
RICHARD MAGUIRE: WHEREIN DIFFERENCE LIES

SEPTEMBER 3 – OCTOBER 19, 2025
Opening Reception: September 3, 6–8pm

The intertwining of the homoerotic and the orientalist finds compelling new tension in Wherein Difference Lies, a new show 
of Scottish artist Richard Maguire, his debut exhibition in New York.

Comprising 16 small graphite drawings by Maguire that trace and explore the diverse, secretive ways that “sensitive” im-
ages have been disseminated over the centuries, the show revolves around largely forgotten figure Ram Gopal, a charis-
matic pioneer of classical Indian dance largely credited with bringing the art form to the West in the mid-20th century.

Working from a wealth of historic images, Maguire uses the myriad aspects of Gopal’s exotic-coded artistry as a stalking-
horse to explore larger themes of sexual and political friction between East and West.

For example, one multi-layered source of imagery is derived from an intimate photoshoot from early 1938 in New York 
City with American writer-photographer Carl Van Vechten, who was a prominent white patron of the Harlem Renaissance 
movement. Within the frame of one image, a scantily clad Gopal appears — in a manner that positions him as fervent with 
exotic promise — alongside the ubiquitous drapery with its “Eastern print”, comprised of various scenes: a seated man is 
carried upon a palanquin; another climbs a palm tree for fruit; and in a repeated motif, a man is shown seated smoking a pipe.

Maguire zeroes in on the details.  In Turkish Coffeehouse / Cruising Ground, Maguire elects to crop a sourced image to little more 
than an ear, focusing our attention to the fabric pattern beyond — a printed motif of a man seated at a table under a tree smoking 
a pipe. As cited in Joseph Allan Boone’s The Homoerotics of Orientalism (2014), travelogues from Europeans visiting countries 
under Ottoman rule in the 13th – 16th centuries described coffeehouses as sites of homosexual procurement where Europe-
ans wanting to participate in same-sex sex acts could fulfill their desires. Described as sites of socialisation whereby men would 
gather drinking and smoking pipes, the print references such places in its repeat motif of quotidian affairs. Turkish Coffeehouse 
/ Cruising Ground captures fleeting and entwined histories of an Indian dancer, his sexuality, and the historical assemblage 
used as a wink and nod to elite educated homosexuals, and the less told histories of their sexual forays in foreign territories.

The historic (dis)reputation of male Indian temple dancing, and its intimated histories of homosexual prostitution, are ne-
gotiated in Statues Never Die — a drawing of an erotic scene carved in bas-relief on the facade of a 10th century Hindu temple, 
Lakshmana Temple, depicting one man receiving fellatio from another. This relief, which survived British iconoclasm, later 
saw increased use during the fight against Indian sodomy laws as evidentiary proof of a “primitive” Hindu history of homo-
sexuality. This image stands in contrast to the self-directed photo of Gopal in Maguire’s Spectacles of Flesh, a reclining male 
nude save for a decorative headpiece and loincloth, gazing directly at the viewer — the observed becomes to the obversed.

Maguire makes other sly and subtle revisions as well. For example, taking off from Sri Lankan photographer Lionel Wendt’s 
Bachelor Cruising South (c. 1934–37), Maguire transforms Wendt’s enigmatic image by inverting the direction of the gesture, 
so the hand reaches down towards the light source as though fondling a glowing body part. The work, entitled In Glory (hand 
reaching in darkness), reinforces a subtle, often overlooked intimation made by Wendt: who or what gets groped down south?

Richard Maguire (b. 1991, Aberdeen, Scotland) lives and works in Aberdeenshire, Scotland. He received an MLitt Fine Art Prac-
tice with a specialism in Print Media from the Glasgow School of Art, and previously studied at the Royal Drawing School, London, 
and Gray’s School of Art, Aberdeen. Maguire has presented solo exhibitions at Patron Gallery, Chicago; Village Gallery, Leeds, UK; 
Maximillian William, London, UK. Maguire was the recipient of Creative Scotland’s Visual Arts and Craft Makers Award for Aber-
deenshire, the Edinburgh Art Festival’s Early Career Artist Award, the Founder’s Choice Award at the Ingram Prize, and was previ-
ously shortlisted for the Trinity Buoy Wharf Drawing Prize. His work is held in several public collections, including the Aberdeen Art 
Gallery, UK; The Arts Council Collection, UK; The Ingram Collection, UK; and The Royal Collection, UK.

