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Michele Gabriele (they/he, born 1983, IT) is a visual artist 
currently based in Milan and recognized mostly for his 
sculptures, paintings and performances. 

Their work addresses the contrast between the digital 
and material worlds, exploring the feeling of inadequacy 
engendered by progressive visions of an eco-sustaina-
ble future against the disillusionment of their concrete 
realization. Michele Gabriele‘s work is deeply rooted in
exploring the distances between representation and 
materiality, as well as the divergences between space 
and time relative to the observer.

Among his notable solo exhibitions are those at 
EACC Espacio de Arte Contemporáneo de Castellón 
in the Comunitad Valenciana,  MeetFactory in Pra-
gue,  NAM Museum, Manifattura Tabacchi in Florence 
in, Ashes/Ashes Gallery in New York, Kunthalle Ost in 
Leipzig, Fondazione Pini in Milan and Kunstihoone Art 
All in Tallinn. He has also participated in various group 
exhibitions, such as at  ICA Institute of Contemporary 
Art in Maine, Portland, FRAC Corsica, MAH Musée d‘art et 
d‘histoire in Geneve,  International Objects in New York, 
the 16th Contemporary Art Biennale Alios, and at Et. Al 
Gallery in San Francisco.

Awards / Residencies / Workshops
 Spirit Vessel – Residency Program, Espinavessa, ES (2024)
Public Talk at CRP, Bargamo, IT (2025)
EACC – Residency, Castellón de la Plana, ES (2023)
Spirit Vessel – Residency Program, Espinavessa, ES (2023)
Cavity Residency, Holyoke, MA, US (2022)
Talk at NAM Museum, Manifattura Tabacchi, IT (2022)
Finalist – Gamec Art Prize, Bergamo, IT (2022)
Visiting Professor – Hochshule für Bildende Künste, Dresden, DE (2021)
Orrído120 Residency, Buco del Piombo, IT (2019)
Finalist – Menabrea Art Prize, Rome, IT (2015)
Viafarini DOCVA Residency Program, Carluo Zauli Museum, Faenza, IT (2014)
Fondazione Spinola Banna – Residency Program, Turin, IT (2013)
Museo del Novecento – Workshop by Giuseppe Gabellone, Milan, IT (2013)
Winner – Salon Primo First Prize, Milan, IT (2004)



Solo Exhibitions

Brambora, Kali Gallery, Lucerne, CH (2025)

MiArt w/ Ashes/Ashes (Solo Booth), Milan, IT (2024)

The Extended Gaze, in the Depth of a Reflection, Cantina, Aarhus, DK (2024)

Walking Our Distance, MeetFactory, Prague, CZ (2023)

I See You Repeating This, I Warn You in the Sweetest Way, EACC, Castellón de la Plana, ES (2023)

With the Corner of the Eye, Kunsthalle Ost, Leipzig, DE (2022)

About Boundaries and Other Things, Lower Cavity, Holyoke, MA, USA (2022)

Remarkably Clear, Almost Invisible (with Monia Ben Hamouda), Ashes/Ashes, New York, NY, USA (2022)

The Vernal Age of Miry Mirrors, NAM, Manifattura Tabacchi, Florence, IT (2022)

Ode to the Shitty Situations and Tragicomic Events in an Artist’s Life, Nevven Gallery, Gothenburg, SE (2020) Tangled 

Depictions, Gossamer Fog, London, UK (2019)

Love Data – Alios 16ème Biennale d’Art Contemporain, Théâtre Cravey Pavilion, La Teste-de-Bûch, FR (2019)

The Missing Link. On Every Point of a Sphere, Secci Gallery, Florence, IT (2019)

Basic Extinct (with Pierre Clément), Silicone Gallery, Bordeaux, FR (2018)

Clumsy and Milky: Encoding the Last Quarter of a Pose, WhiteNoise Gallery, Rome, IT (2018)

