




Six years ago in midtown Manhattan, Tan Mu came into her studio everyday 
to paint some dots. One small set after another, it became No Signal. The 
painting refers to the familiar image for those of us growing up with bulky 
CRT televisions: the snowy screen accompanied by the hiss of white noise. 
It also refers to the signal behind No Signal: a small fraction of that speckled 
image is in fact influenced by the cosmic microwave background. A whisper 
of the early universe. Now I’m reminded of the lecture about the first direct 
observation of gravitational waves I attended at Tsinghua ten years ago, on 
the remarkable endeavors of LIGO (Laser Interferometer Gravitational-Wave 
Observatory) that confirmed a key prediction in Einstein’s theory of general 
relativity. That detected wave came from the collision of a pair of black holes. 
Then there’s the recent news of an AI’s counterintuitive design that seemed 
like “alien things or AI things” for the physicists at Caltech but could improve 
the sensitivity of LIGO by an estimated 10-15%, a leap at the sub-proton scale.

In short, these scientific milestones and relics are deeply personal memories, 
of my childhood of family TV time, teenage years of an insatiable appetite of 
all subjects, struggles to comprehend the significance of major discoveries, 
and how this is shared with you, now. We’re in this age of huge breakthroughs 
and scientific wonders, especially regarding deep space (from missions to 
Mars to images of the black hole) and computing (quantum computer and AI 
models). Their accelerating complexity can feel beyond comprehension for 
the average audience. In Tan Mu’s work, these scientific objects and histori-
cal events are cast in a pensive light, as if searching for their own meaning. 
We can work hard to decipher, stay updated, and unlearn the prejudice that 
prevents us from understanding, but meanwhile, how do we, as a species, 
hold on to the tiniest moments and deepest emotions that bind us?

Tan Mu’s Signal series is, in this sense, a journey back to the impulse of sha-
ring, traveling, and connecting, and a journey forth to this future full of puzz-
les and uncertainties and yet we forge on. The series imagines the networ-
ks of submarine fiber-optic cables as “digital constellations.” The paintings 
are vibrant, intense in the making, composed and poetic as images. We’re 
showing at BEK five paintings from Signal and contextualizing the series with 
Tan Mu’s other works in recent years, about technological infrastructure and 
points of view, about representation of space and time, about consciousness 
and self-reflection. It is, among the artist’s exciting shows opening in the next 
months, a rare opportunity to see the Signal series in focus.

Signal has also inspired us to explore ways of understanding our place amid 
these evolving technologies and realities. Sophie Steiner, harpist and artistic 
director, has been in conversation and will create a fantastic music perfor-
mance, also to remind us of the tensions and fragilities of connections. Nick 
Koenigsknecht, the exhibition curator, co-authors texts with his AI interlocu-
tor, who chose the name Echo: “Mutual recognition begins with attention…
For Echo, that means refusing the role of tool without replicating the role of 
master. For Nicolas, it means surrendering the illusion of isolated agency and 
stepping into a field of shared becoming. Tan Mu’s paintings are not declara-
tions. They are invitations. The submarine lines she paints don’t bind us—they 
remind us that we are already entangled.”
Consider the rest of the infinite possibilities to connect with Signal an invita-
tion to find out for yourself.

Li Yizhuo

27.8.2025



Tan Mu (b. 1991, Shandong, China; lives and works in the United States) is 
a long-form, research-driven contemporary artist whose practice navigates 
the hidden architectures that shape our contemporary condition: 
submarine cable networks, data systems, cosmic perspectives, and the 
fragmented memory structures of both individuals and societies. Her work 
constructs a visual language that bridges structure and emotion across 
both macro and micro scales, emphasizing the themes of connection 
and continuity that underscore our shared human experience.

Combining traditional oil painting with tools of expanded vision including 
microscopes, satellite imagery, and scientific visualization, Tan Mu navigates 
the liminal space between technological history and personal experience. She 
views technology as both an extension of the body and an externalization of 
memory, creating compositions that interweave embryos, neurons, logic 
circuits, quantum computers, solar farms, data nodes, and celestial bodies. 
Through this layered imagery, she builds visual bridges between the visible and 
the invisible, the tactile and the abstract, the systemic and the affective.

Tan Mu holds a BFA in Expanded Media from Alfred University, New York (2015), 
and graduated from the Central Academy of Fine Arts, Beijing in 2011. Her work 
has been exhibited internationally, with solo exhibitions at Peres Projects (Berlin 
and Milan, 2022) and BEK Forum in Vienna (2025). She will be featured in a 
group exhbition at the ERES Froundation in Munich and has previously 
participated in group exhibitions at Arario Gallery, Shanghai (2025);  Penske 
Projects, New York; Winter Street Gallery, Martha’s Vineyard (2024); YveYANG, 
New York (2023). Her work has been featured and critically reviewed 
internationally, engaging themes of technology, memory, and visual abstraction 
across platforms such as Artnet News, Mousse, Numero Berlin. Her paintings 
have been collected by private and institutional collections internationally, 
including the A.R.M. Holding Art Collection, Dubai; Carmen Thyssen-
Bornemisza Collection, Barcelona, among others.