BRUCE TAPOLA: BAD TOOTH
JANUARY 12–FEBRUARY 25, 2024

Opening Reception: January 12, 6–9pm

Post Times is pleased to present Bruce Tapola’s first New York solo exhibition.  
 
When I was in art school in Minneapolis, Bruce Tapola was our guy. In 2011, the year I graduated, his 
contribution to a local exhibition was an XXL pair of tighty-whities pinned to the wall and the words 
RELATIONAL AESTHETICS scrawled in Sharpie across the butt, a giant shit stain below. After years of a 
theory-heavy art education, I thought to myself, Now this is the kind of art discourse I can get behind!
 
And I wasn’t alone. Bruce’s artist talks were always buzzing with the energy of a boisterous rally, compared 
to the usual contemplative lecture. One talk, at Midway Contemporary Art, was advertised with a photo 
of Tapola’s clenched fist gripping a mini-baseball bat, “FREE LECTURE” carved down the barrel in thick 
block letters. In lieu of the standard litany of professional accomplishments, the opening credits intro-
duced him as a Waylon Jennings enthusiast, President and Founder of the Federation of Outlaw Creatives 
United (FOC-U), and a Lifetime member of the Society of Concerned Citizens Concerned About The 
Intersection of Art & Commerce. There is a heroic quality to the man, fighting the good fight. 
 
Tapola’s work constructs a parallel world inhabited by characters and cartoons, outcasts and misfits, dream-
ers and failures. His paintings take playful aim at a variety of subjects, from chauvinistic masculinity and 
pop culture to New Age spirituality and the American Dream. Yet, akin to the delivery of a brilliant co-
median, Tapola’s paintings wear a masterful façade of seeming aloofness. They are like a joke told without 
breaking character—there is a set up, a punch line, and even misdirection—except, as static artworks, the 
timing and delivery of the joke is determined by the path of one’s eye. 
 
Beyond the vivid allegorical images of whimsical heroes and blunt gestures, Tapola’s work evokes a poi-
gnant sentimentality. Amidst a flood, a man clings to his sinking possessions, his house bubbling beneath 
him. Two graying artists sit in quiet communion, contemplating an artwork from makeshift seats. A man 
paints en plein air surrounded by the soft glow of the natural world – but then you notice his canvas and un-
derstand you’ve been misdirected—he is instead painting a busty woman in a pink bikini. It’s this emotional 
range, teetering between humor and pathos, high-brow and low, that makes Tapola’s work uniquely com-
pelling. In this world, you’re jolted out of expectation and romanticism when you hear a Looney-Tunes-
style ahooga horn blow.
 
While each painting contains its own narrative, the composite experience feels like a meditation on what it 
means to be an artist. There are subtle references to art history, like a license plate reading “D-STIL” nailed 
onto the front of a junkyard automobile that’s the antithesis of the De Stijl movement, or a diminutive 
Picasso pontificating to a bewildered audience of one, its face afflicted with the artist’s signature cubist 
distortion. Tapola’s works and references speak to the idealism and cynicism inherent in making any-
thing—the comical absurdity of striving. A believer and a lifer, Tapola has been making art since he was 18, 
building for us a reflective window into the self-deprecation, horror, and helpless amusement at the sight 
of one’s own naked vulnerability in an ugly paradise.

Bruce Tapola (b. 1956, Ohio) lives and works in St. Paul, Minnesota. He has had solo exhibitions at the Minneapolis Institute of Art, Midway 
Contemporary Art (Minneapolis, MN), and Rochester Art Center (Rochester, MN), among others. He has been exhibited nationally and 
internationally, including the FRONT International (2018), curated by Michelle Grabner. He has been the recipient of several awards, in-
cluding the McKnight Foundation Visual Artist Fellowship three times (2017, 2001, 1995). His work has been featured in Artforum, The 
New York Times, New American Painting, Star Tribune, and more. In addition to his studio practice, he has been a member of the artist 
collectives Paintallica, Free Art School, Northern Forrest Brotherhood, Rat Trap Clay Club (RIP), and Artpolice. He taught painting and 
drawing at St. Cloud State University for 22 years.
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