It Won’t Only Kill You, It Will Hurt the Whole Time You’re Dying (with Monia Ben Hamouda), OJ, Istanbul, TR (2017)

The Missing Link, Fondazione Pini, Milan, IT (2016)

Tiziano e Giorgione (with Alessandro Di Pietro), Barriera, Turin, IT (2016)

They Are Standing There, Under the Weather, Totally Waterproof or Completely Wet, Konstanet, Kunstihoone Art Hall, 

Tallinn, EE (2015)

Denise, Tile Project Space, Milan, IT (2015)

Tukatuka (with Lucia Leuci), CRAC – Centro Ricerca Arte Contemporanea, Cremona, IT (2014)

Untitled (with Samuele Belloni), Gum Studio, Carrara, IT (2011)

Ka Hi Ki, Lucie Fontaine, Milan, IT (2011)

Selected Group Exhibitions / Screenings / Performances

Fading Moon, Rising Light, Steinhauser Gallery, Bratislava, SK (2025)

Sentinelles, SpiaggiaLibera Gallery, Marseille, FR (2025)

Docentes Dialogues – Dots, Milano, IT (2024)

Kin at Spirit Vessel, Espinavessa, ES (2024)

Elements of Time, Kali Gallery, Lucerne, CH (2024)

Odyssey I: Act II – Le sel de la terre, SpiaggiaLibera Gallery, Paris, FR (2024)

 Odyssey I: Act I – Le chant des sirènes, SpiaggiaLibera Gallery, Marseille, FR (2024)

Arcanes Rituels, Frac Corsica, Corsica, FR (2024)

Reanimator: Stoveworks, Chattanooga, TN, US (2024)

To Romanticize with Indecision, Cassina Project, Milan, IT (2024)

Enter – Institut of Contemporary Art at MACA, Maine, US (2023)

Jeudi au MAH, Performance, Musée d’Art et d’Histoire, Geneva, CH (2023)

Local Objects, International Objects, New York, NY, US (2023)

If We Hadn’t Seen the Stars, Buropolis, Marseille, FR (2021)

With a Glad Heart, Darkzone, New Jersey, US (2021)

Stampede, Horse & Pony, Berlin, DE (2021)

Endless Nostalgia, Museo Pecci, Prato, IT (2020)
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Blade Runner Spirit, Milan, IT (2020)

Spider Silk, A+D Gallery, New York, NY, US (2020)

Northern Light, Alta Art Space, Malmö, SE (2019)

Orrido 120, Swan Station, IT (2019)

Friend of a Friend, Berlinskej Model, Prague, CZ (2019)

Swamp Horses – Spirit Vessel, Girona, ES (2019)

Man Thing VS. Swamp Thing, Et.Al, Gallery, San Francisco, CA (2018)

Bunt, Ginny Projects, London, UK (2017)

A New Prescription for Insomnia, Horse & Pony, Berlin, DE (2017)

Assiette Ou Virage et Dérapage, SMC, Milan, IT (2017)

Higher state of Consciousness, Studio E2, Paris, FR (2016)

Body Holes, New Scenario, 9th berlin Biennale - Online Editorial Project (2016)

Aujourd‘hui je dis oui, Galleria da Boavista, Libon, P (2016)

No Need to Hunt, Just Wait for the Roadkill, Store Contemporary, Dresden, DE (2016) 

Good Times and Nocturnal News, Overgarden, Copenhagen, DK (2015)

#Vaporfolk #Hollyvoodoo #Digitalnaive, Lust Gallery, Wien, A (2015)

Time Dreaming Itself, Barriera, Turin, IT (2015)

Public Collection
Enea Tree Museum, Zurich, CH

FRAC Corsica, Corte F.
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The coloration of birds‘ plumage, crucial for camouflage, communication, and sexual selection, 
is the result of various biochemical combinations of pigments. However, the Tyndall effect is 
exempt from this rule. This phenomenon occurs when the keratinous nanostructure of feathers 
selectively disperses light, rendering structural colors that would otherwise be unattainable by 
pigments alone. One of the best-known examples is the blue that characterizes the plumage 
of various types of parrots, mantled in an optical illusion that makes their aesthetic peculiarity 
an event rather than a substance. A perceptual deception created by physics dresses the most 
colorful of animals, as if to suggest that identity is a construct. A mirror of what the viewer wants 
to see. 

