
At Open Art the Barbara Gross Galerie will be showing new works by the Munich-based artist
Michaela Melián in combination with a retrospective of earlier works from the days of her first
exhibition at the gallery in 1989. Both formal and thematic aspects that are typical of Michaela
Melián’s work today can be traced back to the late 1980s. In artworks made of fabric, stitched works
on paper, drawings, and in her sculptures and sound art, one can see playful expressions of the
artist’s study of social and cultural history themes. Melián poses questions about the roles of
individuals, especially those of women over the course of history, as well as about the construction
of identity and the relationship between human beings and technology. 

Besides most recent works, made specifically for her exhibition this year at the Lenbachhaus’
Kunstbau, we’ll also be showing fabric pictures, embroidered table linens painted in monochromatic
colors, and sculptures made of papier-mâché. In her series of drawings, Kracauer and Subjekt
(1991), repetition turns female body parts into decorative stylizations and bizarre growths. Here, the
human body becomes an ornament, lost in patterns and amorphous shapes. 

In her project Electric Ladyland (2016)—based on the figure of the mechanical doll Olympia in
Jacques Offenbach’s opera The Tales of Hoffman—her theme is also the construct of men’s idealized
image of women, as well as the relationship between the analogue and the digital, the body and
technology, and the places where they intersect. Motifs that have already been on display in the
Lenbachhaus’ Kunstbau will be developed further and reformatted: robot parts are combined with
whole body prostheses from the seventeenth century and science fiction motifs to create new,
complex figures. In this way one can see that works separated by twenty years share common
contextual and formal aspects, and are related to each other. 

Several works in the show refer to music as a constituent element in Melián’s multi-layered oeuvre.
One object made of two horn loudspeakers fills the exhibition space with sound. In the series
Frequency Hopping (2013) the artist re-works motifs from technological consoles with the sewing
machine, as she’s done in earlier works on paper, so that the lines marking the course of the thread
permeate the entire surface of the paper with their rhythmic stitches, like frequency waves. The
audible hanging sculpture Mannheim Chair (2015), which is a chair covered in gray with built-in
speakers, allows visitors to immerse themselves completely in the artist’s compositions.
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