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You may or may not recognise the mouth, wide open,
all teeth, we might say, as one would of a scream that
lasts and lasts and lasts: in a film (78 frames, 52 cuts,
45 seconds), or in a series of drawings (6, hung evenly
around the walls), or in the mind where it takes on wild
proportions, or on the inside of the eyelids, where all
other iconic, haunting images reside, flicker and flame,
open or closed.

She (we know it's a she, know it in our gut, it usually
is) elapses in sfumato hues around the precisely lit
room in six frames (aluminium), which were once six
frames (celluloid), but the mouth — the scream, the
teeth, the dripping water, or is it saliva, the tongue, the
cheeks, which all change ever so slightly from drawing
to drawing, which is also frame to frame — upon close
examination, frozen in time and space, takes on a visual
life of its own, repeated into abstraction.

Look at something long enough and it will begin to
make strange, to shift before your eyes. Look at how
dark the black of the mouth is, like a charcoal dust
cave. Discern, face up close, how soft the image is

in spite of its glaring content: the charcoal dust has
been applied with makeup brushes, as if preparing the
woman for her close up. Notice how close a scream
brings the human to the animal: an involuntary utter-
ance, born of fear alone (to terrify, scare), that comes
from deep within, wrenches control from the utterer as
it rips through her body and flies into the air. A scream
functions as a siren, an alarm, the internal spilling



into the external — a moment of abandon, when the
imposition of being perceived, required to behave
(human, not animal), to not make a fuss, to not draw
too much attention to oneself, breaks down.

We do not know what comes before or after this
sequence of wide-open mouths, but we can imagine.
Is that better or worse? Horror thrives on the unsaid
and unseen, on the threatened and implied. So does
desire, another immaterial quantity that dies when

it becomes too explicit. Overhead, the fluorescent
lights have a pale pink sheen, almost inapprehensible,
especially after some time has passed and the eye
adjusts. The subtle intervention results from the
installation of lights used in butcher shops: the slight
adjustment of colour is designed to make the dead
flesh fleshier, more delicious looking, as in bloodier,
more red, plumped up like a pair of lips attended to
with devotion in the manner of say, a young girl who
has read, with great consideration, the advice offered
in a teen magazine about how to take the best selfie,
to turn herself into an image, an object to be observed
and, as such, desired, since there is no desire without
witness, gaze, attention, scrutiny.

In this very spare but very carefully staged space,

it is as if we are inside the scream, inside the mouth,
which is also an orifice for pleasure. We are on a movie
set, or in a cinema in which no film is playing, but

the theatrical trappings evoke an alien, yet intensely
familiar, atmosphere. You may or may not recognise



the mouth, the butcher’s illumination, may not notice
that the sound in this space is also vaguely muffled,
by duvets pressed between the window and the wall
that obscures it, but you will, sooner or later, like
contagion, feel the scream burbling deep down,
ready to erupt.
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How to Get Good Selfie Lighting at Home
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