Like structural colors, Michele Gabriele‘s practice hinges on the constructed nature of 
appearance, the dynamics of perception, and the relationship between object and subject. 
Brambora, the artist‘s first solo exhibition devoted entirely to painting, owes its title to an 
encounter with an Ara chloropterus with which the artist found himself sharing space during the 
setup and opening of an exhibition. It is precisely this animal that gives shape to the series 
Portrait of a Parrot. An Unbothered, Sad, and Cringe Parrot. Indifferent to its Context (2025), 
whose corpus embodies a dialectical and constitutive relationship with its audience, which the 
artist condenses in the central series of the exhibition: four portraits aware of being observed. 
These paintings are not objects that simply allow themselves to be looked at, passive to the 
power of the public, which reduces everything it sets its eyes on to a consumer image. On the 
contrary, they want to be seen, actively engaging in the dynamics of fruition and demanding 
complexity from those who reciprocate their gaze. This ontological difference reflects back the 
viewer‘s projections, undermining their processes of interpretation and narration. 

The four paintings depict as many parrots, painted according to the stylistic features of 
classical portraiture, the pinnacle of the culturally mediated eye. In these effigies, however, the 
parrot manages to escape its iconographic destiny: instead of posing intentionally, it 
awkwardly occupies the entire scene. It takes up so much space that it obscures the dynamics 
behind it, which, through the few details still visible, suggest an exhibition space. A sterile and 
vaguely depressing non-place, a hypothetical exhibition that the parrots prevent us from 
seeing. They occupy the scene in a hypertrophic way, like someone wandering mindlessly 
around a vernissage, passing in front of the works while someone else is looking at them.

Symbolically, the parrot is a foreign subject, a personification of the unexpected, an atypical 
figure. Similarly, Michele Gabriele‘s parrots are inappropriate, ridiculous, and gauche, pathetic in 
the dualistic sense of the term. Completely out of place, yet they seem at ease; somewhat con-
trite, but also imperturbable, tenderly absent. Unaware of the impact they have on their 
surroundings, like the parakeets that, due to the tropicalization of the climate, have been 
casually populating the parks of mid-European cities for years. Integrated into a globalized and 
distorted world, where the place to be no longer exists. Thus, the iconic tropical bird extricates 
itself from the web of meanings, emancipating itself from luxury and elegance: no longer 
invested with a semiotic density so dense as to obscure its animal otherness, the bird imposes 
its presence ungainly. Tragicomic and almost grotesque, it appropriates kitsch, sublimating this 
intellectual taboo into a clumsy force that survives its human owners and their aesthetics.

With their piercing eyes and crossed wings, those masters are somewhat echoed, raising the 
question of whether these birds are perhaps hybrids, if not people in costume. The classical 
portrait fades into character design; the parrots stare at us like humans, deliberately blurring the 
boundary between the two natures. Nothing is clear, everything is plausible. 



This time, it is the anthropomorphic paradox that problematizes our relationship with reality, 
reminding us how this inevitable cognitive lens makes the world intelligible only at the cost of 
flattening its radical otherness. We can only empathize with animals by humanizing them; to get 
closer to them, we make them resemble us, once again placing ourselves at the center of the 
rhetorical topos of world history. 

This contradictory dynamic perfectly represents the distortion that the artist intends to display 
throughout the entire series. Parrots that talk without saying anything, that repeat without 
understanding. They simulate language without producing authentic meaning, just like cultural 
systems that often mechanically reproduce codes emptied of critical substance. The portrait 
thus becomes a mirror, a reflection of the microcosm of art where everyone makes noise. 
Self-referential yet lost, privileged yet oblivious to a world rattling behind us. 

