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INTERCEPTOR, 2025

Mic stands, cables, metal studs

89 x 246 x 151 in (226.1 x 624.8 x 383.5 cm)
Edition 1 of 3, plus 2AP
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A site-specific installation, INTERCEPTOR is expanded
to fill the entirety of the booth in its largest and most
elaborate installation to date. Formally, it references
19th-century barricade design by employing the
infrastructure of crowd control. Though now a
commonplace sight at concerts and protests, these
tools have radical, populist origins. Once cobbled
together by insurgents in the French Revolution in order
to defend themselves, barricades have served as
protection from authoritarian violence, stages upon
which protestors would address each other, and social
spaces behind which protestors mingled. Through mass
production and distribution, these formerly revolutionary
tools have become a hand of the state. INTERCEPTOR
investigates this act of appropriation, and the ways in
which freedom to speak and listen are negated by the
presence of the barricades.



In Gale’s practice, which often surrounds
the politics of performance and particularly
incorporates sound, INTERCEPTOR is no
outlier. Through the inhibition of sound and
space, Gale is able to conjure a conscious
silence which becomes a radical tool of refusal.
At the Armory Show, Gale will fill an entire
booth with these barricades. Evenly spaced
wall studs, some of them bent by an unseen
force, hold cables and microphone stands.

In the artist’s own words, the huge
and looming figure of the work will “implicate
contemporary materials in historical processes
of alienation, appropriation, control, and
violence.”
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Run 3

INTERCEPTOR (2025) is a
site-specific installation.

For the Armory Show 2025, 56
HENRY presents a version with
measurements that encompass
the entirety of the two-walled
booth.

The height of the work
measures 89 inches.

INTERCEPTOR is conceived as
a variable work that can be
executed in a variety of ways
and dimensions.
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Nikita Gale
INTERCEPTOR
Mic stands, cables,
metal studs
3 89 x 246 x 151 in

B 226.06 x 624.8 x 383.5
B cm
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NIKITA GALE
Born in 1983 in Anchorage, AK. Works in Los Angeles, CA.

NIKITA GALE is a Los Angeles—-based artist who was raised throughout the United
States in a military family. Gale’s practice is structured by long-term obsessions with
specific objects, or classes of objects, and how they gesture toward highly specific
social and political histories. Gale uses ubiquitous consumer technologies as
frameworks to consider how individuals potentially reproduce their relationships to
objects within their relationships to psychic space and political, social, and economic
systems. Relying on a background in anthropology and archaeology, Gale focuses on
objects of cultural significance and the conditions that shaped their making,
particularly those associated with protest, rock music, and postwar industrial
architecture.
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Frequencies, Museum of Contemporary Art Tucson, Tucson
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ALOHA NO, Hawai’i Triennial, Hawaii

Alice Coltrane: Monumental Eternal, The Hammer Museum, Los Angeles
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Among others.
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Whitney Museum of American Art, New York, New York



