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Residues of The Garden of Eden at The Complex brings together the work of Joanne Reid and Ben Weir, 
curated by Mark O’Gorman and Debi Paul. Mark and Debi have been working closely on the exhibition 
since they proposed the collaboration in 2022, whereupon the artists became bound through their 
instinctive conversations. As it progressed, the contrast in scale between the artist’s work, along with a 
shared sensitivity and a refined sculptural language, through the use of industrial materials such as steel, 
wood, and concrete, made the connection apparent. 
 
As conversations between the artists and curators developed, the concept of the wall in relation to the 
garden became foundational, raising the notion of designed boundaries that interrogate tensions 
between inside and outside, wild and tamed, safety and danger, class structures, and the demarcation of 
land and communities. The artist's research led them to another local site of discovery, St. Mary's Abbey, 
founded in 1139 and once one of the largest and most significant medieval monasteries in Ireland. Ben 
came across a map illustrating the historic parish boundary of St. Mary’s and revealed that whilst the 
Abbey ceased to function as such after the dissolution of the monasteries in 1541, the area north of the 
Liffey continued to be served by St. Michan’s. It was not until 1698 that St. Mary’s parish was formally 
established, separating it from St. Michan’s, the boundary of which appears to cut diagonally through the 
exhibition space at The Complex, creating yet another layer of spatial and historical division which will 
inform Ben’s installation. 
 
According to Joanne’s research, it was rumoured that an Abbot once covered the leaf mouldings on the 
ceiling of the Abbey’s Chapter House to prevent the monks working there from becoming distracted, or 
ultimately seduced by the beauty of nature. This detail resonates with discussions around walled 
gardens, the Garden of Eden, and the idea of temptation. Joanne references Albrecht Dürer’s Adam and 
Eve as a key image in her research, in which the biblical figures are shown with fig leaves covering their 
genitals, symbolising their poignant shame; and at the same time the branch depicted possesses a 
certain delicacy. From the fig leaf to the reverent cauliflower leaf, and how it is trimmed for wholesale 
distribution, to the leaf patterns found on recently unearthed medieval tiles from St Mary’s Abbey, the leaf 
continues to be a unifying motif in Joanne’s work for the exhibition. 
 
As the exhibition approaches, playful conversations and formative site visits have taken place at 
locations such as The Wonderful Barn, Fire Station Artists’ Studios, the Leixlip Spa, St. Mary’s Abbey, 
Chapter House and various construction/archaeological sites surrounding The Complex. Boundary walls 
were scaled or peeked over as they encouraged each other to discover. Residues from different periods 
of the Gallery site’s history proliferate through their conversations, calling to attention other sites of 
interest and moments in art history. These outings have informed a flourishing dialogue and a relationship 
between the artists and curators, laying lines between and marking out in increments their thoughts and 
speculations. 

 
Text by Mark O’Gorman and Debi Paul. 



Image list:  
 

1. Joanne Reid, this is the way (take regular breaks), 2025, welded and polished mild steel, disposable 

coffee cups, dimensions variable. 

2. Joanne Reid, rest day, 2025, mild steel, plywood, timber, limestone sand, concrete, dimensions 

variable. 

3. Ben Weir, Kent leapt the fence, 2025, reclaimed yellow Dublin stock brick, concrete, mortar sand, 

stainless steel jug, 3780mm (w) x 710mm (d) x 1705mm (h). 

4. Joanne Reid, before it’s gone, 2025, concrete, plywood, timber, dimensions variable. 

5. Ben Weir, Will Be, 2025, letter punched brass plate, installation of 5 pieces: variable (w) x 3mm (d) 

x 70mm (h). 

6. Joanne Reid, Stand, 2025, mild steel, hard hat, gloves, concrete, dimensions variable.  

7. Joanne Reid, for the last time, 2025, cast bronze, dimensions variable. 

8. Joanne Reid, handle with care, 2025, mild steel, concrete, plywood, plastic sheeting, dimensions 

variable. 

 

 

This exhibition is proudly supported by the Arts Council of Ireland, Dublin City Council, and Fingal County Council. 