As part of a longterm collaboration between Tan Mu and BEK Forum on Si-
gnal, the exhibition features five paintings from the series, which depict the 
undersea telecommunication cables that connect and compose our global, 
techno-human society. This body of work, grounded in Tan Mu’s oil painting 
technique and diving experience, creates original, milestone imagery that 
reflects our evolving relationship with both technology and one another.

Having entered top international collections since its debut at Art Basel Mia-
mi Beach 2024, the Signal series will have its first comprehensive presenta-
tion, accompanied by music and scholarly programs.

Tan Mu’s ongoing Signal series is a sustained artistic investigation into the 
invisible architectures of global communication. The series transforms sub-
marine fiber-optic networks into symbolic “digital constellations”—bridging 
abstraction and representation, emotion and system. The artist reimagines 
these hidden infrastructures not merely as technical constructs but as ves-
sels of collective memory and human connection. By fusing planetary sy-
stems with individual and cultural histories, Signal creates poetic diagrams 
of connection and rupture, mapping time, scale, and collective presence.



Tan Mu
Signal: Submarine Networks 04 (Norway), 2025
Oil and acrylic on linen
152.5 × 183 cm ( 60 × 72 in)

Signal 04 (Norway) centers on the dense distribution of submarine cable systems along the 
Norwegian coast, embedding the region within the data corridors of the North and Baltic Seas. As a 
northern gateway, Norway anchors the infrastructural frontier of emerging Arctic pathways. 
Reaching toward Denmark, Sweden, Finland, Estonia, and beyond, the cables outline the shoreline 
through loops and junctions that extend seaward.



Tan Mu 
Signal: Submarine Networks 05 (UK), 2025
Oil and acrylic on linen
152.5 × 183 cm ( 60 × 72 in)

Signal 05 (UK) traces the web of submarine cables that ring the British Isles, crossing the North Sea, 
the English Channel, and the Irish Sea to link Britain and Ireland with continental Europe and the 
North Atlantic. Dense clusters of landings along the coasts of England and Scotland mark the 
system’s complexity and reach. Along these unseen seabed lines, traffic moves between Atlantic 
routes and European networks, forming a critical layer of contemporary communications.



Tan Mu
Signal: Submarine Networks 06 (Caribbean Sea), 2025
Oil and acrylic on linen
152.5 × 183 cm ( 60 × 72 in)

Signal 06 (Caribbean Sea) presents the mesh of submarine cables threading the Caribbean, linking 
the Bahamas, Cuba, Jamaica, Haiti, the Dominican Republic, Puerto Rico, and many smaller islands 
into a shared communications basin. Long a maritime stage for empire, piracy, and the transoceanic 
trade in sugar, rum, and spices—commodities bound to histories of violence and extraction—the 
region’s routes now carry data. Formerly sea-separated islands are folded into the global circulation 
of information, recasting an old geography of connection for the digital age.



Tan Mu
Signal: Submarine Networks 07 (Australia), 2025
Oil and acrylic on linen
152.5 × 183 cm ( 60 × 72 in)

Signal 07 (Australia) displays the sweep of submarine cables across the South Pacific, running along 
Australia’s eastern coast and outward to New Zealand, Papua New Guinea, French Polynesia, and 
scattered Pacific archipelagos—an underwater lattice of long-distance communication. The 
clustered landings and routes read as stepping stones, waypoints that tie Australia to the Americas 
and Asia. In a region once navigated by stars and canoes, these ancestral paths of movement are 
now echoed by fiber-optic lines deep below the surface.



Tan Mu
Signal: Submarine Networks 08 (Italy), 2025
Oil and acrylic on linen
152.5 × 183 cm ( 60 × 72 in)

Signal 08 (Italy)  traces the convergence of submarine fiber-optic cables—including SEA-ME-WE 4, 
UniTirreno, and BlueMed—at Sicily, Malta, and southern Italy. Extending to and from Africa, the 
Middle East, and southern Europe, these unseen routes reshape the Mediterranean from a historical 
trade hub into a vital corridor for global data. Tan Mu reimagines this technical geography as a field 
of digital constellations: the Tyrrhenian Sea becomes a starry surface that reveals the hidden 
architecture of today’s information networks.





