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Aestheticism sought to break away from rigid historical
styles and artistic hierarchies. Traditionally, painting
and sculpture were elevated as the “highest” forms of
art, while design and decorative arts were relegated to
“lower” status. The movement challenged this
stratification and questioned the boundaries between
so-called fine art and decorative art, confronting elitist
distinctions that had long governed aesthetic value.

This tension also intersects with institutional
frameworks of artistic legitimacy. Arthur Danto
introduced the term “artworld” to describe the
theoretical and cultural context that defines what is
recognised as art. These definitions have historically
been constructed around the Western canon and
shaped by economic, social, and institutional forces
that excluded marginalised voices. As a result, many
forms of artistic production, especially those aligned
with craft, ornament, or domestic aesthetics, have long
been overlooked or dismissed.

While the value of a masterwork is often grounded in
its historical, social, academic, and artistic significance,
it is not uncommon for such works to be acquired by
high-net-worth collectors primarily for decorative
purposes. This paradox underscores the ambiguity of
value construction in the art world - where cultural
weight and aesthetic prestige may be reduced to
matters of interior design. In such contexts, the deeper
meanings embedded in the work risk being
subordinated to market trends and spatial aesthetics,
raising critical questions about how, why, and for whom
value is assigned. Whereas this doubleness lies at the
heart of much artworks - the tension between surface
and substance, between what is seen and what is

signified. Many works - especially those celebrated for
their formal beauty - carry within them layered
narratives of violence, erasure, longing, or resistance.
What appears harmonious or ornamental on the
surface may conceal stories of colonial conquest,
gendered labor, or diasporic dislocation.

Neo-Decorationism is an exhibition about new
aesthetic languages could present itself as a weaving
of contemporary threads into a new fabric. The
material texture of art — surface, layering, and form
demonstrates the underlying structure of reality, which
is the fabric of being, perception, or experience.
Drawing irony from the legacy of I'art pour I'art and the
Aesthetic Movement’s defiance of utilitarian value, this
exhibition challenges long-standing hierarchies that
have historically marginalised certain visual forms,
especially those aligned with femininity, domesticity, or
craft. In confronting the art world’s persistent
distinction between “high” art and “mere” decoration,
Neo-Decorationism turns the tables: what was once
dismissed as superficial becomes a site of critical
inquiry. Beneath the harmonious surfaces lie tensions
between beauty and violence, between ornament and
meaning, between commodity and cultural code.



Giorgia Garzilli

b.1992, Naples, Italy
Lives and works in Naples and Milan, ltaly

Giorgia Garzilli's practice spans a wide range of formats, from miniature
works to large-scale canvases. Her paintings often juxtapose fragments of
the human body (lips, hands, feet) with surreal imagery, constructing
narrative realms with a distinctly cinematic atmosphere. Although painting
dominates her daily practice, Garzilli acknowledges “the ghost of cinema,”
which manifests especially through her sense of composition: the edges of
the canvas function like the frame of a camera, hinting at the extension of
reality beyond the image. Cinema and writing together nourish her creative
system, in which disparate elements are freely assembled according to
unexpected associations, without ever seeking to crystallize into a complete
structure of meaning. Her recent series Il Gioco del Coltello incorporates
aesthetics from horror cinema, using irony to examine the binary
relationship between violence and play.

Giorgia Garzilli studied documentary photography at the Universita Suor
Orsola Benincasa, continued her education at HEAD — Haute école d'art et
de design in Geneva, and further trained at the Mountain School of Arts in
Los Angeles. In 2019, during a two-person exhibition with Effe Minelli at
Spazio Tarsia, she presented a series of portraits focusing on lips, revealing
the intersection of everyday gestures and hidden dark undertones. Her
2023 solo exhibition at Vin Vin Gallery in Vienna (Naples space)
showcased a more complex visual narration, exploring the limits of
linguistic systems through recurring bodily symbols and abrupt
juxtapositions.



Giorgia Garzilli
There's nothing on the set that really grabs attention
2025

Oil on canvas
Left: 55 x 100 cm; 21 2/3 x 39 1/3 in.
Right: 55 x 100 cm; 21 2/3 x 39 1/3 in.







