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Indirect States of Address is a solo exhibition by Cameroonian-born visual artist and performer Marcelline 
Mandeng Nken. 
 
Mandeng Nken's practice reimagines archetypes of femininity in order to unpack the endurance expected 
of feminized labor in response to the economic, ecological, and emotional demands of contemporary life. 
In the multimedia site specific installation Indirect States of Address, she reimagines the theater as an 
anatomical entity shaped by the audience's projecting desires. At its center is the madwoman, a literary 
figure and archetype whose unruly mind and expanding fury become a site of protest against 
psychological and social duress. Throughout the exhibition, her phantom voice and nomadic presence 
serve as a vehicle to address strategies of concealment and disclosure, unsettling the architectured 
illusions of spectacle.  
 
Through a series of hybrid sculptural arrangements, theatrical fixtures that usually recede into the 
background are recast as static performers imbued with agency. Rigging, curtains, and seating—relics of 
countless encounters—are tethered to organic materials like resin bones, stingray skin, and volcanic tar. In 
a state of suspension, these forms expose the psychic labor of witnessing and the fetishism that binds an 
audience to performance. Across the gallery’s two rooms, the works trace the madwoman’s episodic 
transgressions of respectable femininity, revising manuals of domesticity and place-making in gestures 
that defy containment. 
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List of works 
 
Room one: 
 
Specters, 2023 
Cut paper  
Dimensions variable 
 
Caravan Of Our Skins, 2025 
Reclaimed theater seats, volcanic rocks, fluorescent lights, alligator teeth, wood, fabric 
Dimensions variable 
 
Loadbearing, 2025 
Beeswax, porcelain  
Dimensions variable 
 
Room two: 
 
Sea Meets Sky Without Horizon, 2023 
Polyester organza, miscellaneous feathers, steel  
Dimensions variable 
 
Nike The Winged Goddess As A Portrait Of Madness (for Crystal Labeija), 2025 
Resin, camera mounts, wood, stingray skin, cattle ear tag, pearls, cowrie shells, brass, nickel  
 
Interstices, 2025 
Terracotta, brass, packing tape, reclaimed maps of North America  
Dimensions variable 
 
The Mother Of Invention, 2025 
Pvc plastic, stained wood, empress tarot card, beeswax, rice, cherry seeds and stems, thread, silver spoon 
40 x 19 x 3 cm 
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