superfluous - reference modernist
and Bauhaus principles, reinterpreting
them in the spirit of new sincerity and
post-irony. The works of Scholé are
grounded in the core elements of
graphic art, adding materiality and a
spatial dimension. A point in motion

becomes a line that forms the skeletal
structure of the drawing, and this line also
marks the trajectory followed by a knife.
The cut shapes of paper are fixed to the
surface at “points” of contact - drops of
acrylic paint - and, exposed to climate
and gravity, they continue in an almost
imperceptible downwards movement.

Arranged in the intensive, timeworn
interiors of a former school, the drawings
and collages resemble educational or
informational posters that have lost their
initial didactic function and are now open
to new interpretations. Although there is a
fundamental difference between language
and image - language aims to be precise,
whereas image is ambivalent and open

to interpretation - the laconic images

of Scholé, when paired with language,
illustrate the flexibility of perception

and provide fertile ground for a new
speculative narrative. This unusual setting
invites and suggests a mental journey
through time, allowing one to briefly
experience scenes of the past or imagine
future scenarios.

MAIJA KURSEVA (1981) ieguvusi bakalaura (2006) un madistra (2008)
gradu Latvijas Makslas akadémijas Vizualas komunikacijas nodala. KurSeva strada
ar instalaciju, kustigo attélu, grafiku un ziméjumiem. 2017. gada KurSeva dibinajusi
nekomercialu galeriju Low un veidojusi galerijas izstazu programmu (2017-2019).
Dibinajusi Rigas Zinu festivalu un bijusi festivala izstazu kuratore (2016, 2018), ka ari ar
domubiedriem dibinajusi makslinieku apvienibu Popper Publishing un vadijusi kolektiva
projektus (2012-2018). KurSeva bijusi makslinieku rezidencés Kai, Tallina (2020), ISCP,
Nujorka (2019), Kim? Rezidences balvas 2019 ietvaros, Cité Internationale des Arts,
Parizé (2019) un laspis, Umeo (2013). Piedalas izstadés kops 2004. gada Latvija un
arvalstis. 2017. gada nominéta Purvisa balvai par darbu “Dzivesprieks”. Sobrid Kuréeva
pashiedz kompoziciju un sietspiedi Latvijas Makslas akadémijas “Kustiba. Attéls. Skana”
apaksnozares studentiem. 2021. gada KurSevas darbi tika ieklauti izdevniecibas Phaidon
ziméjumam veltitaja izdevuma Vitamin D3.

MAIJA KURSEVA (1981) holds BA (2006) and MA (2008) degrees from the
Department of Visual Communication in the Art Academy of Latvia. KurSeva works with
installation, moving image, graphic art and drawings. In 2017, Kur$eva founded the non-
commercial gallery Low, serving as its program director from 2017 to 2019. She founded
Riga Zine Fest and was the curator of the festival’s exhibitions (2016, 2018), and she
was also a co-founder of the artist collective Popper Publishing, where she served as
project manager from 2012 to 2018. KurSeva has participated in artist residencies Kai
in Tallinn (2020), ISCP in New York (2019) via the Kim? Residency Award 2019, Cité
Internationale des Arts in Paris (2019) and laspis in Umea (2013). From 2004, she has
participated in exhibitions in Latvia and abroad, and notably, was nominated for the
Purvitis Prize in 2017 for her work Joviality. She currently teaches composition and
screen printing at the Art Academy’s Movement.Image.Sound Department. In 2021, her
works were included in the Phaidon anthology Vitamin D3.
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VRD BNRG BRRS 2025

PAGALMA/DARZA INTERVENCE: LATVIJAS MAKSLAS AKADEMIJAS
INTERJERA DIZAINA NODALAS STUDENTI CARLIJAS BLEDELAS (DE/NL)
UN EDGARA JANES (LV/NL) VADIBA INTERJERA DIZAINA VASARAS
SKOLAS 2025 IETVAROS

“Urbanais bars” ir islaiciga ara intervence,
ko projektéjusi un montéjusi Latvijas
Makslas akadémijas Interjera dizaina
nodalas studenti dizaineres Carlijas
Blédelas un arhitekta Edgara Jane
vadiba. Bara tipologija, kas izvietota
“EDENES” pagalma, klast par telpisku
lidzekli, lai izpétitu, ka socialas tikSanas
var aktivizét pagalmu ka pilsonisku telpu.

un isi dzivojoSas. Ja més Sim sajutam
pieskirtu kermeni, ka tas izskatitos? Bars
klUst par sabiedribas aizkulisém. Telpiska
konstrukcija, kas atspogulo paradoksalo
dinamiku starp vélmi but pamanitam un
ceribu palikt nepamanitam.

