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 American Flowers 08, 2025 
 Archival pigment print 

 American Flowers 06, 2025 
 Archival pigment print 

 parcel is pleased to present  The Garden  , a duo exhibition  by Solaya Nagai and Kohei Kawatani. 

 Though  working  with  different  media—sculpture  and  photography—both  artists  have,  perhaps  unintentionally,  turned 
 their  attention  to  motifs  that  evoke  a  sense  of  nostalgia  and  recall  an  image  of  “a  Japan  of  the  past.”  Each  has 
 created  new  works  beginning  from  imagery  connected  to  the  idea  of  the  garden.  While  their  visual  impressions  carry 
 charm and beauty, they also harbor a quiet irony that reflects upon contemporary society and culture. 

 The  title  The  Garden  derives  not  only  from  the  shared  motif  of  the  two  artists,  but  also  from  the  layered  meanings 
 inherent  in  the  garden  itself.  A  garden  is  an  artificial  nature  shaped  by  human  hands,  yet  it  is  also  a  mutable  space 
 that  produces  shifting  landscapes  depending  on  the  gaze  and  experience  of  the  viewer.  Flowers  and  trees,  carefully 
 designed  structures,  or  the  shadows  and  empty  spaces  that  inhabit  them—where  attention  falls  differs  from  person 
 to  person.  In  this  exhibition,  the  “garden”  is  not  simply  a  subject  but  an  apparatus  that  calls  forth  memory  and 
 sensation  through  visual  experience.  The  works  invite  the  viewer  to  retrace  their  own  gaze,  opening  room  for  multiple 
 readings and imagination. 

 Solaya  Nagai  creates  sculptural  works  that  begin  from  subtle  doubts  in  the  everyday,  questioning  unconscious 
 perceptions  and  assumptions.  Her  sculptures  feature  outer  shells  of  cast  acrylic,  produced  by  the  artist  herself, 
 enclosing  figurines  of  entirely  different  motifs  within.  For  this  exhibition,  Nagai  presents  a  new  series  inspired  by 
 ornamental  garden  objects  often  seen  in  American-style  gardening.  Sharing  outward  forms  yet  enclosing  diverse 
 motifs,  these  works  resonate  and  at  times  repel  one  another,  generating  new  narratives  and  relationships.  In  shaping 
 the  ambiguous  zones  between  visibility  and  invisibility,  inside  and  outside,  Nagai  quietly  gestures  toward  the 
 uncertainties of images in contemporary life. 
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 Kohei  Kawatani,  known  for  his  close  proximity  to  his  subjects  and  his  vivid  use  of  color,  has  developed  a 
 photographic  practice  centered  on  motifs  drawn  from  the  everyday—things  he  feels  an  attachment  to  or  fascination 
 with.  In  this  exhibition,  he  turns  his  gaze  to  the  “American  Flower,”  a  craft  material  made  of  colored  acrylic  resin,  once 
 introduced  from  the  United  States  to  Japan  around  the  1970s.  Despite  its  name,  it  circulated  only  within  Japanese 
 handicraft  culture.  Kawatani  approaches  this  gap  between  name  and  reality  with  humor  and  criticality,  weaving  into 
 his  work  the  dissonance  between  mid-20th-century  American  ideals  of  domestic  happiness  and  the  sensibilities  of 
 today.  Employing  ultra-high-resolution  digital  imaging  that  captures  even  details  imperceptible  to  the  naked  eye,  his 
 works  foreground  the  materiality  and  institutional  framework  of  photography,  offering  the  viewer  a  gentle  sense  of 
 estrangement. 

 In  the  small  things  and  occurrences  of  everyday  life,  faint  traces  of  discomfort  and  unease  flicker  beneath 
 the  surface.  Through  my  practice,  I  continue  to  create  sculpture  as  an  act  of  rethinking  and  flipping  those 
 hidden  dissonances  to  the  forefront.  I  want  to  explore  presences  that  shift  our  methods  of  perceiving  the 
 world, tilting them ever so slightly at a different angle. 

 — Solaya Nagai 

 One  day,  I  came  across  handmade  artificial  flowers  made  of  acrylic  resin  on  the  internet,  known  as 
 “American  Flower.”  I  was  drawn  to  their  tinted,  translucent  petals  and  leaves,  while  at  the  same  time 
 intrigued by the name “American,” which seemed oddly disconnected from their appearance. 

 When  these  artificial  flowers  were  first  introduced  to  Japan  from  the  United  States  around  1970,  they  were 
 named  “American  Flower”  and  spread  widely  amidst  the  handicraft  boom.  Looking  back  at  that  period,  one 
 finds  many  such  examples:  in  postwar  Japan,  there  emerged  an  image  of  America  that  was  distinct  from 
 today’s popularized clichés—an image of America as an ideal, embodied through everyday objects. 

 Through  the  traditional  motif  of  the  floral  still  life,  I  attempt  to  visualize  this  once-present  gaze  toward  “the 
 ideal” that shaped Japan’s imagination of America. 