Tim Crowley

b.1972, Yeovil, England
Lives and works in Beijing and Hangzhou, China

Tim Crowley’s work is marked by his intensive and long involvement with all
aspects of the global contemporary art industry. Practicing foremost as an
artist, Crowley has also played many other roles throughout his long career,
including curator, art space director, educator, art magazine editor, and
documentary filmmaker. These roles have taken him to the far reaches of the
earth and have seen him work with some of the best in the field. He has
worked at White Columns gallery in New York and Tema Celeste magazine in
Milan. He has been the International Director of KWM Artcenter in Beijing from
2016 to 2021, the curator of the Asia section of the Kino Der Kunst in Munich,
and the International Consultant of BYARTMATTERS in Hangzhou since 2022.

In his latest series of paintings, he draws from his vast experience, as well as
his satirical sensibilities, to create a tongue-in-cheek dissertation on the
possible future of contemporary art exhibitions. Crowley's work has been
showcased at the OCAT Shenzhen Biennial, Mercosul Biennale (Brazil),
Perimeter Editions (Milan), and the Museum of the Central Academy of Fine
Arts (Beijing). Crowley’s work is in the collection of the De Ji Museum
(Nanjing), BYARTMATTERS (Hangzhou), and other prestigious collections.
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Tim Crowley

Untitled

2025

Qil on board

120 x 160 cm; 47 1/4 x 63 in.
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Matt Hope

b.1976, London, UK
Lives and works in Guangzhou, China

Matt Hope was born 1976 in London and currently lives and works in
Guangzhou. He studied at Chelsea School of Art, London from 1994 — 96
and received his BFA at the Winchester School of Art, Hampshire, UK, in
1999, earning his MFA at University of California, San Diego in 2004. He
relocated to China in 2008, drawn by the global shift in economic activity,
construction and industry. Hope’s works reinterpret the language of past and
present sculpture by bringing his attention to the subjects of human
perception, energy and entropy. To produce each work, he often undertakes
research in area’s diverse as sonic, optics and mechanical engineering,
knowledge of materials as well as the exertion of interaction. Environmental
and social commentary is also present in projects such as the “Breathing
Bike” and “People’s power station”, in order to let art engage the
comprehensive public space. He moved to Guangzhou in 2020.

Hope’s work had been exhibited at Shanghai Jing’an International Sculpture
Project, Hongkun Museum of Fine Art, Beijing, Ace Gallery, Los Angeles,
Power Station Art Museum in Shanghai, Marta Herford Museum, UCCA in
Beijing, China National Museum, Beijing, University Art Gallery UCSD, also
presented in UABB in Shenzhen, Beijing Media Art Biennale, Chengdu
Biennale, Beijing Design Week and many other spaces.



Matt Hope

To Resist

2021

Aluminum
10x8x9cm;4x3x31/2in.




Matt Hope

To Purchase

2021

Aluminum

25x20x8cm; 10 x 8 x 3in.
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Matt Hope
To Connect
2021
Aluminum

15x10x42cm; 6 x4 x 16 1/2in.



Shahryar Nashat

b.1975, Geneva, Switzerland
Lives and works in Paris, France

Shahryar Nashat makes sculptures, videos, and other works in which the
human body and its representations play a central role. However, this is not
merely a matter of visual analysis. Rather, Nashat gets at the very
experience of what it means to be a body at a moment when the
technologies that filter experience encourage fragmentation and distance.
Desire, mortality, fragility, and resilience are among the thematic concerns
his work addresses. Nashat pays special attention to framing and pedestals,
treating them as integral parts of his work. He also often alters a gallery’s
architecture and lighting, allowing his exhibitions to function as fully
embodied meditations on art’s ability to reflect the current state of human
life. Their prescience and mystery also make them function as windows into
an uncertain future.

Shahryar Nashat has been the subject of solo presentations at institutions
including Istituto Svizzero, Rome (2024—2025); MASI Lugano, Switzerland
(2024); Art Institute of Chicago (2023); Renaissance Society, Chicago
(2023); Museum of Modern Art, New York (2020); SMK—Statens Museum
for Kunst, Copenhagen, Denmark (2019); Swiss Institute, New York (2019);
Kunsthalle Basel, Switzerland (2017); Portikus, Frankfurt, Germany (2016);
Schinkel Pavillon, Berlin (2016); Carpenter Center for the Visual Arts,
Harvard University, Cambridge, Massachusetts (2015); Palais de Tokyo,
Paris (2014); Kunstverein Nurnberg, Germany (2010); and Kunst Halle
Sankt Gallen, Switzerland (2009).