Projekts veidots no 30 m?® rapnieciski
bojatiem keramikas blokiem, kurus
piegadajis uznémums “LODE", tadéjadi
no jauna izmantot materialu, kas citadi
butu paredzéts iznicinasanai. Projektéts
kd spontanas mijiedarbibas poligons,
“‘Urbanais bars” uzsver, cik svarigi ir radit
telpas, kas veicina dialogu, pardomas un
kopienas piederibas sajutu.

Pilngadiba, bars, skatuve. Kada tam Seit
ir saikne? Studenti tika aicinati nedomat
par prieckSmetiem, bet gan par socialajam
saikném. No atminam par nepieradinatu
izradi un savilnojumu lidz mulsinosam
tikSanas reizém un ilgstoSam sarunam.
Sis personiskas pieredzes ir islaicigas

Organizé:
Latvijas Makslas akadémijas Interjera dizaina fakultates vasaras skola

Vaditaji
Carlija Blodela, Edgars Jane

ProjektéSana un montésana:

Viktorija Eva Baltavica, Madara Barovska, Rézija Samanta Bartkévica, Alekss Artus
Kundzin$, Una Meilande, Loreta Osmolovska, Izolde Podniece, Ella Sénknehte,
Vendija Vilistere, Luize Zalmansone, Elina Surkevi¢a, Vadims Pinegins, Arturs Maijers,
Raimonds Radolfs Osis, Anastasija Sarigina, Nikola Ulriha, Davids Zagorskis, Grieta
Anna Smite, Evelina Laizane, Dagne Kaupe, Elina Kristiana Ritere

Ipasas pateicibas:
LODE, Inguna Elere, leva Lace-LukSevica
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URLAN BAR 2025

COURTYARD/GARDEN INTERVENTION: STUDENTS OF THE INTERIOR
DESIGN DEPARTMENT OF ART ACADEMY OF LATVIA, LED BY CHARLY
BLODEL AND EDGARS JANE AS PART OF INTERIOR DESIGN SUMMER

SCHOOL 2025

Urban Bar is a temporary outdoor
intervention, designed and assembled by

students of the Interior Design Department

of the Latvian Academy of Arts, under
the guidance of designer Charly Blédel
and architect Edgars Jane. Situated in the
courtyard of EDEN, the typology of the
bar becomes a spatial means to explore
how social encounters can activate the
courtyard as a civic space.

Coming of age, a bar, a stage. What

is the connection here? The students
were asked to not think in objects, but
in social connections. From memories
of untamed spectacle and thrill, to
embarrassing encounters and long-
lasting conversations. These personal

Organised by:

experiences are temporary and short-
lived. If we were to give a body to these
sensations, what would it look like?

The bar becomes a societal backstage.
A spatial construct that captures the
paradoxical dynamic between the
desire to be seen and the hope to stay
unnoticed.

Constructed from 30m? of industrially
defective ceramic blocks provided by
LODE, the project reclaims material
otherwise destined for disposal.
Designed as a testing ground for
spontaneous interaction, the Urban Bar
emphasises the importance of creating
spaces that foster dialogue, reflection
and a sense of communal belonging.