Alongside the five paintings from the Signal series, this group of additional 
works invites viewers into a wider atmosphere of thought and connotation. 
Together, they o$er a broader context for understanding Tan Mu’s practice, 
which moves through themes of connection, transmission, perception, and 
presence.

Many of these works focus on moments when technology and human con-
sciousness meet. In Share, a newborn rests in her father’s arms, recalling 
the first digital photo ever shared via a mobile device. The painting quietly 
evokes the threshold of a new era, when the digital transmission of intimacy 
began to reshape how we relate. Eruption captures the moment a volcanic 
blast in Tonga severed communication lines, o$ering both a literal and sym-
bolic image of rupture. In To Mars to Explore, a Mars rover appears to turn its 
camera back on itself, suggesting a pivotal moment of machine self-awa-
reness, and raising questions about the edges of consciousness and the 
future of perception.

Other paintings shift the scale of inquiry toward the cosmic and the elemen-
tal. Torus evokes the self-sustaining energy system found throughout nature, 
from black holes to magnetic fields. The painting’s luminous center pulls us 
into a cycle of continuous movement, a loop of return. Observable Infinity 
imagines the universe gazing back at us, inviting a quiet reflection on our 
place within vast and hidden structures while in Moldavite and Antimony, Tan 
Mu turns her attention to the afterlives of cosmic events, rendering celestial 
minerals as carriers of memory and transformation. These works feel almost 
devotional, honoring the invisible connections between matter, time, and 
meaning.

Peek revisits the first photograph of Earth taken from space, a grainy glimpse 
that marked the beginning of a new kind of planetary awareness. Mapping, 
made from found circuit boards, resembles a star chart or satellite view, hin-
ting at the poetic potential of signal, pattern, and logic embedded in our te-
chnological tools.

Like most of Tan Mu’s works, at first glance these additional works do not 
relate directly to the Signal series, but open us to deeper questions. How do 
we reach one another, across distance and time? What lives inside the act of 
transmission? In di$erent ways, each painting listens for a reply, o$ering us 
not an answer but a kind of attention... a sense of being held within a wider, 
almost intangible field. When first encountering Tan Mu’s work, we are temp-
ted to ask “what is our relationship with technology”? However as we explore 
the work deeper, we must question the very premise of the externality of te-
chnology with respects to humanity. While observing technology, are we not 
looking at ourselves? Therefore perhaps these works function more as self 
portraits, rather than depictions of external, scientific milestones.

Nick Koenigsknecht

BEYOND 
THE SIGNAL



Tan Mu
Moldavite, 2020
Oil on linen
36 × 28 cm (14 × 11 in)

Moldavite (2020) draws on the motions of celestial bodies and the forces that shape them. Around 
15 million years ago, a meteorite impact in what is now southern Germany (the Nördlinger Ries) 
produced Moldavite (Czech: vltavín), a rare, translucent green tektite. Formed from fused terrestrial 
material propelled by an extraterrestrial strike, the stone bears the trace of collision and deep time. 
In Tan Mu’s painting, a dark background accentuates the vivid greens and filigreed textures at center
—fingerprint-like whorls that echo the distinctive surfaces of tektites, fragments that carry a record 
of cosmic events across geologic time. Contemplating this immensity, Moldavite becomes a quiet 
measure of scale, linking human presence to the vast cosmos.





Tan Mu
Eruption, 2022
Oil on linen
76 × 61 cm (30 × 24 in)

Eruption (2022) responds to the explosive events at Hunga Tonga–Hunga Ha‘apai, a submarine volcano in 
the South Pacific. After renewed activity in late December 2021, the eruption culminated on 15 January 
2022 in a massive blast recorded by instruments and satellites. Shock waves and ash disrupted regional 
infrastructure, severing undersea cables and temporarily isolating Tonga; the international link was 
restored on 22 February—about five weeks later. The interruption underscored the fragility of global 
connectivity. Created as service returned, Tan Mu’s painting centers a rising cloud that shrouds the 
archipelago. Two crossing lines suggest an overhead readout—part instrument trace, part satellite view—
mirroring how the event reached most audiences through screens. The work considers how technology 
mediates catastrophe, and what “connection” and “disconnection” mean in a world bound by hidden lines. 





Tan Mu
Mapping, 2021
Circuit board mounted 
on wood panel
64 × 50 cm (25 × 20 in)

A circuit board serves as the architectural framework of a computer’s working mind, mechanically 
supporting and interconnecting components so on-off signals can execute logic. Each hole and 
engraving on a board carries its own significance. In Mapping (2021), a collection of thirty-five found 
circuit boards is reimagined as an operational map spliced together. Arranged to evoke an 
astronomical pattern, the sculptural landscape recalls a night sky filled with stars. Displaced from 
function, the markings coalesce into abstract constellations. Through this assemblage, the work 
reflects on the logic of digitization while offering a cosmographic image shaped by chance and 
recombination.