This investigation continues in Study for the Plumage of a Parrot. An Unbothered, Sad, and 
Cringe Parrot. Indifferent to its Context (2025). Although created without pre-defined 
compositional rules, the three plumage studies recall abstract expressionism, informal painting, 
and those artistic currents born of times of crisis, in which artists revisited the figurative 
approach to represent discomfort and uncertainty. It is this commonality that marks a significant 
turning point in Michele Gabriele‘s production, which moves from hyperrealistic finishes to 
visible, textured brushstrokes connected to the very sensitivity of the pictorial gesture. If the 
portraits were imaginary mirrors hanging on the walls of fairs and galleries, these studies are 
mirrors hanging in the artist‘s studio. Here, emotion abandons the realm of the implicit and 
stretches out to offer itself to the public gaze. An exposed vulnerability that does not seek to be 
the center of attention, but rather a responsibility towards a more direct and personal artistic 
act.

A graphite drawing closes the exhibition, by opening up another narrative. In La colpa (2025), a 
parrot sits next to a triton, the protagonist of Michele Gabriele‘s previous series. The two 
characters meet in the artist‘s imaginative ecosystem, superimposing two narrative worlds into a 
hypothetical storyboard where rapid and essential marks retain the immediacy of an apparition 
and the promise of a sequel yet to unfold. No longer defined by the tension of others‘ gazes, but 
united by their respective otherness, the two exchange an act of comfort, a relationship based 
no longer on observing but on feeling. A finally silent dialogue becomes the epilogue of the 
exhibition, opening an escape route from the trap of the objectifying gaze.

Zoë De Luca Legge



Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic on canvas, painted wooden structure

159 x 78 3/4 x 59 in
404 x 200 x 150 cm

2025





Michele Gabriele
Portrait of a Parrot. An Unbothered, Sad, and Cringe Parrot. 

Indifferent to its Context.
Acrylic on canvas, artist frame

51 1/8 x 37 3/8 in
130 x 95 cm

2025





Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic and mixed media on canvas

78 3/4 x 59 in
200 x 150 cm

2025



Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic on paper, framed

16 1/2 12 1/4 in
42 x 31 cm

2025





Michele Gabriele
Portrait of a Parrot. An Unbothered, Sad, and Cringe Parrot. 

Indifferent to its Context.
Acrylic on canvas, artist frame

51 1/8 x 42 1/8 in
130 x 107 cm

2025





Michele Gabriele
Portrait of a Parrot. An Unbothered, Sad, and Cringe Parrot. 

Indifferent to its Context.
Acrylic on canvas, artist frame

51 1/8 x 44 1/8 in
130 x 112 cm

2025





Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic and mixed media on canvas

78 3/4 x 59 in
200 x 150 cm

2025







Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic and mixed media on canvas

78 3/4 x 59 in
200 x 150 cm

2025



Michele Gabriele
La colpa

Pencil on paper
8 1/4 x 11 3/4 in

21 x 29.7 cm
2025



Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic on paper, framed

11 3/4 x 8 1/4 in
29.7 x 21 cm

2025



Michele Gabriele
Study for the Portrait of a Parrot. An Unbothered, Sad, and 

Cringe Parrot. Indifferent to its Context.
Acrylic on paper, framed

11 3/4 x 8 1/4 in
29.7 x 21 cm

2025



Michele Gabriele
Study for the Plumage of a Parrot. An Unbothered, Sad, 

and Cringe Parrot. Indifferent to its Context.
Acrylic on paper, framed

16 1/2 12 1/4 in
42 x 31 cm

2025



For further information or inquiries please contact info@kaligallery.com or visit 
www.kaligallery.com

Exhibition text by Zoë De Luca Legge
Photos by Kim da Motta
Courtesy of Michele Gabriele and KALI Gallery.

KALI Gallery
Lädelistrasse 4
6003 Luzern
Switzerland