Summer School of Interior Design Faculty at Latvian Arts Academy

Led by:
Charly Blédel, Edgars Jane

Designed and assembled by:

Viktorija Eva Baltavi¢a, Madara Barovska, Rézija Samanta Bartkévica, Alekss Artus

Kundzing, Una Meilande, Loreta Osmolovska, Izolde Podniece, Ella Sénknehte, Vendija
Vilistere, Luize Zalmansone, Elina Surkevica, Vadims Pinegins, Arturs Maijers, Raimonds
Radolfs Osis, Anastasija Sarigina, Nikola Ulriha, Davids Zagorskis, Grieta Anna Smite,

Evelina Laizane, Dagne Kaupe, Elina Kristiana Ritere

With special thanks:
LODE, Inguna Elere, leva Lace-LukSevica
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MIKELIS MURNIEKS

FAMMNVETNMANNN
STRUNL RN 205

PULVERKRASA, ALUMINIJS, SVEKI
250 X250 X200CM
AUTORA TPASUMS

Mits par Jaunibas struklaku uzplauka 16.
gadsimta pétijumos, kad piedzivojumu
meklétaji, to vidu spanu konkistadori,
apceloja Afrikas piekrasti un Ameriku,
mekléjot udens avotu, kas, domajams,
dziedé slimibas un novérs novecosSanas
procesu. Sakot ar japanu stastu par
kokgriezéju, kurs atradis brinumainu
udeni, kas vina sievu parveértis par zidaini,
un turpinot ar legendu par Aleksandra
Lield muzigas dzivibas mekléjumiem,
priekSstats par brinumaino struklaku

ir sevi pieteicis cauri visdazadakajam
kultaram ka simbols cilvéka vélmei
iecementét savu klatbuatni, iekarojot ne
tikai zemi, bet ari uzveicot laiku.

Balstoties uz Siem bagatigajiem un nereti
kolonialu nodomu vaditiem centieniem
mistiska avota mekléjumos, Marnieka
brivdabas instalacija “Zaudéta laika
straklaka” pievérSas spekulativo mitu
veidos$anas stratégiju nojégumam.
Prezentéjot struklaku ka unikalu

1
I
1l

BRIVDABAS STRUKLAKAS INSTALACIJA
NERUSEJOSAIS TERAUDS, BETONA KANVA, UDENS STRUKLA,

bezprecedenta atklajumu, Murnieka
nodoms ir apSaubit priekSstatus par
vésturisko autentiskumu un ar to
saistitajiem narativiem.

Laikmeta, kad robeza starp faktiem

un fikciju biezi vien ir miglaina un
vienlaicigi - stingri uzraudzita, “EDENES”
iekSpagalma darza esosa “Zudusa laika
struklaka” ir uztverama ne tikai ka vieta
kontemplacijai un sajutu iegremdésanai.
Parklajot straklakas armaturu ar “betona
audeklu”, ko parasti izmanto ASV militarie
spéki un ainavu arhitekti, Murnieks
atveido tadu teritorialu struklakas versiju,
kas kontrasté ar konvencionali un “visiem
izdevigi” pienemtiem pagatnes ierakstiem.
Sada konteksta skatita, “Zaudéta laika
struklakas™ atgriesands top par liecibu
tiem izvairigajiem stastiem, ko més pasi
sev stastam par laiku, novecoSanu un
arvien nemitigajam ilgam péc muzigas
jaunibas.

M|KEL|S MURN|EKS (1999) ir Amsterdama dzivojoSs latvieSu makslinieks.
Vina prakse péta télniecibas un instalaciju krustpunktus, izmantojot laikmetigas socialas
kritikas prizmu, kas biezi vien ir caurvita ar ironiju. Balstoties uz ready-made makslas
estétiku, Mlrnieks konstrué darbus no pazistamiem materialiem un formam, savijot
daudzslanainus narativus, kas izcel dinamisku mijiedarbibu starp materialitati, saturu
un kustibu. Sandberga institita “Netiras makslas nodalas” absolvents (magistra grads,
2023) Murnieks ir sarikojis vairakas personalizstades Riga, tostarp Behavioral Sink
izstadé Kim? Laikmetigas makslas centra (2024). Piedalijies grupu izstadés Niderlandé,
Irija, Portugalé un Spanija, ka ari télniecibas kvadrinnales The Miracle of Democracy,
Synthesis, festivala MABOCA, dueta izstadé Security Patterns galerija Low u.c.
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[HE FOUNTAMNV
OF LOS7 7/IME 2005