Recent group exhibitions include Ecstatic: Selections from the Hammer
Contemporary Collection, Hammer Museum, Los Angeles (2023); Swiss
Sculpture Since 1945, Aargauer Kunsthaus, Aarau, Switzerland
(2021); Honestly Speaking: The Word, the Body and the Internet, Auckland
Art Gallery, New Zealand (2020); Made in L.A. 2016: a, the, though, only,
Hammer Museum, Los Angeles (2016); 20th Biennale of Sydney (2016); Le
Grand Balcon, La Biennale de Montréal, Canada (2016); 8th Berlin Biennale
(2014); and ILLUMInations, 54th Venice Biennale, Italy (2011). His work is in
the permanent collections of institutions including the Centre Pompidou,
Paris; Hammer Museum, Los Angeles; Kunsthaus Zurich, Switzerland; Art
Institute of Chicago; and Walker Art Center, Minneapolis.



Shahryar Nashat

Brother_04

2023

Acrylic gel, ink on paper, plywood
35.6 x30.5cm; 14 x 121in.



Shahryar Nashat

Brother_14

2023

Polycarbonate, urethane, acrylic
22.5x53x32.5cm; 87/8x207/8x 12 3/4in.



Shahryar Nashat

Brother_09

2023

Polycarbonate, urethane, acrylic
22.5x53x32.5cm; 87/8x207/8x 12 3/4in.






Kyungmi Shin

b.1963, Busan, South Korea
Lives and works in Los Angeles, US

Kyungmi Shin is a visual artist working with painting, sculpture, and
photography. Her artistic focus ranges from the nature of visual perception all
the way to depictions of personal identity while exploring frequently ignored
global economic and cultural forces. Using family photo archives (including her
own), along with historical and cultural narratives as source material, Shin will
often move the lived experiences of marginalised subjects to the centre of her
work. This can result in a shift of the viewer's perspective from dominant
narratives to an awareness of the experiences of others, and perhaps even
onto reflections of how ignored global economic and cultural forces have
shaped our world.

In Still Life with Tiger, a tiger stands between a Flemish still-life composition
and a blooming peony—dignified yet witty in its presence. Korea is often
referred to as the “land of tigers,” its mountainous landscape an ideal habitat
for these majestic creatures. The tiger holds a significant place in Korean
culture, appearing in the myth of Dangun and symbolising the ancient
"Kingdom of Kings." Since antiquity, tigers have frequently appeared in Korean
art, often depicted as guardian spirits, mountain gods, noble figures, and
protectors warding off evil.

Kyungmi Shin's works have been exhibited at Berkeley Art Museum, Sonje Art
Centre, Seoul, Korea; Japanese American National Art Museum; Los Angeles,
US; Torrance Art Museum, Torrance, US. Shin received the 2025 Guggenheim
Fellow in April 2025. And she also has received numerous grants including
California  Community Foundation Grant, Durfee Grant, Pasadena City
Individual Artist Fellowship and LA Cultural Affairs Artist in Residence Grants.
She has completed over 20 public artworks, and a recent public video
sculpture was installed at the Netflix headquarters in Hollywood, US in 2018.
Her most recent public work is a new site specific work at the new Clipper's
Stadium in Los Angeles.



Kyungmi Shin

Still Life with Tiger

2025

Photo transfer and acrylic on wood panel
95 x 126 x 5¢cm; 37 1/2x491/2x 2in.






Zhi Wei

b.1997, Beijing, China
Lives and works between Shanghai and Paris

Zhi Wei's multidisciplinary practice encompasses textile, painting, sculpture,
and installation. Drawing from their family’s fabric business, Zhi Wei integrates
familiar plaid patterns into their work, creating layered compositions that
explore themes of childhood, identity, and transformation. By combining
painting and textiles, they challenge traditional distinctions between abstraction
and figuration, as well as two- and three-dimensionality. Their labor-intensive,
handcrafted pieces evoke a sense of nostalgia and vulnerability, inviting
viewers to reflect on the fluidity of personal and cultural narratives.

