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carlier | gebauer, Berlin, is pleased to announce Maria Taniguchi’s third solo exhibition
with the gallery, where she will present her most recent paintings. Initially trained as a
sculptor, Taniguchi has created a body of work spanning video as well as sculpture, however
her oeuvre is mainly composed by canvases: her signature monochrome “untitled” brick
paintings. They occupy the threshold between painting and sculpture, since the artist
exhibits her monumentally sized canvases leaning onto the walls of the exhibition space.

Taniguchi’s latest works seem to mark a chromatic shift at first, moving away from the
opaqueness of the greyish surface to revealing reddish hues. While these recent paintings
appear translucent in contrast to previous ones, they bring to attention how this aspect of
transparency was always a part of Taniguchi’s practice. They highlight the subtle alterations
within a method the artist has been rigorously employing over the past seventeen years. Tani-
guchi first creates the base by priming the canvas and applying a layer of paint, then she
adds a pencil drawing on top. Its graphite lines create the pattern of bricks. Finally, one
by one each brick is painted. In this last step, Taniguchi experiments with different pig-
ments, by this way small amounts of colours made their way into the brick grid. These shifts
and alterations become apparent upon close observation of individual paintings, especially

in constellations of larger groupings.

With her newest pieces, Taniguchi turns her attention to the initial step, by leaving the
gesso layer visible. The scale of these early canvases was determined by the constraints of
her space, the largest being confined by the dimensions of the room used by Taniguchi for
painting. Since then, every work has become part of a meticulous structure, expanding a
framework exposing its own contingency. Even though the specific conditions Taniguchi sets
for each work remain in their core unchanged, within this structure the final result is left
to fortuitousness. Almost paradoxically said, Taniguchi creates a method to paint chance into
a pattern. This methodology of repetition resembles in its precision the one of a natural
scientist, setting up for an experiment, while her disciplined commitment, one could term it
as obsessiveness, denotes a meditative, nearly spiritual aspect of her practice. Nonethe-
less, it is not at all detached from the bodily realm, rather firmly rooted in it, function-
ing as a manifestation of labour and time poured by Taniguchi into the genesis of the work.

As a durational act of repetition, her particular approach carries beyond what a body can
endure, even further beyond the entity of a single canvas. In regard to Taniguchi’s
practice, repetition and structure inform it both as formal principles and the subjects of
her work. Each work accumulates to the existing structure, created as a result of a labour
and time intensive approach. This process allows transmutations to occur, where labour is
transmuted into time. In this respect Taniguchi’s canvases can be described as monuments to
time, to the dedication of an artist to their lifework, inviting the viewer to closely
observe the elusive patterns on their surface, reflecting her choice of materials as well as
the labour consolidated within these works.
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Maria Taniguchi (b. 1981, Dumaguete City) lives and works in Manila. She is the winner of
the 2015 Hugo Boss Asian Art Award. Her mid career survey body of work, Museum of Contem-
porary Art and Design (MCAD), Manila, Philippines (2025) travels to Singapore Art Museum

in April 2026. Taniguchi will exhibit at the Art Sonje Center in July next year. Selected
recent projects include Kohta, Helsinki, Finland; Biennale Arte 2024 60th International Art
Exhibition; Gwangju Biennale and the Biennale of Sydney, Australia, Musée national d’art
moderne — Centre Pompidou, Paris; 8th Asia Pacific Triennial of Contemporary Art, Brisbane;
New Sensorium, ZKM Zentrum fir Kunst und Medientechnologien, Karlsruhe; HIWAR: Conversations
in Amman, Amman; and Don’t You Know Who I Am? Art After Identity Politics, Museum of Contem-
porary Art (MHKA), Antwerp.
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