OUTDOOR FOUNTAIN INSTALLATION
STAINLESS STEEL, CONCRETE CANVAS, WATER JET,
POWDER COATING, ALUMINUM, RESIN

250 X250 X200CM
COURTESY THE ARTIST

The ancient Fountain of Youth myth
blossomed during 16"-century
explorations, where adventurers, like

the Spanish conquistadors, scoured

the African coast and the Americas in
search of a water source believed to
cure sickness and reverse the aging
process. From the Japanese tale of a
woodcarver whose found magical waters
that turned his wife into an infant, to the
legend of Alexander the Great’s quest for
eternal life, the notion of the miraculous
fountain has appeared across cultures as
a symbol of human desire to endure their
presence by conquering not only land,
but also time.

Drawing from these rich and oftentimes
colonially charged narratives surrounding
the historic search for the mystical
spring, Marnieks’ outdoor fountain
installation, The Fountain of Lost

Time, is concerned with the notion of
speculative myth-making strategies at

M|KEL|S MURN|EKS (1995) is a Latvian artist based in Amsterdam. His

practice explores the intersection of sculpture and installation through the lens of
contemporary social critique, often infused with irony. Drawing on the aesthetics of
ready-made art, MUrnieks constructs works from familiar materials and forms, weaving
in layered narratives that highlight the dynamic interplay between materiality, content,
and movement. A graduate of the Sandberg Institute’s Dirty Art Department (MA, 2023),
Mdurnieks has held a few solo exhibitions in Riga, including Behavioral Sink at Kim?
Contemporary Art Centre (2024). He has participated in group exhibitions across the
Netherlands, Ireland, Portugal, and Spain, as well as in the sculpture quadrennial The
Miracle of Democracy, Synthesis, MABOCA Festival, duo exhibition Security Patterns

at Low gallery, e.t.c.

large. By presenting the fountain as an
unprecedented discovery, Murnieks’ aims
to challenge perceptions of historical
authenticity and the narratives that
surround it.

In an era where the line between fact
and fiction is often disguised and highly
surveilled, The Fountain of Lost Time,
found in the inner courtyard-garden

of EDEN, is to be viewed not only as

a site for contemplation and sensorial
immersion. By covering the fountain’s
armature with “concrete canvas”,
commonly used by the U.S. military and
landscape architects, Murnieks’ renders
a territorial version of the fountain

that contrasts conventionally and
conveniently accepted records of the
past. All in all, The Fountain of Lost Time’s
comeback becomes a testament of the
elusive stories we tell ourselves about
time, aging, and the unceasing pursuit of
eternal youth.



PAIRKISKRBBNO TR
SRR SO OWNONW

“Piratiska bibliotéka” sastav no ka ari Baltijas zurnala A Shade Colder
personigajam versijam materialiem, kas (Tallina) jaunakajiem izdevumiem.
iegati, izmantojot izstades “EDENE: Saldie  Vienlaicigi bibliotéka sniedz ieskatu Kim?

seSpadsmit” makslinieku un vairaku publicétajos izdevumos un dazados

uzaicinato radoso cilvéku ieteikumus. gadu gaita savaktajos materialos, ka ari
Dalibnieki tika aicinati iesniegt materiadlus  izstades kuratoru personigajas — coming
(gramatas, zinus, saites no YouTube, CD of age - liecibas.

diskus u. c.), kas vinus ietekmé&jusi vinu
pieaugSanas gados. Jaunu materialu

atklasana, biezi vien no pagrides vai Apmeklétaji tiek aicinati pavadit laiku

subkultUras avotiem, jaunam cilvékam bibliotéka un pasrocigi izgatavot jebkuru
var but neticami forméjosa. Reizém Sie taja pieejamo materialu kserokopijas.
atklajumi var iepazistinat ar idejam, kas Sis mudinajums kalpo par aicinajumu

spé&ji izmaina individa dzives gaitu. pasSizglitoties jaunakas paaudzes
auditorijas parstavjiem, ka ari vienlaicigi ir
“Piratiska bibliotéka” piedava iepazities uzskatams par personisku un neoficialu
ari plaSu PROVENCE (Cirihe) zurnala “EDENE: Saldie seSpadsmit” makslinieku-

arhivu, kas aptver pédéjos 15 gadus, dalibnieku bibliografiju.