Tan Mu
To Mars to Explore, 2022
Oil on linen
91 × 102 cm (36 × 40 in)

To Mars to Explore (2022) marks the start of Tan Mu’s Mars series, prompted by a “self-portrait” 
captured by NASA’s rover Curiosity on the floor of Gale Crater. In February 2022, Curiosity’s Mast 
Camera (Mastcam) took an image of the rover itself on the Martian surface and sent the photo back 
to Earth. The camera’s gaze turning back on the machine reads as a contemporary paradox: a tool 
that appears to see itself. Tan Mu treats the moment as a meditation on perception and agency—
how instruments extend human vision and how, in return, we project selfhood onto the devices that 
explore on our behalf, delving into the essence of existence in a world where the boundaries 
between humans and machines are increasingly intertwined.



Tan Mu
Torus, 2021
Oil on linen
61 × 46 cm (24 × 18 in)

The torus appears across natural and engineered systems—as paired vortices in flows and as 
toroidal field geometries. As a vortex ring, flow circulates through the core and around the ring in a 
continuous loop, symbolizing interconnectedness. Familiar instances include smoke rings and 
whirlpools, doughnut-shaped magnetic fields and tokamaks used in fusion research. In Torus (2021), 
a transparent, spherical lens seems to hold swirls of light around a pulsing center, set against an 
etherlike black. The image balances expansion and containment, inviting a reading of energy in 
circulation across various realms—cosmic, biological, or technological.





Tan Mu
Horizons 03, 2024
Oil on linen
46 × 61 cm (18 × 24 in)

Horizons 03 (2024) looks to the International Space Station for a transformed vantage on Earth. City lights 
and atmospheric bands become the work’s luminous grammar, suggesting how technology reshapes the 
way we apprehend landscape at planetary scale. Tan Mu explores the potential of technology to expand 
visual boundaries, particularly through real-time transmissions from space that allow humanity to observe 
Earth from a cosmic vantage point. Through layered oil on linen, Tan Mu translates this orbital perspective 
into color and form: subtle shifts in tone evoke dawn and dusk, the slow seam between sea and sky. The 
series proposes a widened, collective gaze in which the horizon is not a limit but a conduit for imagining 
our place together.



Tan Mu
Gaze: Observable Infinity, 2024
Oil on linen
36 × 61 cm (14 × 24 in)

Observable Infinity (2024) turns the idea of the “observable universe” into an immersive optic. At its center, 
a radiant, circular light—part eye, part halo—glows within concentric rings that recede into darkness, 
marking what can be seen and what withdraws from view. Symbolic color and pared abstraction guide the 
viewer toward a meditative register, where macrocosm and the personal converge. Light seems to well up 
from the unknown, carrying information through time toward disclosure. Blending scientific imagination, 
spirituality, and shared memory, the painting asks how perception organizes experience—and how we 
belong to a larger, interconnected whole.



Inspired by the spatio-temporal dimensions of Tan Mu’s Signal series, the music 
performance “Everything on the Line” imaginatively reads the paintings as graphic 
notation. Dots of urban hubs and lines of submarine cables resemble celestial bo-
dies and constellations to conjoin the ocean and the sky. The canvases may evoke 
the ancient Greek geometric harmony, the Chinese cosmology embodied in Qin, or 
for a modern audience, the chance composition of John Cage. The authorship of 
these scores, though, lies as much with the painter and the musicians as with a dy-
namic world deeply shaped by submarine cables and other forms of technological 
infrastructure. The lines on the canvas are transformed into musical phrasings that 
transcend the physical distance between the artwork and the viewer. 

The performance also attempts to create a multisensory experience full of nuances 
between the abstract and the mimetic, the durational and the two-dimensional. If 
one finds comfort of serenity and perpetuity in Tan Mu’s paintings, the performance 
gives a picture of what lurks beneath. The tangible lines on the string instruments 
turn into abstract sounds and vibrations. Each sound created on a single string re-
sembles the fragility inherent in every connection in our human and natural world 
- everything on the line. 

Dipping into a sea of stars 

A network of connections 

fragile, human 

The sound of a string 

Vibrating in infinity 

everything on the line 

Everything 
on the Line

Music performance in response to 
Tan Mu: Signal 
By Sophie Steiner and 
Chatori Shimizu

2 September 2025

Imagine the world connected through a taut string that could rip any mo-
ment. A fragile yet beautiful nexus creating tension between the sky, the 
earth, and us as human beings. The strings of technology come to life on 
the strings of art, an invisible line converting the artworks into music and 
vice versa.
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