 — Kohei Kawatani 

 What  both  artists  share  is  a  deliberate  distancing  from  the  techniques  and  mediums  of  visual  expression.  This 
 approach  resonates  with  the  interventions  into  the  very  act  of  “seeing”  that  art  since  the  latter  half  of  the  20th  century 
 has  pursued,  while  updating  them  through  a  contemporary  sensitivity  to  materials  and  technology.  In  this  exhibition, 
 the  motif  of  the  garden  (for  instance,  arranged  ornaments  or  plants)  functions  not  merely  as  elements  of  landscape, 
 but  as  devices  that  generate  meaning  by  drawing  in  or  diverting  the  viewer’s  gaze.  Moving  between  the  artificial  and 
 the  natural,  the  symbolic  and  the  everyday,  intention  and  chance,  these  motifs  destabilize  the  boundary  between 
 image  and  material.  Through  this  layering,  the  works  of  the  two  artists  reveal  circuits  of  perception  that  shift  from 
 “seeing”  to  “knowing,”  and  further  toward  “believing,”  offering  both  a  clear  dissent  and  a  new  proposition  toward 
 contemporary visual experience. 
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 Solaya Nagai, metaraction #35 PL-1, 2025 
 Stuffed animal, Acrylic, 36 x 30 x 8 cm 
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 Born in 1991 in Hannō, Saitama Prefecture, Nagai completed an M.F.A. in 
 Sculpture at Musashino Art University in 2016 and is currently based in 
 Tokyo. Employing a wide range of materials—including acrylic, taxidermy, and 
 found objects—she creates sculptural works in which multiple layers of 
 boundaries coexist. Beginning with subtle doubts toward everyday objects 
 and occurrences, her practice addresses questions surrounding unconscious 
 perceptions, common sense, and systems of recognition. In recent years, 
 Nagai has turned her attention to industrial techniques and inexpensive 
 mass-produced materials, incorporating them into new sculptural 
 experiments. By exploring how different materials and methods can be 
 combined with her own sensibilities, Nagai continues to pursue the possibility 
 of shaping “something never before seen.” 

  / Selected solo exhibitions 
 2023 #2.07 , The  
 Museum of Modern Art, Saitama, Saitama, Japan 
 2021 , HARMAS GALLERY, Tokyo, Japan 
 2021 , THE POOL, Hiroshima, Japan 
 2018 , gFAL, Musashino Art University, Tokyo,  
 Japan 
 2017 , HARMAS GALLERY, Tokyo, Japan 
 2015 , gallery blanka, Aichi, Japan 
 2014  PHASE2014 , 
 Aomori Museum of Art, Aomori, Japan 

  / Selected group exhibitions 
 2024 DESIGNTIDE TOKYO 2024, Nihonbashi Mitsui Hall, Tokyo, Japan 
 Teppei Kaneuji / Onishi Akio / Solaya Nagai THREE, JING YI YUAN 

 HUI ART GALLERY,  Beijing,  China 
 2023 Footprints of 7 Artists, Ginza Tsutaya Books FOAM  
 CONTEMPORARY, Tokyo, Japan 
 Annual vol.1 – Imaging –, THE POOL, Hiroshima, Japan2022  
 Playground for the Senses, ANB Tokyo 3F 4F, Tokyo, Japan 
 2021   Gunma Youth Biennale 20252021, The Museum of Modern Art,  
     Gunma, Gunma, Japan 
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 Kohei Kawatani 
 https://koheikawatani.com/ 

 1992  
  
  
 KASSEL DUMMY AWARD 2020  
 Tofu-Knife  

 Born in 1992, Kawatani is a photographer based in Tokyo. His 
 practice spans both commercial projects and artistic production, 
 developing a cross-disciplinary approach. Kawatani presents works 
 that draw on popular culture, hobbies, and commercial imagery, often 
 incorporating artificial motifs. In 2020, Kawatani won the First Prize at 
 the KASSEL DUMMY AWARD and published his award-winning 
 photobook  Tofu-Knife  . 

  / Solo exhibition 

 2021  Tofu-Knife, Skwat / Twelvebooks Warehouse, Tokyo, Japan 

  / Awards 

 2021  KASSEL DUMMY AWARD 2020 First Prize 
 2019  Japan Photo Award 2019 selected by Charlotte Cotton 

  / Publication 

 2021  Tofu-Knife, MASA, Istanbul, Turkey 

  / Selected group exhibitions 

 2024   AN ARTLESS WORLD, NITO, Tokyo, Japan 
 orbit jum jum jum…, PLLI, Seoul,  Korea 

 2023   BOOK_SPACES, Museum für Photographie Braunschweig, 
     Braunschweig, Germany 

 Semi Art Community Project: Boogie Woogie Art Museum, 
     Ulsan Art Museum, Ulsan, Korea 
 2022   P.O.N.D. 2022 IN DOUBT  
  , SHIBUYA PARCO, Tokyo, Japan 
 2020  JAPAN PHOTO AWARD EXHIBITION, HOTEL ANTEROOM  
     KYOTO l Gallery 9.5, Kyoto, Japan 
   NEW JAPAN PHOTO - ISSUE 10, CHI-KA SPACE, Dubai,  

 UAE 

 About the gallery :  www.parceltokyo.jp 
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 PARCEL opened in June 2019 in the East side of Tokyo Japan. In its distinctive space, a former parking lot in a hotel, PARCEL aims 
 to create a program that transcends various cultures with its focus centered on contemporary art, introducing a wide range of 
 artists from both Japan and abroad. Taku Sato, who has been in the gallery business in Tokyo for many years, is the current gallery 
 director, alongside with Sakie Takasu, a member of the art collective SIDE CORE, as the program advisor. In February 2022, 
 “parcel” opened as an annex on the second floor of a gallery complex located behind PARCEL. Through both spaces, 
 PARCEL/parcel aims to send out multifaceted messages which rise in such an era, while creating a list of exhibitions and events 
 which portray the characteristics of the gallery. A combination of a commercial gallery and a project space.  
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