A 2019 graduate of the Ruskin School of Art, University of Oxford, Zhi Wei's
work has been showcased in various solo and group exhibitions internationally.
Their first solo exhibition at Galerie Balice Hertling took place in Paris in 2023.
Recent group exhibitions include Longlati Foundation (Shanghai, 2024); TANK
Q, TANK Shanghai (Shanghai, 2024); Homestead, George Town (Penang,
2024); Palazzo Tamborino Cezzi (Lecce, 2023); Galerie Balice Hertling (Paris,
2022); G Museum (Nanjing, 2022); TAG Art Museum (Qingdao, 2022);
Magician Space (Beijing, 2022); and Hive Center for Contemporary Art
(Beijing, 2021).



Zhi Wei

Nate

2023

Acrylic on Jacquard; mesh, buttons and thread
200 x 120 cm; 15x 17 7/8 in.










Hiroshi Sugito

b.1970, Aichi prefecture, Japan
Lives and works in Tokyo, Japan

Hiroshi Sugito is painter of silence. With his canvases, he creates sparse
decors conducive to chimeras and fantasies. Despite certain discernable
motifs, an atmosphere of mystery pervades his paintings, offering up
complex enigmas to be untangled by the spectator. To achieve this hazy
transparency, Sugito alternates layers of acrylic and dry pigments, using a
palette of delicate tones. He composes his painting using geometric forms
as structuring elements, the principles of symmetry and skewed
perspectives that further stylize his subjects, imbuing them with a particular
theatricality.

Hiroshi Sugito was born in Nagoya in 1970 but lived in New York from the
age of 3 to 14. He was taught by Yoshitomo Nara and is currently himself an
associate professor in the fine arts department of Tokyo University.
Associated with the Tokyo-Pop movement (alongside Murakami amongst
others), he has since the 1990s enjoyed many exhibitions both in Japan and
abroad. His major solo exhibitions include FOCUS (Modern Art Museum of
Fort Worth, Texas, 2006), Prime and Foundation (Miyagi Museum of Modern
Art, Miyagi, 2015) and Module or Lacuna (Tokyo Metropolitan Art Museum,
2017).



Hiroshi Sugito

Untitled

2022

Oil on canvas

38x455cm; 15x 17 7/8 in

Framed: 51.5 x 59 x 7 cm; 20 1/4 x 23 1/4 x 2 3/4 in.






Li Peng

b.1977, Nanchang, China
Lives and works in Wuhan, China

Li Peng is an artist dedicated to the exploration of abstract visual language.
His practice constructs a sense of visual order through distinctive brushwork
and fields of color. By repeatedly covering, layering, and colliding pigment,
he pushes rational chromatic research toward the extremes of emotional
expression, creating paintings that are at once boldly gestural and subtly
stratified. Stripping away figurative narrative, his work allows color itself to
become a conduit of space and emotion, generating multidimensional
rhythms through visual intensity.

Li Peng graduated from the Oil Painting Department of the Hubei Institute of
Fine Arts in 2000 and received his master’s degree from the Akademie der
Bildenden Kiinste Miinchen in 2006. Centered on the fugue-like relationship
between color and space, his work manifests a musical quality of vision
through rhythmic variations of horizontal and vertical structures. Recent solo
exhibitions include Fugue of Horizontals and Verticals, Hubei Museum of Art
(2025); The Fugue of Color, Jiangxi Art Museum (2023); and Form Is
Emptiness, Ningbo Museum of Art (2022), which collectively demonstrate
his sustained inquiry into the essence of painting. His work has been
featured in major exhibitions and art fairs including Frieze Seoul; Almine
Rech Gallery (2023); Images in Flux — International Painting Biennale, Art
Museum of Hubei Institute of Fine Arts (2023); and A Century of Aesthetic
Education, National Art Museum of China (2020). His works are included in
the collections of the Stadtische Galerie im Lenbachhaus (Germany),
Guangdong Museum of Art, and Hubei Museum of Art, among others.



Li Peng
No-2024-05-28-2

2024

Oil on linen

150 x 160 cm; 59 x 63 in.









