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Aaron Amar Bhamra: ppp—fff

Opening: Thursday, 16th October 2025, 7pm
Duration: 17th October until 22nd November 2025

Galerie Martin Janda presents ppp—fff, Aaron Amar Bhamra's first solo exhibition, from 16th October
to 22nd November 2025.

Of course speech and objects aren’t the same, but they can be subjected to similar processes.
Meaning comes through removal. I'm thinking about enunciation, but I'm not speaking. In general, I'm
rarely interested in seeing either language or objects as ways of pointing back to their source (as if the
speech belonged to the speaker or the table to the good-taste designer under whose name it's
identified). I'm not talking about enunciation as a formal announcement or a normed pattern of ‘correct
speech’. I'm talking about how the same word will sound different each time its spoken depending on
the words around it and the role it is being asked to play in the sentence. | am speaking about the
dislocation of the light and the light source.

Had we been speaking ?
Had | spoken ?

On a video call between two European cities, A. tells me that all the pieces in the exhibition are
contained within the dynamic markings of the show's title: very very quiet to very very loud. Musical
dynamics are not fixed in any measurable (outside) sense. They are relative to what is around them.
That is to say, very very loud does not correspond to a particular decibel level, but it is louder than very
loud. It's loudness is contingent on both the quietness/loudness around it and on the relative capacities
of the sound producing instrument. A very loud violin, say, is much quieter than a very loud trumpet.
Volume is measured. Loudness is negotiated. It's the cops who carry decibel meters and investigate
the noise complaints.

But officer...I'm not speaking about the dislocation of the sound and the sound source.

Fidelity versus consistency.
Legibility versus privacy.
Guarantee versus negotiation.

There is a way in which writing about an exhibition always feels like letting it down. As if language will
always fail in this moment and the game is not to be left holding the bag when it does. Understanding
the allegorical imperative of certain objects demands a particular double point of focus and language
has limited resources for keeping things open. | am speaking about decision/determination/definition as
it relates to indecision/indetermination/indefinition. It doesn’t neccesarily matter how things are called.
It matters how they occupy the intervals that they seek to occupy.
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On the same video call between the same two European cities, | ask:

“What do you want the text to do 7"

“| trust you,"” says A.
“Sure,” | say, “ but what do you want the text to do ?”

Very very quiet
Fidelity
Suggestion
Repeatable

Description
Submission
Made with Others
Very very loud
Provisional
Material
Submission
Provisional
Present
Documentary
Occurence
Pause
Ordinary
Multiple
Simultaneous
Prescriptive
Credit
Certain
Private
Private
Content
Space
Outside
Inside

Stasis

Very very loud
Consistency
Reality
Contingent
Very very quiet
Evidence
Appraisal
Made Alone

Pre-meditated
Allegory
Withdrawal
Permanent
Elsewhere
Comedy
Photography

Ordinary
Unique
Sequential
Descriptive
Debt
Specific
Communal
On Display
Vessel
Floorplan
Closed
Inside
Procession

Henry Andersen
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Aaron Amar Bhamra's work often responds to the exhibition space he is showing in. Through engaging
with its historical contexts and by incorporating imprints reminiscent of other spaces or past
exhibitions, he reactivates the spaces and draws attention to the layering of time, atmosphere and
experience.

Aaron Amar Bhamra, born 1992 in Vienna, lives and works in Vienna.

In 2020, he co-founded Laurenz, an exhibition space for artistic experimentation and discourse, which
he co-directs with Monika Georgieva. He teaches at the University of Applied Arts Vienna and is
currently a lecturer at the Vienna University of Technology.

Exhibitions (selection): Jester, Genk; Deichtorhallen, Sammlung Falckenberg, Hamburg; TaM, Veliko
Tarnovo; Belmacz, London; SYSTEMA, Marseille; Kunstverein Kevin Space, Vienna; Fotogalerie Wien,
Vienna; Wien Museum, Vienna.

Aaron Amar Bhamras Arbeiten reagieren oft auf den Ausstellungsraum, in dem er zeigt. Indem er sich
mit dessen historischem Kontext auseinandersetzt und Spuren einflief3en ladsst, die an andere Orte oder
vergangene Ausstellungen erinnern, reaktiviert er die Rdume und lenkt Aufmerksamkeit auf die
Uberlagerung von Zeit, Atmosphére und Erfahrung.

Aaron Amar Bhamra, geboren 1992 in Wien, lebt und arbeitet in Wien.

2020 grindete er gemeinsam mit Monika Georgieva Laurenz, einen Ausstellungsraum fir klnstlerische
Experimente und Diskurs, den sie gemeinsam leiten. Bhamra lehrt an der Universitat fir angewandte
Kunst Wien und ist derzeit Dozent an der Technischen Universitat Wien.

Ausstellungen (Auswahl): Jester, Genk; Deichtorhallen, Sammlung Falckenberg, Hamburg; TaM, Veliko
Tarnovo; Belmacz, London; SYSTEMA, Marseille; Kunstverein Kevin Space, Wien; Fotogalerie Wien,
Wien; Wien Museum, Wien.
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