
Daughter, exile, feminist, urban choreographer, political activist and con-
ceptual artist, Lotty Rosenfeld was born in Santiago de Chile in 1943, into a 
family marked by the experiences of expulsion, survival and resilience. 
Her father, Ernst Rosenfeld, left Nazi Germany in 1935, part of the early 
wave of Jewish refugees seeking safety in Latin America. Her grandparents, 
Rudolf and Charlotte Rosenfeld, who once owned the Hotel Rom in 
Breslau, fled to Siberia, later emigrating to Chile after the war. In exile, the 
Rosenfeld family rebuilt a life—and a café—in Santiago, grounded in the 
memories of their lives in Europe.

The exhibition LOTTY ROSENFELD: ESTA LÍNEA ES MI ARMA, which will 
open on September 20 at Overbeck-Gesellschaft, is the first major survey 
of her work in a German context. It brings together archival material, per-
formative documentation, early installations, and previously unseen works 
to map the trajectory of a life lived between displacement and defiance, 
silence and signal.
	 Raised in the wake of the trauma of the Holocaust and amidst the 
contradictions of postwar Chile, Rosenfeld grew up to be an artist who 
would challenge not only dominant political systems, but also the grammar 
of everyday space. Her practice emerged at the height of the Pinochet 
dictatorship, when public protest was punishable and state violence nor-
malized. Against this turbulent backdrop, Rosenfeld claimed the street as 
both medium and message.
	 In 1978, Lotty Rosenfeld created an untitled work based on a histo-
rical photograph of the Jonas Daniël Meijerplein in Amsterdam, the site in 
February 1941 of one of the earliest mass arrests of Jews by the Nazis in 
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Western Europe. This charged black-and-white photograph became the site 
of one of Rosenfeld’s first artistic interventions. Rather than using the image 
as a static historical record, she subjected it to a series of physical alterati-
ons—cutting, editing, and perforating the surface. 	
	 These early manipulations mark the first appearance of what would 
later become Rosenfeld’s most recognisable motif: the white line. Though 
as yet contained within the frame of an archival image, this seemingly 
simple horizontal incision cuts across the figures and actions captured in 
the photograph. It interrupts the visual logic of state control—a minor yet 
forceful gesture imposed upon a scene of domination.
	 In 1979, Rosenfeld began her most iconic series of works, Una milla 
de cruces sobre el pavimento (A mile of crosses on the pavement). With 
white tape and a portable stencil, she transformed the lines that regulate 
traffic into crosses, into +s—signs of rupture and refusal. She called this “a 
symbolic act of disobedience,” one she would perform in front of various 
centers of power over the course of her career, including the Atacama 
Desert, the White House, the Chilean Stock Exchange Palacio Presidencial 
La Moneda and the  border between East and West Germany. These 
works—ephemeral and site-specific—intervened precisely where bodies 
had been erased and systems of meaning prescribed.

In the same year, Rosenfeld co-founded the Colectivo Acciones de Arte 
(CADA), aligning with poets, sociologists, and artists to redefine art as so-
cial intervention. Her aesthetic was minimal, but her politics were expansi-
ve—art, for her, was a weapon. As she once stamped on the back of her 
photographs: “Esta línea es mi arma” (“This line is my weapon”).
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