Qin Guanwei

b.1982, Dezhou, China
Lives and works in Beijing, China

Qin Guanwei graduated from the Printmaking Department of the Central
Academy of Fine Arts in 2006 and currently lives and works in Beijing.
Employing a non-productive mode of creation, he treats everyday objects,
landscapes, and social systems as ready-mades. Through minimal
intervention and subtle transformation, he probes the unstable links within
the construction of aesthetic standards, social norms, and belief systems,
while restoring the inherent complexity of social reality through his artistic
practice.

Selected Solo Exhibitions include: "Do You Want to Go from South to North,
or from White to Black", LAL LAL Ranch, Australia (2019) ; "Caution: Wet
Floor", Deshan Art Space (2017) ; "After", Star Gallery (2014) ; "Landscape
of Desire", Today Art Museum (2008) .Selected Group Exhibitions: "The
Ideal World", BRC Space (2021); "On Paper 3: Artists' Book Fair", Lonely
Library (2021); "New Gold Mountain", Star Gallery (2020) ; "The 1st Huajiadi
Biennale", Huajiadi Apartment 9-5-602 (2016); "The 3rd CAFAM Biennale",
CAFA Art Museum (2016); "Gravitational Waves", Today Art Museum (2016);
"Probably Wrong but Whatever", UCCA Center for Contemporary Art (2015);
"The Power of the Public", Minsheng Art Museum, Beijing (2015); "Flaw:
Picture Handicraft - 6th Exhibition", PIFO New Art Space (2015); "The 2nd
CAFAM Future Exhibition", CAFA Art Museum (2015); "Angle: The So Group
- 2nd Exhibition", Mintai Space (2014); "Play + Meaning: Picture Handicraft -
5th Exhibition", PIFO New Art Space (2013) ; "Consultation: The SO Group -
1st Exhibition", CAFA Art Museum Teaching Gallery (2012) ; "The 1st
Chinese Young Printmakers Invitational Exhibition", Today Art Museum
(2011) ; "Extending the Boundaries: Three Persons Exhibition", C5 Art
Center (2009).



Qin Guanwei
Timeless
2025

Cast bronze
Height: 175cm







Zhao Gang

b.1961, Beijing, China
Lives and works in Beijing and New York

Zhao Gang delves into the fluidity of individual identities, the clash of
cultures, and the intricate interplay of fragmented historical events. His
works are deeply rooted in a rich and nuanced cultural heritage, drawing
inspiration from both classical and contemporary, Western and Chinese
influences. Within his work, patterns and concepts gracefully unfurl, expertly
deconstructing visual narratives. At the age of 18, Zhao Gang became the
youngest member to join the avant-garde artist group known as the ‘Star
Group’, heralding the onset of the modern art movement in China. Driven by
a pursuit of artistic freedom, they laid the foundational stones of
contemporary Chinese art. Zhao Gang’s artistic style is characterized by
audacious and almost exaggerated narrative techniques and brushwork.
These elements serve not only as a perpetual reaffirmation of his own
existence but also as a defiant stance against the prevailing trend of artistic
refinement. His works celebrate the unfettered freedom and authenticity
inherent in painting. His experience of studying abroad and living overseas
since 1983 has given his works a diverse style with distinctive international
characteristics. Upon returning to Beijing in around 2006, Zhao Gang
redirected his focus to the intricate interplay between his unique cross-
cultural experiences and the annals of Chinese history. Born in this land, yet
traversing the path of a new immigrant, he grapples with the sentiment of
estrangement that threads through his art.

Born in Beijing in 1961, Zhao Gang currently works and lives in New York
and Beijing. He attended the Maastricht Institute of Arts (formerly
Stadsacademie voor Toegepaste Kunsten) in The Netherlands (1983), and
Vassar College, New York (1984-1987). He obtained a Master of Arts degree
from Bard College, New York in 1999. Zhao Gang has held solo exhibitions
at various institutions, including the Long Museum (Chongqging Branch),
Chongging, China (2022); Long Museum (West Bund Branch), Shanghai,
China (2021); Kuandu Museum of Fine Arts, Taipei (2020); Pérez Art
Museum, Miami, FL, USA (2019); Museum of Contemporary Art, Santiago,
Chile (2016); Ullens Center for Contemporary Art, Beijing, China (2015);
Suzhou Museum, Suzhou, China (2015); Today Art Museum, Beijing, China
(2011); Hong Kong Arts Centre, Hong Kong, China (2008); and He
Xiangning Art Museum, Shenzhen, China (2006), among others. His works
have also been featured in numerous group exhibitions, including the
Solomon R. Guggenheim Museum, New York, NY, USA (2017); Beijing
Minsheng Art Museum, Beijing, China (2015); OCAT Contemporary Art
Terminal (Xi'an Branch), Xi'an, China (2014); Guangzhou Triennial, China
(2008); Performa Biennial, New York, NY, USA (2007); and Yokohama
Triennale, Japan (2005).