Pateicibas:
izstades dalibnieki un Santa Hirsa, Igors Gubenko, Marite Inzule, Katrina Jaugiete, Ainars
Kamolins, Tobiass Kaspars, Matiss Mirosnikovs, Maija Rudovska, Kriss Salmanis

MIKA SOLOMON

NON® BN\YRS OX G 2oz

INSTALACIJA AR MTKSTAJAM ROTALLIETAM, ZIMEJUMI
AUTORU TPASUMS

Vecas sekcijas plauktos izvietotas caurvij miluma masivu, attélojot
figurinas, rotallietas un mikstas mantinas,  rotaligus télus un sajatas, kas saistas ar

térpusas fantazijas. Ogles ziméjumi informacijas uzsuksanu lasisanas laika.

MIKA SOLOMON (1994) ir vizualie makslinieki, kas dzivo Riga, Latvija, bet
nak no Portlendas, Oregona (ASV). Vini absolvéjusi Latvijas Makslas akadémiju 2024.
gada, ar magistra gradu ziméSanas specialitates nodala. Mikas darbos biezi ietvertas ir
fantazijas, emocionalas/afektivas vizualizacijas, dzivojamas telpas, un maiguma témas.
Vinu prakse aptver dazadus tehnikas, priekSplana ir zimésana un video.

LOOTLEG L/IBRARY
X MIAA SOLOMON

The Bootleg Library consists of personal  (Zurich) magazine editions spanning the
versions of materials sourced through last 15 years as well as Baltic magazine’s
recommendations of EDEN: Coming of A Shade Colder (Tallinn) recent editions.

Age exhibiting artists and several invited  Additionally, the library provides an
contributors. Artists were asked to insight into Kim?s own published

submit materials (books, zines, Youtube titles and various ephemera gathered
links, CDs, etc) that influenced them throughout years, as well the exhibition’s
when they were coming of age, whether curators’ personal coming of age

certain books, movies, zines, or albumes. memorabilia.

Discovering new material, often from

underground or subcultural avenues, Guests are invited to spend time with the
can be incredibly formative for a young library and to make Xerox copies of any
person. Occasionally, this discovery can materials they would like. This invitation
introduce ideas that change the arc of extends the material out towards

one’s life. a new generation while also acting as

a personal and unofficial EDEN: Coming
The Bootleg Library also displays an of Age artist bibliography.

extensive selection of PROVENCE

Acknowledgements:
All exhibition artists, Santa Hir$a, Ilgors Gubenko, Marite Inzule, Katrina Jaugiete, Ainars
Kamolins, Tobias Kaspar, Matiss Mirosnikovs, Maija Rudovska, Kriss Salmanis

MIKA SOLOMON

PRESENT COMPANY

CONS/DERED 2005

INSTALLATION WITH STUFFED ANIMALS, DRAWINGS
COURTESY THE ARTIST

Inside the shelves of an old cabinet lie the array of cuteness, depicting playful
figurines, plush toys, and stuffed animals characters and feelings associated
cloaked in a fantasy about fractured with reading.

youth. Charcoal drawings punctuate

MIKA SOLOMON (1994) is a visual artist, based in Riga, LV and originally from
Portland, OR (US). They graduated from the Art Academy of Latvia in 2024, with an
MFA from the drawing specialty department. Mika's work often includes themes of
fantasy, emotional/affective visualization, living spaces, and cuteness. Their practice
spans a variety of mediums, with drawing and video at the forefront.




DAIGA GRANTINA

PUSRID AR M IES 3 NTD\, ADOLESCENCE OR
MRASTOEN VD LOVLRS XN SWAYS OF BLELEDING UNDER
ANAENTLDAND RS SF ARRWNN 202 THE WING OF SOL/7UDE 25

AUDUMS, SILIKONS, KOKS, TINTE, METALA SIETS, AEROSOLA KRASA, FABRIC, SILICONE, WOOD, INK, METAL MESH, SPRAY COLOR,
ALUMINIJS, DIEGI, AKIS ALUMINUM, THREAD, HOOK
AUTORES UN A4/ GALERIJAS TPASUMS COURTESY THE ARTIST AND EMALIN

Turpinds caurspidibds, kas piederas Enduring in transparencies that belong

Sevis pasa centra radisanai - visu centru centra, kas To the creation of one’s own center, the center of centers that will
lezimés vartus, pie kuriem pasam atgriezties. Mark one’s own gate to return to.

Vélak. Later.

Laika posms pildits milas dzejoliem sev, lai apliecinatu izturibu. A time gate filled with love poems to oneself, to note endurance.
Pildits Filled

Tilpnés, kam draud sadalisands. Into liquid chambers ready to disintegrate.

Kalpo, Serve

Lai noasinotu brivpratigas vienpatibas pasparné. Under the wing of voluntary solitude to bleed outward.

Glaba Store

Pasdarinato kapsanas, grausanas riku. The self-made tool for scaling, for stripping.

Glaba Store

Pasdarinato iniciacijas riku. The self-made tool for initiation.

Glaba Store

Pasdarinato dzivibas udens riku. The self-made tool for the water of life.

Glaba Store

Pasdarinatos rikus maigi melna kvadrata. The self-made tools in a soft black square.

23.05.2025. 23.05.2025

Supé, Daiga Grantina Souppes, Daiga Grantina

Grantinas skulptaras pievérSas materialu Vinas abstraktéa leksika smelas iedvesmu Grantina’s sculptures investigate the vocabulary borrows from bodies and

saskarsmém un to attiecibu disonansei no kermeniem un ainavam, lai pétitu encounters between materials and their landscapes to explore indescribable

un konsonansei, raisot vingrindjumu skata  neaprakstamo matériju; tas ir plastisks consequent relationships of dissonance matter, a plastic investigation of the

paplasinasana. Vinas materialie gajieni bezformiga un greiza izmekléjums. and consonance, inducing an exercise in formless and misshapen. Intuitively

atbalso organismu un vizu strukturalos Intuitivi sastatitas formas pasiznicinas un expanded vision. Her material gestures concocted forms self-consume and

pavérsienus, navigéjot pa formas un pasrodas, esot vienlaikus ilgstoss kopigas resonate with the structural shifts of self-produce, at once a continuous

apméra attiecibam tur, kur mikroskopiskais idejas izvérsums un spriedzes lauks, kur organisms and environments, navigating development of a shared idea and

un makroskopiskais parklajas un krustojas.  tiek parkartotas uztveres hierarhijas. relations of volume and form at the point a space of tension where the hierarchies
where microscopic and macroscopic of perception find themselves rearranged.

overlap and intersect. Her abstract
DAIGA GRANT|NA (1985) dzimusi Saldu, dzivo un strada Pariz€, Francija.

Vinas personalizstades bijusas skatamas Apencelles Makslas muzeja, Apencelé (2024),

Massimo de Carlo, Parizé (2024), Foksal Gallery Foundation, Var§ava (2024), Z33, DAIGA GRANTINA (1985) was born in Saldus (LV), lives and works in Paris,
Haselté (2024), Rigas Makslas muzeja Birza, Riga (2022); GAMeC, Bergamo (2021), France. Her solo exhibitions have been presented at Kunstmuseum Appenzell, Apenzell
Emalin, Londona (2021), New Museum, Nujorka, (2020), Latvijas paviljons 58. Venécijas (2024), Massimo de Carlo, Paris (2024), Foksal Gallery Foundation, Warsaw (2024), Z33,
biennalé, Venécija (2019), Palais de Tokyo, Parize (2018), Kunstverein Hamburga, Hasselt (2024), Riga Art Museum Bourse, Riga (2022); GAMeC, Bergamo (2021); Emalin,
Hamburga (2017). London (2021); New Museum, NYC, (2020); Latvian Pavilion at the 58" Venice Biennale,

Venice (2019); Palais de Tokyo, Paris (2018); Kunstverein in Hamburg, Hamburg (2017).
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