Zhao Gang

Untitled

2025

Oil on canvas

50 x 40 cm; 19 2/3 x 15 3/4 in.




Qin Qi

b.1975, Xian, China
Lives and works in Beijing and Shenyang, China

Qin Qi graduated from the Department of Oil Painting at the Lu Xun Academy
in Shenyang in 1999. He received his Master Degree from Lu Xun Academy in
2002 and teaches at Lu Xun Academy since 2002. Now He works and lives in
Shenyang.

His works are characterized by a surreal dimension, through which he strives
to depict things taken from a familiar context and represented with a
reconfiguration of their concepts. His compositions are characterized by still
life, real landscapes, dream-like situations and sketches from nature, all
different elements that he has rationally chosen to assemble together in order
to prove the coexistence of many different worlds. Qin Qi is a visual thinker
and his compositions, no matter often permeated by a sense of ambiguity;
appear as subtle representations of a consciousness that goes beyond forms
to reach their more remote meanings.

Qin Qi's recent solo exhibitions include “Qin Qi: Figures Series”, Tang
Contemporary Art, Beijing (China, 2022); “Heavenly Bodies In The South — Qin
Qi & Rodel Tapaya Duo Exhibition”, He Xiangning Art Museum, Shenzhen
(China, 2020); "Fragrance of the Night*, Tang Contemporary Art, (Hong Kong
SAR, 2019); “Qin Qi", Tang Contemporary Art, Beijing (China, 2017), etc.
Recent group exhibitions include “Fragment with Dusty Light’, Tang
Contemporary Art, Seoul (Korea, 2022); “2021 Spring Fever”, Platform China
Contemporary Art Institute, Beijing (China, 2021); “Big Times”, KWM artcenter,
Beijing (China, 2021); “echo among Geographies”, Tang Contemporary Art
(Hong Kong SAR, 2020); “Technology”, Hubei Museum of Art, Fine Arts
Literature Art Center, Wuhan(China, 2020), etc. He was also part of
Guangzhou Triennale and Nanjing Triennale.



Qin Qi

Untitled

2008

Oil on canvas

60 x 80 cm; 23 6/8 x 31 1/2/in.






Zang Kunkun

b.1986, Qingdao, China
Lives and works in Beijing, China

Zang Kunkun’s approach of dealing with experiences of his native China, is
expressed through a very universal language, transcending cultural
standards, collective acceptance and subconscious agreements. By using
industrial materials, he works themes, such as urbanization, the passage of
time, and dimensions that are subject to time and space into his installations
and paintings, which he altogether considers as objects.

In recent years, Zang Kunkun has increasingly rendered his paintings as
objects, rather than depictions of objects on the painted plane. He is
attempting to build mutual connections between painting, objects and the
things in the paintings, but on an even, rather than hierarchal footing. This
implies, that his art is gradually shifting towards a general art, as opposed to
some special notion of painting.

His work is held by many art institutions and private collections include
MOCA @ Loewen, Singapore; M+ Museum, Hong Kong, China; Today Art
Museum, Beijing, China; Long Museum, Shanghai, China; HAO Art
Museum, Shanghai, China; Motif Contemporary Art Fund; James Keith (JK)
Brown and Eric Diefenbach; Aaron & Barbaba Levine Collection; Sigg
collection, etc.



Zang Kunkun

Hidden

2020

Linen, acrylic, US one-cent coin(s), metal, glue

Single panel: 90 x 60 x 4.2 cm; 35 1/2x 23 5/8 x 1 1/3in.
Diptych: 90 x 120 x 4.2 cm; 35 1/2 x 47 1/4 x 1 1/3 in.






Zang Kunkun

Treasures from a Polluted Sea

2022

Wood, acrylic, US one-cent coin(s), frame and mixed media
105 x 76.5 x5 cm; 41 1/3x 31 x 2in.







